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T he Scholar’s Key study guide provides a detailed chapter summary of the 
Young Adult (YA) novel Favor Angeles & The Rise of the Hidden Ones by 
Lee Ash as well as an analysis of major themes, characters, cultural 

relevance, literary devices, key quotes, and more.


Summary 
Study Guide Overview 
Favor Angeles & The Rise of the Hidden Ones is the first novel in a fantasy series 
for young adults. The author is working on the next two novels in the trilogy: Book 
2 (Favor Angeles & The Watcher’s War) and Book 3 (Favor Angeles & The 
Millennial Reign). 


Author Overview 
Favor Angeles & The Rise of the Hidden Ones is Lee Ash’s debut novel. In 2023, 
the author, Lee Ash (also known as Amanda Ashworth), founded Epiphany Press, 
LLC and published her first children’s book (The Healing Tree: A Modern, 
Christmas Parable). 


Formerly, she’s enjoyed being a Publisher for a UK press after receiving her MA in 
English & Publishing from Rosemont College; helping launch a classical, Christian 
school in Chadds Ford, PA, called Innovate Academy; and serving as Vice 
President of Marketing & Communications at a libertarian think tank in D.C.


After traveling to over 15 countries, she now enjoys working for herself as a 
Cultural / Life Architect consultant at Ashworth Atelier and spending time with her 
family in Chester County, PA. You’ll always find her with her nose in a book or 
working on some creative endeavor.  


Plot Summary 
This novel takes place in the future. In this book, the heroine, Favor Angeles, lives 
in the year 2166, in a world that has had a global “reset” by a group of elites, 
obsessed with anti-aging and a pure environment. After a mass genocide on 
Earth, these leaders re-create a post-modern Garden of Eden with 7 Millennial 
Cities (futuristic towers of Babel) that are self-sustaining and provide a safe haven 
for a “genetically pure” race of humans. With one government and one language, 
the advances in genetic engineering, lifespan, and scientific feats have been 
tremendous, including recreating dinosaurs, dragons, sea monsters, and giants 
(from preserved DNA), who guard their utopian (or dystopian) cities.
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However, Favor doesn’t know that this world even exists. She’s been secretly 
raised by three nuns on a remote island for 16 years…until one day when Lucian 
Black discovers her on her nameday (birthday).


Unfortunately, this mysterious boy works for her hunter—Hagar Falcon—the 
leader of the Global Community who was once married to her mother, Lupita 
Kahlo, who previously defected. Despite the scientists’ best efforts, her mother 
couldn’t conceive. In her desperation to become a parent, Lupita prayed to 
heaven and the archangel, Michael, was allowed to overshadow her, leaving her 
pregnant with his child. 


Knowing that it’s illegal to give birth outside the government’s involvement, Lupita 
risked her life to flee New York City with her seamstress, Birgitta, into the Great 
Eden in order to entrust her child to the Hidden Ones, a group of spiritualists 
who’ve survived the mass genocide of “impure humans” and have taken any 
differently abled ones into their care. These Hidden Ones have multiple 
underground sanctuaries around the world and are preserving true knowledge, 
now forbidden in the cities, as well as the lineage of the Nephilim (starting from 
the genealogical record in the Book of Genesis up until the present day).


Because Favor is the most recent human and angelic conception, her Nephilim 
DNA is highly desirable but not her genetic defect (her Albino mutation). Knowing 
that one day Hagar will either kill her for her impure genetics or capture her for 
experimentation (to use her angelic genes for biohacking enhancements), her 
guardians have been all too successful in keeping her a secret from the world—
and the world a secret from her—until her 16th nameday, where the novel begins.


Both Lucian and Favor are surprised by their immediate feelings for each other 
and have an unexpected first kiss. As the sun sets, her angelic genes manifest 
(she gets a fever due to the “change” or transformation), but Lucian is unable to 
capture or kill her due to his unforeseen attraction to her—only taking a sample of 
her hair, a vial with her blood, and a slipper back to Hagar instead. 


Since they’ve been discovered, Favor and her guardians flee by AquaDiver to the 
Hidden Ones underground headquarters, where she meets other teenagers like 
herself and learns the sacred arts of the Ancient Paths—powers that have been 
long lost to the modern world but are being preserved by the spiritualists 
underground. She immediately makes friends and undergoes training in her areas 
of gifting but is constantly causing problems, from communicating with Lucian 
telepathically to putting her community’s safety at risk by being targeted (either 
by monsters from the underworld or by genetically enhanced giants that are out 
to kill or capture her/them).
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When she finally discovers her mother is still alive and protecting a group of 
orphans from being experimented on by the global government, she must decide 
what’s truly important and who to trust. There’s a traitor in their midst and her 
love interest is taking a huge risk by straddling both worlds. Is Lucian really on 
her side or working for her enemies? Is his twin brother, Soren, who defected to 
live with the Hidden Ones and who's mainly trained her, also trustworthy—
perhaps more so than Lucian? Is she in love with the wrong brother?


What path she chooses in love and in life will make all the difference to the 
world’s future. But what will she choose? And will she be powerful enough to take 
down Hagar and his elite friends, who started off with good intentions, but in the 
name of perfectionism and self-interest have committed crimes against humanity?


Content Warning: The source material and guide feature depictions of 
discrimination, sexual content, ableism, mental health issues, graphic violence, 
and emotional abuse.


*This guide references the 2026 Epiphany Press, LLC paperback edition of the 
text.


Background 
Literary Context  
Introduction: Why This Guide Exists 

When I was a teenager, I read Harriet Beecher Stowe's Uncle Tom's Cabin and 
encountered a startling idea: fiction could change the world.


Stowe's novel was more than a story. It helped shape a national conversation 
about slavery, human dignity, justice, and moral responsibility. President Abraham 
Lincoln famously referred to Stowe as "the little lady who started this great war." 
Whether that conversation occurred exactly as remembered is less important than 
the truth it represents. Throughout history, certain books have altered the course 
of civilizations. Alongside works such as the Bible and the Great Books, they have 
expanded moral imagination, challenged cultural assumptions, influenced 
legislation, and inspired generations to pursue justice.


That realization transformed the way I viewed literature.
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Years later, while studying neuroscience, I encountered a second realization that 
was equally profound: stories do not simply shape cultures. They shape 
brains. 

Modern neuroscience increasingly confirms what great storytellers have intuitively 
understood for centuries. Narratives influence memory, empathy, emotional 
regulation, identity formation, and even the neural pathways through which we 
interpret reality. Long before we act upon our beliefs, we imagine them. Stories 
help determine what we imagine is true, beautiful, desirable, and possible—or 
not.


If literature can shape both civilizations and the physical architecture of the 
human brain, then storytelling carries an extraordinary responsibility. 

Aristotle called this process catharsis—the ordering and purification of emotion 
through narrative. Great literature allows readers to confront suffering, fear, 
temptation, injustice, grief, and evil within the safety of story. Rather than denying 
darkness, the greatest works move readers through it, leaving them wiser than 
when they began.


This conviction became the foundation of my work.


Throughout my career in publishing, education, communications, and public 
policy, I became increasingly interested in how stories shape individuals, cultures, 
and even law. Eventually, I founded Epiphany Press, a publishing company named 
after one of literature's most powerful devices: the epiphany.


Although James Joyce popularized the term in modern literary criticism, the idea 
itself is much older. Throughout history, great storytellers have used narrative to 
awaken moral and spiritual insight. Christ's parables, for example, often 
presented listeners with unexpected reversals, paradoxes, and ordinary images 
that suddenly revealed extraordinary truths. They invited people not merely to 
hear a story, but to see the world—and themselves—differently.


That tradition deeply shaped my own writing. My first published book, The 
Healing Tree: A Modern Christmas Parable, was written in that spirit: a 
contemporary parable designed to invite reflection, wonder, and ultimately 
personal transformation through story.


That became my mission as both an author and publisher: to create stories that 
leave readers saying, I never thought about it that way before. Stories that reveal 
truth, awaken wonder, or invite genuine transformation. It is why Epiphany Press 
carries the slogan: Where Every Story Is Profound.
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This philosophy gradually led me to another question: What should literature 
accomplish in the twenty-first century?


Many celebrated contemporary novels brilliantly diagnose modern anxieties. They 
explore loneliness, addiction, alienation, trauma, fragmentation, nihilism, and the 
search for meaning within an increasingly secular world. These works often offer 
penetrating observations about the human condition, yet many stop where the 
diagnosis ends. They illuminate brokenness without imagining restoration, expose 
despair without offering hope, and deconstruct meaning without rebuilding it (i.e., 
Pulitzer Prize winner The Goldfinch by Donna Tartt).


This tendency reflects broader currents within postmodern thought, where 
objective truth becomes suspect, moral certainty dissolves, and meaning is often 
understood as something humanity constructs rather than discovers.


Every novel, however, answers certain unavoidable questions.


• What does it mean to be human?


• Is there objective truth?


• Does good ultimately triumph over evil?


• Is suffering meaningful?


• Can broken things be restored?


As literary scholar Dr. Louis Markos, author of The Myth Made Fact, often reminds 
his students, every great story proposes an answer that points back to Christ, 
whether intentionally or not. Similarly, Joseph Campbell in his book The Hero with 
a Thousand Faces alludes to this idea in his framework for universal storytelling.


The literary tradition that most shaped my own imagination answered these 
questions differently than my post-modern university education at Rowan 
University or Rosemont College did. From Homer and Virgil to Dante, 
Shakespeare, Austen, Dostoevsky, Tolstoy, Shelley, Stowe, MacDonald, Dumas, 
O'Connor, Lewis, and Tolkien, to mention a few, the Great Books acknowledge 
suffering without surrendering to despair. Their worlds are frequently tragic and 
their characters often fail, yet grace, redemption, and restoration remain possible. 
These stories do not ignore darkness: they simply refuse to grant it the final 
word. 

Favor Angeles & The Rise of the Hidden Ones was written within that tradition. 
The novel emerged from questions I have wrestled with for years as an educator, 
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publisher, marketer, mother, cultural / life architect, and student of the Great 
Books.


• What happens when perfection becomes society's highest ideal?


• Can technology solve humanity's deepest problems, or merely magnify them?


• What responsibilities accompany advances in artificial intelligence, CRISPR 
gene editing, synthetic biology, surveillance technologies, and the emerging 
Bio Revolution?


• How should societies balance freedom and security?


• What does human dignity mean in an age increasingly capable of redesigning 
humanity itself?


Many of these questions became impossible to ignore during the cultural 
upheavals of the early twenty-first century. The COVID-19 pandemic renewed 
debates about government authority, educational freedoms, human rights, 
institutional trust, technological dependence, medical autonomy, and 
individual liberty. Working in publishing, education, and at a think tank focused 
on civil liberties during this period profoundly shaped my thinking about the 
relationship between freedom, virtue, and human flourishing.


These convictions were not merely intellectual but became deeply personal in 
recent years. In 2019, I joined others in opposing proposed legislation in New 
Jersey that would have significantly narrowed vaccine exemptions, believing it 
raised important questions about parental rights, bodily autonomy, and the limits 
of government authority (especially since my daughter was vaccine-injured as a 
toddler and has a medical exemption). Likewise, I advocated for educational 
choice, specifically programs like EITC in Pennsylvania since starting Innovate 
Academy, convinced that families—not systems—are best positioned to discern 
the educational environments in which their children will flourish (and where their 
tax dollars should be directed). Again, while I respect Ruth Bader Ginsburg for her 
historic contributions and the doors she opened for women in the legal 
profession, I welcomed the appointment of Amy Coney Barrett to the Supreme 
Court because her judicial philosophy more closely aligns with my own 
convictions on human flourishing, especially regarding the rights of the unborn. I 
also viewed the overturning of Dobbs v. Jackson Women's Health Organization, 
which reversed the constitutional framework established by Roe v. Wade, as a 
significant and positive moment in American jurisprudence. Finally, as the VP of 
Marcom at Altas Network, I celebrated global public policy changes that our 
partners achieved. Like in reality, where some countries are freer than others (see 
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The Human Freedom Index by the libertarian think tank, Cato Institute), the 
Millennial Cities represent one possible answer to these questions. The Hidden 
Ones represent another.


The novel also participates in the growing field of disability literature. Favor's 
Albinism and heterochromia are not incidental character traits. Throughout 
history, physical difference has often been treated as deficiency, something to 
hide, cure, or eliminate. Increasingly, disability scholars have challenged those 
assumptions by asking whether society's definitions of normality are themselves 
in need of revision. Favor asks a similar question: What if the qualities society 
labels as defects are not defects at all? 

Perhaps no influence on this novel, however, has been greater than watching my 
own daughter, who has a non-verbal learning disability (NVLD) and anxiety, grow 
up. She is approximately Favor's age. Like millions of teenagers today, she 
belongs to the first generation raised entirely within the digital age—a generation 
navigating social media, constant comparison, artificial intelligence, political 
polarization, rapidly changing technology, the breakdown of the family unit, the 
rise of atheism and existentialism, toxic food and prescription systems, and 
unprecedented levels of anxiety, mental health issues, and learning challenges. I 
wanted to write a story for her and her generation. Not one that ignored suffering 
or evil, but one that told the truth about darkness while still making room for 
courage, beauty, grace, redemption, and hope.


Because she is "dark but lovely” as Solomon once said—and so are her peers, 
who are made in the image of God and are precious to him in their perfectly 
imperfect state. Like Favor, they all have a “disability” (and are in need of a 
Savior) yet they also have been wired with unique superpowers that Christ can 
reveal to them (or the Highlands ability battery test if you choose to consult with 
me 😉 ).


This study guide was written with that same purpose. Rather than treating Favor 
Angeles & The Rise of the Hidden Ones simply as a Young Adult fantasy novel, 
The Scholar's Key™ places it into conversation with Scripture, fairy tales, 
mythology, philosophy, theology, disability studies, neuroscience, psychology, 
history, ethics, political thought, and the Great Books tradition. Its purpose is not 
merely to explain the novel but to continue the conversation the novel begins.


Mortimer Adler described civilization as one long "Great Conversation" spanning 
thousands of years. Every generation inherits humanity's oldest questions and 
must wrestle with them anew. The chapters that follow are an invitation into that 
conversation because perhaps now more than ever, we need stories that help us 
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see clearly, think deeply, cultivate wonder, love wisely, and imagine a future worth 
building.


Understanding the Bio Revolution 

One of the central scientific ideas behind the novel is the Bio Revolution. 
Although the novel is speculative fiction, many of its questions emerge from real 
developments in genetics, biotechnology, artificial intelligence, longevity science, 
synthetic biology, neuroscience, and consciousness studies.


This section is not intended to explain every technology that appears in the novel. 
Rather, it provides readers with a foundation for understanding the scientific and 
philosophical ideas that inspired the two cultures in this work. Throughout the 
story, these technologies simply exist and are part of everyday life. Like most 
works of speculative fiction, the novel focuses on their ethical consequences 
rather than their technical explanations.


The examples below offer readers a glimpse into some of the real-world 
discoveries and conversations that helped shape the novel's worldbuilding.


What Is the Bio Revolution?


History has been shaped by several technological revolutions. The Industrial 
Revolution transformed how people built machines, manufactured goods, and 
powered civilization. The Digital Revolution transformed how people 
communicated, processed information, and connected through computers and 
the internet. Today, many scientists believe we are entering a third revolution: 
the Bio Revolution. 

Unlike previous revolutions, which focused on machines or information, the Bio 
Revolution focuses on life itself. Instead of merely observing biology, scientists 
are increasingly learning how to read, edit, engineer, and redesign living systems. 
DNA is no longer viewed only as the blueprint of life. It is increasingly treated as a 
form of biological code. In simple terms, scientists are learning to program cells 
much like computer programmers write software.


This extraordinary power raises one of the central questions explored throughout 
the novel: Just because humanity can redesign life, does that mean it should? 

Three Historical Phases of the Bio Revolution


First Wave: Molecular Genetics 
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The first Biological Revolution began after James Watson and Francis Crick 
described the structure of DNA in 1953. For the first time, scientists understood 
that life was built upon an information system stored inside every cell. 
Researchers asked questions such as:


• How do genes function?


• Why do inherited diseases occur?


• How is biological information transmitted?


This era transformed biology into an information science.


Second Wave: Genomics 

The second wave emerged during the Human Genome Project. Scientists moved 
beyond studying individual genes and successfully mapped nearly the entire 
human genome. Advances in genome sequencing dramatically expanded 
medicine and biotechnology, leading to personalized medicine and new 
approaches to disease prevention and treatment.


Third Wave: The Bio Revolution 

Today's Bio Revolution moves beyond reading DNA. Scientists increasingly 
possess the ability to program or edit it. CRISPR gene editing, synthetic biology, 
regenerative medicine, artificial intelligence, robotic laboratories, and 
computational biology are transforming how researchers think about life itself. 
Global economic authorities like the McKinsey Global Institute have codified this 
modern definition in major economic impact reports, tracking how it will reshape 
global manufacturing, computing, and medicine. Instead of asking how biology 
works scientists increasingly ask: How might biology be redesigned?


The Millennial Cities imagine one possible future if these technologies became the 
organizing principle of civilization.


The Bio Revolution in YA Terms


Imagine combining biology with computer programming. Instead of writing code 
for laptops or smartphones, scientists increasingly write code for living cells. 
Instead of factories manufacturing products, future societies may grow them.


DNA is the Ultimate Software: Think of a cell like a microscopic computer. DNA 
is the software code, and ATCG (the letters of genetic code) are the 1s and 0s.
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Scientists are Hackers: Instead of just reading biology textbooks, "bio-
designers" are hacking the code. They can copy a gene from a glowing jellyfish, 
paste it into a plant, and create a tree that glows at night to replace streetlights.


The World is the 3D Printer: In this era, we don't pollute the planet to make 
things. We use bacteria, yeast, and algae to "brew" everything we need—from 
mushroom-based leather jackets and self-healing concrete to medicine tailored 
exactly to your unique DNA.


Scientists are already researching technologies that could one day:


• Repair damaged DNA.


• Grow replacement organs.


• Personalize medicine based upon an individual's genome.


• Engineer crops that withstand drought and disease.


• Develop bacteria that clean polluted environments.


• Grow new construction materials.


• Slow aspects of biological aging.


Many of these technologies already exist in early forms. Others remain 
experimental. Some may never become reality. Like all speculative fiction, Favor 
Angeles asks readers to imagine where these developments might eventually 
lead.


Three Real-World Inspirations Behind the Millennial Cities


Although the Millennial Cities are fictional, they were inspired by real scientific 
and philosophical conversations taking place today. These examples are not 
predictions. They are invitations to imagine how today's discoveries could shape 
tomorrow's world.


Example One: Engineering Our Environment  
Could Cities One Day Be Grown Instead of Built? 

Throughout the novel, readers encounter towering glass skyscrapers rising above 
the Millennial Cities. The novel intentionally never explains how these buildings 
are constructed. Instead, readers are invited to imagine how future scientific 
discoveries might reshape architecture itself.
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Today, researchers are already exploring Engineered Living Materials (ELMs)—
materials created or enhanced through biological systems rather than 
conventional industrial manufacturing. Current research includes:


• Self-healing concrete containing bacteria that naturally repair microscopic 
cracks.


• Algae-filled building facades capable of absorbing carbon dioxide, regulating 
temperature, and generating biofuel.


• Bacterial cellulose, an extraordinarily strong material grown by microbes that 
may eventually supplement traditional construction materials.


• Experimental protein-based transparent biomaterials that could someday 
reduce the energy required to manufacture conventional glass.


The skyscrapers in the novel need not literally be built this way. Rather, these 
emerging technologies helped inspire the visual imagination of the Millennial 
Cities. If humanity eventually learns to grow buildings rather than simply 
construct them, our understanding of architecture—and civilization itself—may 
fundamentally change.


Example Two: Engineering Our Bodies  
Can Biology Be Rewritten?


Perhaps no scientific development influenced the novel more than the growing 
field of longevity science and biological engineering. Books such as Dr. David 
Sinclair's Lifespan argue that aging itself may eventually become a treatable 
biological process rather than an unavoidable fact of life. In fact, humans were 
recorded to have lived for almost a thousand years before the Great Flood.


Researchers today are investigating questions such as:


• Can damaged DNA be repaired?


• Can aging be slowed?


• Can stem cells regenerate damaged tissues?


• Can artificial intelligence accelerate drug discovery?


• Can disease be prevented before symptoms ever appear?


• Can medicine extend not merely lifespan but healthspan—the number of 
healthy years a person enjoys?
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Within the Millennial Cities, these questions have largely been answered. Disease 
has become rare, citizens live longer, genetic enhancement is commonplace, and 
human biology has become increasingly programmable. The novel intentionally 
presents both the promise and the danger of these discoveries. While healing 
disease, reducing suffering, and helping the Earth regenerate is good, Favor asks 
a deeper ethical question: What happens when biological enhancement becomes 
tied to human worth? When perfection becomes a social expectation rather than a 
medical possibility? When governments—not families—decide what counts as 
healthy, desirable, or acceptable? 

The danger is not science. The danger is forgetting that every human life 
possesses dignity long before it possesses perfection.


Example Three: Engineering Ourselves  
Can Human Biology Be Changed from the Inside Out?


The third influence behind the novel explores another frontier of the Bio 
Revolution—not changing biology through external technologies, but through the 
relationship between the brain, belief, spiritual practice, and human 
transformation.


Over the past several decades, neuroscience has demonstrated that the brain 
remains remarkably adaptable throughout life. This phenomenon, known as 
neuroplasticity, refers to the brain's ability to reorganize itself through repeated 
thoughts, experiences, learning, and habits. Researchers have also explored how 
stress, nutrition, sleep, exercise, meditation, and environmental influences affect 
gene expression through the emerging field of epigenetics, suggesting that 
biology is shaped not only by inherited DNA but also by how we live.


Alongside these scientific discoveries, writers such as Dr. Joe Dispenza or Dr. 
Caroline Leif have explored how focused attention, meditation, visualization, 
belief, and intentional mental practices may influence physical health and well-
being. While many of these claims remain the subject of ongoing scientific 
research and debate, they have broadened public conversations about the 
relationship between consciousness, biology, and human potential.


This intersection became one of the inspirations behind the Hidden Ones. Unlike 
the Millennial Cities, which pursue transformation primarily through technology, 
the Hidden Ones preserve ancient forms of wisdom that have largely disappeared 
from modern Western culture. Their gifts—heightened perception, discernment, 
healing, telepathic communication, visions, and contemplative practices—are not 
presented merely as fantasy superpowers. They represent a civilization that has 
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cultivated the intellectual, spiritual, and physical capacities of human beings over 
generations.


This idea also reflects a longstanding Christian tradition. Scripture repeatedly 
portrays prayer, fasting, worship, gratitude, forgiveness, contemplation, and the 
renewing of the mind as practices that transform the whole person—not only 
spiritually but physically and psychologically. Sometimes that transformation has 
included supernatural feats recorded in the Bible, as Virginia Killingsworth 
explores in her YouTube series The Ancient Paths, including translocation, 
healing, transfiguration, super human strength, power over the solar system, 
prophesy, etc. As such, I wanted to have my fiction showcase humanities real 
superpowers when working for their Creator, which can be used for the good and 
not for evil (as Marian A. Jacobs explores in her book On Magic & Miracles: A 
Theological Guide to Discerning Fictional Magic when detailing what movies, 
books, etc. Christians can freely celebrate). As YA fantasy with porn, trauma, and 
occult-like practices grows, I wanted to attract readers to the superpowers God 
gives us that bring humanity life and not death, while also showcasing that the 
enemy still has abuses these powers as well (although they do not triumph in the 
end).


Therefore, the novel asks an intentionally provocative question: Has modern 
civilization become extraordinarily advanced in mastering the external world while 
simultaneously forgetting older ways of cultivating the inner one? 

The Millennial Cities seek transformation through technology. The Hidden Ones 
seek transformation through wisdom, virtue, spiritual formation, and communion 
with God. Both believe humanity can change. They simply disagree about how.


Science, Wisdom, and Moral Imagination


Throughout Favor Angeles & The Rise of the Hidden Ones, three visions of the Bio 
Revolution appear:


• Engineering Our Environment explores how biology may reshape cities, 
architecture, agriculture, and the physical world.


• Engineering Our Bodies considers how biotechnology may transform 
medicine, genetics, longevity, and human enhancement.


• Engineering Ourselves asks whether human transformation may occur not only 
through external technologies but also through the cultivation of the mind, 
body, and spirit.
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The novel does not argue that science or technology is the enemy. Scientific 
discovery has the potential to cure disease, alleviate suffering, improve 
environmental stewardship, and help human beings flourish. Instead, Favor 
Angeles asks a different question. As humanity gains unprecedented power to 
transform the world around us—and ourselves—What kind of people are we 
becoming? 

That question lies at the heart of both the Bio Revolution and Favor Angeles & 
The Rise of the Hidden Ones.


Understanding the Novel's Christian Theological Framework 

Like many works of fantasy, Favor Angeles & The Rise of the Hidden Ones is built 
upon a particular theological imagination. While the novel is fictional, many of its 
supernatural elements were inspired by ideas drawn from Scripture, church 
history, theology, and contemporary Christian scholarship. Readers need not 
share these convictions to enjoy the story, but understanding them may illuminate 
many of the novel's themes.


Men, Women, and Human Partnership


One of the novel's central convictions is that men and women are created as 
equal image-bearers of God, each possessing distinct gifts and shared 
responsibility in God's work of cultivating creation. Favor was intentionally written 
as a teenage heroine who is both extraordinary and deeply human. She 
possesses remarkable gifts, yet she remains vulnerable, uncertain, and capable of 
failure.


This vision was influenced in part by Andrew Bartlett's Men & Women in Christ, 
which argues that Scripture presents marriage and leadership as partnerships 
of mutual service rather than relationships defined primarily by hierarchy. 
Rather than portraying strength as domination, the novel explores leadership 
through courage, humility, sacrifice, and servant-hearted love.


Favor's journey also reflects a recurring biblical pattern. Like Moses, Esther, 
Deborah, David, and countless other unlikely leaders, she is chosen (like we all 
are—no Calvinistic doctrine here 😉 ) not because she is naturally powerful, 
but because God works through ordinary people willing to answer an 
extraordinary calling.  

Hopeful Universalism
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Another theological framework informing the series is hopeful universalism: the 
Christian hope that God’s redemptive work may ultimately reach further than 
human beings can presently understand, while still taking judgment, repentance, 
freedom, and the reality of evil seriously.


Hopeful universalism is not the claim that everyone automatically enters heaven 
regardless of their choices. Nor does it deny judgment. Rather, it asks whether 
divine judgment may sometimes be restorative and purgative instead of only 
punitive—intended to expose evil, cleanse what has been corrupted, and 
bring the sinner back toward the heart of God. It maintains hope for 
universal reconciliation without claiming certainty about the final response 
of every soul (human or other). 

This perspective was influenced by Bradley Jersak’s Her Gates Will Never Be 
Shut: Hell, Hope, and the New Jerusalem. Jersak examines the biblical language 
surrounding Hades, Gehenna, Sheol, judgment, and the lake of fire, arguing that 
these terms should not always be treated as interchangeable. In several biblical 
traditions, Sheol is the realm of the dead rather than the final destination 
described at the consummation of history. Revelation’s lake of fire belongs to the 
final judgment imagery, whereas Sheol or Hades can describe an intermediate 
state associated with death, confinement, exposure, or purification.


The novel embodies this distinction through the Serpent of Sheol. The creature 
represents death, corruption, spiritual captivity, and the destructive 
consequences of knowledge separated from goodness. Yet the name does not 
necessarily signify a realm from which redemption is forever impossible. Sheol is 
dark and terrifying, but it is not presented as more powerful than God’s capacity 
to restore.


This theological imagination also places the novel in conversation with Dante 
Alighieri’s Divine Comedy. Dante is not himself a straightforward hopeful 
universalist. In Inferno, many souls remain fixed in the identities and desires they 
have chosen. However, the full trilogy presents a more complex vision than 
punishment alone. Purgatorio imagines judgment as painful but healing: souls 
willingly undergo purification because they are being freed from the disordered 
loves that prevent them from entering fully into communion with God. The fire of 
Purgatory does not exist merely to inflict suffering. It burns away whatever 
keeps the person from becoming capable of receiving divine love. 

That distinction is important to Favor Angeles & The Rise of the Hidden Ones. 
Throughout the series, evil is real, choices have consequences, and some 
characters repeatedly resist grace, yet the story refuses to assume that a villain 
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must remain a villain forever. The Turba, Mercurius, Lucian, Søren, Darcy, and 
others are not reduced to the worst things they have inherited or done. As beings 
who possess human freedom, they remain capable of repentance, healing, or 
further resistance.


Mercurius especially embodies this tension. His occult practices, damaged body, 
preserved knowledge, and connection to the fallen Watchers make him appear 
almost irredeemably corrupt. Nevertheless, the series asks whether even a person 
formed by forbidden knowledge, pride, suffering, and darkness might still choose 
another path—even in the afterlife. Redemption cannot be forced, but neither 
should it be declared impossible while freedom to repent remains.


This framework also creates a deliberate contrast with R. F. Kuang’s Katabasis. 
Kuang draws upon the classical tradition of descent into the underworld while 
presenting Hell through a pluralistic, academic, magical, and often existential 
framework. Its characters navigate death through occult systems, competing 
religious cosmologies, intellectual ambition, and humanly constructed theories of 
reality. The underworld becomes a place where knowledge, power, trauma, and 
ambition are interrogated, but no singular Christian vision governs its meaning.


Favor Angeles enters the same ancient literary tradition of katabasis—the descent 
into darkness to confront death, hidden knowledge, and the self—but reframes 
that descent through Christian hope. Darkness is not merely a realm to study, 
master, or escape. It is a place where falsehood is exposed and where even 
judgment may serve restoration. The goal is not occult control over death, but 
liberation from the powers that keep human beings imprisoned.


The series therefore presents a distinctly Christian answer to modern fantasy’s 
fascination with Hell, magik, and morally ambiguous supernatural worlds. It 
acknowledges the horror of evil without treating evil as eternal, self-existent, or 
equal to God. It leaves room for justice, consequence, purification, free will, and 
the sobering possibility that a person may continue refusing grace, yet it also 
refuses to place limits upon the reach of divine mercy.


While this theology is introduced through Sheol, the Watchers, Mercurius, and the 
novel’s various descents into underground realms, it will receive fuller treatment 
across the trilogy. The central hope is not that choices do not matter, but that 
darkness need not have the final word—and that wherever repentance 
remains possible, restoration may remain possible too. 

The Nephilim, Angels, and the Unseen Realm
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The supernatural world of Favor also draws inspiration from biblical passages 
concerning angels, the Nephilim, and what biblical scholar Dr. Michael Heiser 
called "the unseen realm."


References to the Nephilim appear in Genesis 6 and are further developed in 
ancient Jewish literature such as the Book of Enoch. Christians have interpreted 
these passages in different ways for centuries, and no single interpretation has 
been universally accepted, although series like Warrior Nun on Netflix provide an 
intriguing artistic rendition. 


The novel does not claim to present biblical history. Instead, it imagines one 
fictional possibility inspired by these traditions.


In Favor, descendants of fallen angelic beings continue to exist in the distant 
future. Unlike many fictional portrayals of supernatural bloodlines, however, 
the novel rejects biological determinism. Heritage may influence identity, but 
it does not determine destiny. Every character retains genuine moral agency 
and the freedom to choose good or evil, which is why there are two sects: the 
Turba (rebels) and Circulus (the faithful). 


Similarly, Favor's own origin imagines a unique act of divine intervention. Drawing 
upon the biblical account of the Holy Spirit overshadowing Mary in Luke's 
Gospel, the novel asks a speculative question: if God once intervened 
supernaturally to accomplish His redemptive purposes, could He sovereignly 
choose to do so again using a good angel (Michael) and a woman (Lupita) within a 
fictional future? The resulting narrative is entirely imaginative and should be 
understood as speculative fantasy rather than theological assertion.


Medical Wisdom, Star Wisdom, and the Terebinth Trees


Throughout Favor Angeles & The Rise of the Hidden Ones, the Hidden Ones 
navigate by the stars, travel through ancient terebinth trees, and recover forgotten 
practices of healing. Although these elements are fictional, they were inspired by 
the intersection of biblical symbolism, ancient wisdom, and modern scientific 
discovery. Rather than inventing magic for its own sake, the novel asks a 
speculative question: What if creation still holds mysteries we have only begun to 
understand? 

In Scripture, terebinth trees frequently appear at pivotal moments in Israel's 
history. They are places of covenant, worship, burial, refuge, remembrance, and 
divine encounter. Abraham built altars near the terebinths of Mamre. Jacob buried 
foreign idols beneath a sacred tree before renewing Israel's covenant with God. 
Joshua erected a covenant stone beneath a great oak at Shechem. Again and 
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again, these ancient trees mark moments when heaven seems to intersect with 
ordinary human history.


The Bible also presents certain locations as symbolic thresholds between earthly 
and heavenly realities. After dreaming of angels ascending and descending 
between heaven and earth, Jacob awoke and declared, "Surely the Lord is in this 
place… This is none other than the house of God; this is the gate of heaven" 
(Genesis 28:16–17). Throughout Scripture, gates often represent places of 
transition where authority changes hands, covenants are established, justice is 
administered, and God's kingdom breaks into human history. Psalm 24 famously 
proclaims, "Lift up your heads, O gates…that the King of Glory may come in," 
portraying gates not merely as architectural features but as symbols of entering 
God's presence and reign. Drawing these biblical images together, Favor 
imagines the terebinths as living gateways—not magical objects, but literary 
symbols of crossing from one realm of understanding into another. 

The novel likewise draws upon the ancient practice of reading the heavens. Long 
before satellites and GPS, civilizations navigated by the stars, recognizing the 
remarkable order woven into creation. Scripture presents the heavens as 
declaring God's glory (Psalm 19) and as markers for seasons and appointed times 
(Genesis 1:14). Even the Magi—the Wise Men who traveled to Bethlehem—
reached Christ by carefully observing a star (Matthew 2). Their journey 
demonstrates that faithful observation of creation can lead people toward God 
rather than away from Him. In Favor, the Hidden Ones preserve this ancient 
"star wisdom" through celestial mapping, using the stars not to predict fate 
or practice divination, but to navigate the world and better understand God's 
created order. 

Modern science has likewise revealed that creation is far more interconnected 
than earlier generations imagined. Through the pioneering research of forest 
ecologist Dr. Suzanne Simard, scientists have discovered that forests 
communicate through vast underground mycorrhizal fungal networks, sharing 
nutrients, chemical signals, and resources between generations of trees. Peter 
Wohlleben's The Hidden Life of Trees introduced these discoveries to millions of 
readers, helping us see forests not as isolated collections of trees but as living 
communities.


Likewise, medicine has increasingly begun to recognize the importance of treating 
the whole person rather than isolated symptoms. Alongside remarkable advances 
in surgery, pharmaceuticals, and emergency medicine, growing research has 
explored the role of sleep, nutrition, movement, circadian rhythms, stress 
reduction, grounding, forest bathing (shinrin-yoku), music therapy, and red-light 

Ashworth, Amanda Page  of 21 175



therapy in supporting the body's natural healing processes. While many of these 
fields continue to develop and should be approached with thoughtful scientific 
discernment, they reflect a renewed appreciation for the interconnectedness of 
body, mind, environment, and spirit.


One of the people who introduced me to many of these ideas was Michelle, 
whose work in Christian wellness inspired the character of Sister Michelle in the 
novel. Through her ministry, she encouraged caring for the whole person—body, 
mind, and spirit—while thoughtfully integrating biblical discipleship with emerging 
research on restorative light, music, movement, nutrition, emotional health, and 
healthy daily rhythms. Those conversations helped shape the Hidden Ones' 
philosophy that wisdom is not merely the accumulation of knowledge but learning 
to live in harmony with the patterns God has already woven into creation.


The restorative beds used by the Hidden Ones grew directly from this inspiration. 
Combining carefully designed light, music, rest, and holistic wellness practices, 
they imagine a future in which scientific innovation works alongside the body's 
own remarkable capacity for healing. Rather than rejecting modern medicine, 
the novel asks whether the future of healthcare may involve recovering 
ancient wisdom while continuing to embrace genuine scientific discovery. 
The Hidden Ones believe that the greatest technological breakthroughs are 
not always those that replace nature, but those that learn to cooperate with 
it. 

The fictional portals of Favor also draw inspiration from Virginia Killingsworth's 
Ancient Paths, which explores biblical accounts of miraculous translocation, 
including Philip's sudden relocation after baptizing the Ethiopian eunuch (Acts 
8:39–40). The novel does not claim that terebinths function as literal portals 
in Scripture. Rather, it imagines what might happen if the biblical themes of 
sacred places, heavenly thresholds, miraculous transportation, celestial 
navigation, and the hidden interconnectedness of creation pointed toward 
realities that humanity has not yet rediscovered. 

Ultimately, the terebinths, the stars, and the healing practices of the Hidden Ones 
all serve the same literary purpose. They remind readers that the world is neither 
random nor empty. Creation bears the fingerprints of its Creator. It is ordered, 
interconnected, filled with meaning, and still capable of awakening wonder. In 
Favor Angeles & The Rise of the Hidden Ones, the Hidden Ones do not conquer 
nature through technology alone—they learn to live in harmony with the patterns 
God has already written into His creation. That, perhaps, is the deepest form of 
wisdom.
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Fantasy Through a Christian Lens


Many contemporary fantasy novels explore supernatural worlds through occult, 
existential, or morally ambiguous frameworks. Works such as Katabasis by R. F. 
Kuang or The Mortal Instruments by Cassandra Clare engage questions of magik, 
death, and supernatural beings from different philosophical perspectives.


Favor Angeles & The Rise of the Hidden Ones seeks to enter that same literary 
conversation while imagining a distinctly Christian cosmology. It does not reject 
fantasy; rather, it asks what fantasy might look like if it were grounded in biblical 
hope, redemption, moral responsibility, and the conviction that grace remains 
stronger than darkness.


Like all speculative fiction, the novel invites readers to imagine another world. Its 
deeper hope is that, through that imagined world, readers might see this one 
more clearly.


Selected Influences & Further Reading 

No novel is written in isolation. Favor Angeles & The Rise of the Hidden Ones 
grew out of years spent reading literature, theology, philosophy, neuroscience, 
political thought, education, disability studies, fairy tales, and emerging scientific 
research. While no single book directly inspired the novel, the following works 
helped shape many of its themes, questions, and worldbuilding.


Readers interested in exploring the ideas discussed throughout The Scholar's Key 
may wish to begin with the following selections (or follow the author on 
Goodreads to see more suggestions).


• Theological: The Holy Bible; The Book of Enoch; The Return of the Prodigal 
Son by Henri Nouwen; The Unseen Realm by Dr. Michael S. Heiser; Men & 
Women in Christ by Andrew Bartlett; On Magic & Miracles: A Theological Guide 
to Discerning Fictional Magic by Marian A. Jacobs; Beauty Will Save the World: 
Recovering the Human in an Idealogical Age by Gregory Wolfe; The Benedict 
Option: A Strategy for Christians in a Post-Christian Nation by Rod Dreher; The 
Myth Made Fact by Dr. Louis Markos; Anam Cara: A Book of Celtic Wisdom by 
John O’Donohue; Her Gates Will Never Be Shut: Hell, Hope, and the New 
Jerusalem by Bradley Jersak; The Kingdom of Cain: Finding God in the 
Literature of Darkness by Andrew Klavan; My Descent Into Death: A Second 
Chance at Life by Howard Storm; Love Wins by Rob Bell; Rhythms of Renewal 
by Rebekah Lyons; and Spirit Wars by Kris Vallotton
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• Science (Non-fiction): Lifespan by David Sinclair; The Code Breaker by Walter 
Isaacson; Switch on Your Brain by Dr. Caroline Leaf; Becoming Supernatural by 
Dr. Joe Dispenza; The Language of God by Francis Collins; How Literature Plays 
with the Brain: the Neuroscience of Reading and Art by Paul B Armstrong; The 
Hidden Life of Trees by Peter Wohlleben; Don’t Waste Your Talent by Dr. Bob 
McDonald and Don E. Hutcheson; Atomic Habits by James Clear; and The 
Anxious Generation by Jonathan Haidt


• Classical Liberalism: Politics by Aristotle; Cicero’s works; Meditations by 
Marcus Aurelius; A Letter Concerning Toleration by John Locke; The Wealth of 
Nations and The Theory of Moral Sentiments by Adam Smith; Common Sense 
by Thomas Paine; The Road to Serfdom or The Constitution of Liberty by 
Friedrich Hayek; Capitalism and Freedom by Milton Friedman; Economic 
Sophisms by Frederic Bastiat; Democracy in America by Alexis de Tocqueville; 
Thoughts on Government by John Adams; The Subjection of Women by John 
Stuart Mill; and The Fountainhead by Ayn Rand 


• History: Omnibus I by Veritas Press; Man’s Search for Meaning by Viktor E. 
Frankl; and The Island of Sea Women by Lisa See


• Classical Education: Simply Classical by Cheryl Swope; The Lost Tools of 
Learning by Dorothy Sayers; An Introduction to Classical Education by Dr. 
Christopher A. Perrin; Home Education by Charlotte Mason; The Montessori 
Method by Maria Montessori; On Fairy-Stories by J. R. R. Tolkien; Culture 
Making by Andy Crouch; and Passing the Torch by Dr. Lois Markos


• Classic & Modern Fairy Tales: The Complete Grimm’s Fairy Tales by the 
Brothers Grimm; The Complete Fairy Tales by Hans Christian Andersen; and The 
Lunar Chronicles by Marissa Meyer


• Fiction: A Series of Unfortunate Events by Lemony Snicket; Babel and 
Katabasis by R.F. Kuang; The Mortal Instruments by Cassandra Clare; Twilight 
by Stephenie Meyer; Till We Have Faces by CS Lewis; Go Gentle by Maria 
Semple; 1Q84 by Haruki Murakami; and Divergent series by Veronica Roth


• Classic Literature: The Odyssey by Homer; The Aeneid by Virgil; The Divine 
Comedy by Dante Alighieri; Les Misérables by Victor Hugo; The Giver by Lois 
Lowry; 1984 by George Orwell; A Wrinkle in Time by Madeleine L’Engle; The 
Great Divorce by CS Lewis; Pride & Prejudice by Jane Austen; The Chronicles of 
Narnia by C. S. Lewis; The Lord of the Rings by J. R. R. Tolkien; Uncle Tom’s 
Cabin by Harriet Beecher Stowe; A Tale of Two Cities by Charles Dickens; The 
Everlasting Man by G.K. Chesterton; and modern biblical stories such as East of 
Eden by John Steinbeck or The Parable of the Sower by Octavia E. Butler
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• Movies, TV series, podcasts: The Book of Eli (movie); Warrior Nun (Netflix 
series); The Ancient Paths (YouTube series); Biohackers (Netflix series); The 
Telepathy Tapes (podcast); Blurry Creatures (podcast); and Classical Stuff You 
Should Know (podcast)


• Bible translations: the BibleProject (a narrated audio version of the Bible by 
professional actors); Alabaster (Bible books in magazine format); The Manga 
Bible; The Action Bible (graphic novel version); and translations like the First 
Nations Version 

• Articles, essays, or conferences: Underwater City article; On Work by Wendell 
Berry; and the Thinq conference 2025 in Nashville, TN (CEO Gabe Lyons)
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Chapter Summaries & Analysis 
Prologue: Summary & Analysis 
Title & Epigraph Analysis


Before the Prologue begins, Ashworth presents readers with two epigraphs that 
establish the novel's central concerns. The first quotation comes from Katniss 
Everdeen in The Hunger Games: “I am not pretty. I am not beautiful. I am as 
radiant as the sun.”


This quotation challenges conventional ideas about beauty and self-worth. Rather 
than defining value through physical appearance, it emphasizes one’s value 
through existence and purpose. The theme becomes especially important for 
Favor, whose albinism and heterochromia make her visibly different from those 
around her. Throughout the novel, she must learn to see herself not through 
society's standards but through the lens of her own worldview, which places 
meaning in both being and calling.


The image of radiance also functions as foreshadowing. Light, sunlight, and 
illumination become recurring motifs throughout the story. On a personal level, 
the quotation foreshadows Favor's gradual growth in confidence and self-
understanding. More broadly, it hints that her connection to light may prove 
significant in helping to save the world.


The second epigraph comes from Genesis 6:4: “The Nephilim were on the earth in 
those days—and also afterward…”


This verse serves as the theological foundation of the novel's mythology. In 
Scripture, the Nephilim are mysterious figures associated with the union of the 
"sons of God" and human women. The phrase "and also afterward" has 
generated centuries of theological debate because it suggests that Nephilim 
influence continued beyond the events immediately described in Genesis.


By placing this verse beside Katniss's declaration, Ashworth introduces the two 
questions that drive the novel. The first is personal: Who is Favor Angeles and 
why does her life matter? The second is historical and spiritual: What if the 
biblical story of the Nephilim did not end in Genesis but continued throughout 
human history? Or, more provocatively: What if good angles were allowed to 
return and intermarry with humans before Christ’s return in order to help establish 
His eternal kingdom on Earth? 
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Together, the epigraphs establish the novel as both a coming-of-age story and a 
speculative reimagining of biblical tradition. One quotation points toward the 
heroine's future identity. The other points toward the hidden history that will 
shape her destiny.


Summary


The novel opens in the midst of a future crisis. Favor Angeles has been captured 
by representatives of the Global Community, the centralized government that 
emerged after the Great Reset and now governs humanity through its seven 
Millennial Cities.


While being processed and interrogated, Favor reveals fragments of the world she 
inhabits. Following a devastating third world war, the Global Community sought to 
eliminate many of the divisions that once fractured humanity, creating a new 
society centered on conformity, stability, and environmental restoration within a 
renewed Earth known as the Great Eden. Citizens are discouraged from 
identifying themselves through differences of race, religion, politics, or culture, 
and many forms of art, history, and independent thought have been suppressed.


Favor, however, is not an ordinary citizen. Raised outside the system and 
educated through the banned Great Books tradition, she escaped the Mandate, 
was never branded, and was raised in secret by nuns before being trained by the 
Hidden Ones. As a genetically impure girl (through her albino mutation), she 
exists outside the regime's vision for humanity, but she is also a threat (through 
her angelic lineage) to Chancellor Hagar Falcon and the future he seeks to create.


Although imprisoned and awaiting interrogation, Favor refuses to view herself as 
a victim. Instead, she remains focused on protecting others and safeguarding 
information that could place innocent lives in danger. As she waits for Hagar's 
arrival, Favor reflects upon her mother—the woman who committed a crime to let 
her live and was willing to die protecting that right—and finds hope in the belief 
that even suffering can play a part in a larger renewal.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Although the Prologue contains no explicit fairy-tale references, it introduces 
Favor through one of literature's oldest archetypes: the captive heroine.


Like many fairy-tale protagonists, Favor appears trapped within forces larger than 
herself. Readers encounter her not in the safety of her home but in a moment of 
danger, uncertainty, and testing. Yet unlike traditional fairy tales where rescue 
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often comes from an external source, Favor demonstrates agency from the 
beginning. Her strength lies not in being saved but in enduring. 

Literary Analysis: Biblical Literature & Theology


While the Prologue contains fewer explicit biblical references than later chapters, 
it introduces themes that resonate throughout Scripture. Most notably, Favor's 
willingness to suffer for the sake of others echoes a long tradition of biblical 
figures who place communal responsibility above personal safety. Rather 
than focusing solely on her own survival, she remains concerned with protecting 
vulnerable people who may be harmed if she reveals what she knows.


The chapter's closing reflection on her mother also introduces the novel's 
strong pro-life ethic. Readers learn that Favor's mother committed a crime in 
order to allow her daughter to live and was willing to sacrifice her own safety to 
protect that choice. Although the full circumstances remain unknown, the chapter 
presents human life as inherently valuable and worth defending, even at great 
personal cost.


The Genesis epigraph prepares readers to view the story through a theological 
lens. Even before the narrative begins, Ashworth signals that questions of 
spiritual inheritance, human nature, redemption, and supernatural history will play 
an important role in the story's unfolding.


Finally, the chapter ends with language of renewal rather than despair. Favor's 
belief that suffering may ultimately lead to "the final renewal of all things" 
echoes biblical themes of restoration, resurrection, and the eventual renewal 
of creation found throughout Scripture. As Kris Vallotton from Bethel Church in 
Redding likes to say, “If it’s not good, it’s not the end.” 

Literary Analysis: Classical Literature & Liberal Arts


The Prologue employs a storytelling structure common to both classical epics 
and modern adventure narratives. By beginning near the middle of Favor's 
journey, Ashworth uses a technique known as in medias res ("into the middle of 
things"). Readers encounter a transformed version of Favor before learning the 
events that shaped her. This structure creates suspense because readers know 
significant trials must occur between the opening scene and Chapter One.


The chapter also introduces Favor as a variation of the classical hero archetype. 
Rather than displaying physical strength or military prowess, she demonstrates 
moral courage. Her heroism emerges through endurance, loyalty, and sacrifice.
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Importantly, the Prologue introduces one of the novel's recurring themes through 
Favor's reference to the banned Great Books. In contrast to the standardized 
education promoted by the Global Community, the Great Books tradition exposes 
students to history, philosophy, literature, and competing ideas about virtue, 
justice, truth, and beauty. This reflects the ideals of a classical liberal arts 
education, which seeks to cultivate wisdom and free inquiry rather than mere 
productivity or social conformity. 

The struggle between Favor and the regime is therefore not merely political. It is 
also educational. The novel asks whether societies flourish when citizens inherit 
the accumulated wisdom of the past or when knowledge is managed and 
restricted by centralized authority. The inclusion of The Great Books is particularly 
significant because the novel distinguishes between education and training. While 
the Global Community appears to value knowledge that is useful, efficient, and 
socially productive, the classical tradition values wisdom, moral reasoning, and 
the pursuit of truth. Through Favor's education, Ashworth highlights the 
original purpose of a liberal arts education: to cultivate free human beings 
capable of thinking critically about virtue, justice, beauty, and the good life. 
This tension between propaganda and liberal arts education becomes one of 
the novel's most important recurring themes. Throughout the novel, readers 
are invited to consider whether education should primarily prepare citizens to 
serve the state and provide them with occupations or help individuals pursue 
truth and human flourishing.


Literary Analysis: Philosophy, Psychology & Human Worth


One of the chapter's most important questions concerns the relationship between 
difference, conformity, and human dignity. 


The Global Community appears to believe that many of humanity's historical 
conflicts emerged from difference itself. As a result, distinctions of race, religion, 
politics, and culture have largely been suppressed in favor of a unified global 
identity. The chapter invites readers to consider whether genuine unity can 
be achieved by eliminating differences or whether true community emerges 
when diverse people learn to live together despite them. America’s founding 
fathers studied famous texts and also wrote their own on this topic, such as The 
Federalist Papers, to land on the model of government that we see today. To hear 
a discussion on this text, listen to the podcast Classical Stuff You Should Know. 

This raises several important philosophical questions: Can genuine unity be 
achieved by eliminating distinctions, or does true community emerge when 
diverse people learn to live together despite their differences? And when people 
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hold fundamentally different beliefs about truth, morality, and human flourishing, 
how should governments create laws that are fair and legitimate for everyone? 
The chapter invites readers to consider whether social harmony is best achieved 
through enforced consensus or through institutions that allow people with 
competing convictions to coexist peacefully.


From a classical liberal perspective, the chapter also raises questions about 
the proper role of government. The Global Community appears committed to 
safety, order, and collective flourishing, yet its power extends into education, 
identity, and personal belief. The chapter invites readers to consider whether 
healthcare, security, and comfort alone are sufficient if they come at the cost of 
freedom, conscience, creativity, or truth.


The Prologue also introduces themes of human worth that will become 
increasingly important throughout the novel. Favor is described as genetically 
impure and exists outside the regime's standards of normalcy. Readers are left 
to wonder who gets to decide which lives deserve protection and which lives 
become expendable. In doing so, the chapter introduces concerns associated 
with disability theology, eugenics, genetic engineering, and the inherent value of 
every human person regardless of usefulness, conformity, or biological perfection.


Literary Analysis: Romantasy & Relationships


Although the Prologue contains little overt romance, it establishes an important 
foundation for the novel's relationships. Readers encounter Favor at a moment 
when she is willing to endure suffering for the sake of others. This quality 
becomes significant because the novel repeatedly measures love not through 
attraction alone but through loyalty, sacrifice, and service.


The chapter therefore introduces one of the central questions that will shape 
future relationships in the story: What does it mean to truly love another person? 
Are there different kinds of love? Is it primarily a feeling, or is it revealed through 
intention and action? 

Before readers encounter the novel's romances, they are introduced to the 
qualities that make a person worthy of love in the first place. The chapter 
suggests that genuine love is inseparable from self-sacrifice and that the 
strongest relationships are built not merely on desire but on commitment. 

Hero's Journey


Because the Prologue occurs outside the novel's primary chronology, it does not 
correspond neatly to a single stage of the Hero's Journey; instead, it functions as 
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a glimpse of the hero after she has already crossed multiple thresholds and 
endured significant trials. Readers encounter a future version of Favor who has 
clearly been tested, transformed, and forced to make difficult moral choices. The 
chapter therefore creates anticipation for the journey ahead. 

Literary Devices & Narrative Techniques


In Medias Res: The Prologue begins in the middle of Favor's story rather than at 
its chronological beginning. This technique creates immediate suspense by 
presenting readers with consequences before revealing their causes.


Framing Device: The Prologue functions as a narrative frame. It establishes the 
future stakes of the story before the novel returns to Favor's childhood and 
begins explaining how events unfolded.


Key Quotes


“I am not pretty. I am not beautiful. I am as radiant as the sun.”


This epigraph foreshadows Favor's journey toward confidence, identity, and 
purpose while introducing the recurring motif of light.


“The Nephilim were on the earth in those days—and also afterward…”


This epigraph establishes the biblical and theological framework upon which the 
novel's mythology is built.


“I’m one of the few who studied our history through the Great Books…”


This quote introduces one of the novels central conflicts: whether education 
should preserve inherited wisdom or serve the goals of the state.


“My mother—the subversive one. The beautiful one who committed the crime to 
let me live and was willing to die to protect that right.”


This passage introduces one of the novel's central themes: the sanctity and value 
of human life. Even before readers understand Favor's origins, they learn that her 
existence required sacrifice.


“I know—even now—she would never believe that we’ve failed. That even with 
her death, it will only usher in the final renewal of all things.”


The novel closes its opening chapter not with despair but with hope. The 
language anticipates recurring themes of restoration, redemption, and renewal 
that will shape the trilogy.
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Discussion Questions


1. Fairy Tale & Mythology Lens: How does the Prologue use the archetype of 
the captive heroine to create mystery about Favor's identity and future 
significance?


2. Biblical Literature & Theology Lens: What does the chapter suggest about 
sacrifice, redemption, and the value of human life? How do the Genesis 
epigraph and the final paragraph shape the reader's expectations for the 
story?


3. Classical Literature & Liberal Arts Lens: Why might Ashworth choose to 
begin the novel in medias res rather than at the chronological beginning of 
Favor's story? How does Favor's Great Books education distinguish her from 
the world around her?


4. Philosophy, Psychology, & Human Worth Lens: The Global Community 
believes many human conflicts arise from difference itself. Can genuine unity 
be achieved by minimizing differences, or does true community require 
learning to live with disagreement and diversity? Who should determine which 
lives are valuable and worthy of protection?


5. Romantasy & Relationships Lens: The Prologue introduces Favor through an 
act of self-sacrifice rather than a romantic relationship. Why might Ashworth 
establish her character in this way before introducing the novel's central 
romances? What qualities make someone worthy of love, admiration, or 
devotion?


6. Hero's Journey Lens: What questions does the Prologue raise about Favor's 
future transformation? What qualities does she already possess that suggest 
she may become a heroine?


Chapter 1 (A Finger Prick): Summary & Analysis 
Title & Epigraph Analysis


The title of Chapter One, A Finger Prick, immediately establishes the novel's 
relationship with fairy-tale tradition. By invoking Sleeping Beauty, the chapter 
signals that readers are entering a story concerned with destiny, identity, and 
transformation. The original fairy tale centers on a princess hidden away by loving 
guardians in an effort to protect her from a prophecy that ultimately cannot be 
avoided. Favor's story follows a similar pattern.
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The epigraph prepares readers to understand three essential truths before the 
chapter even begins. First, Favor occupies the role of the princess archetype. 
Although she possesses neither a crown nor a kingdom, she is clearly marked as 
someone who is special and set apart. Raised in isolation, surrounded by 
mystery, and unknowingly connected to an extraordinary bloodline, she 
functions as the hidden royal figure common to both fairy tales and mythic 
literature. 

Second, the epigraph draws attention to Favor's three guardians. Like the fairy 
godmothers in Sleeping Beauty, Sisters Amma, Birgitta, and Hildegard have spent 
sixteen years preparing her for the future. Each embodies a distinct set of virtues 
and gifts. Birgitta offers beauty, artistry, and nurturing affection. Amma provides 
wisdom, discipline, and logic. Hildegard contributes grit, invention, and boldness. 
Together they serve as Christianized counterparts to the fairy godmothers of 
traditional folklore. 

Finally, the epigraph foreshadows the unavoidable moment of transformation that 
occurs before sunset on Favor's sixteenth Nameday. Yet Ashworth deliberately 
subverts the original tale. In Sleeping Beauty, the finger prick initiates sleep. In 
Favor Angeles & The Rise of the Hidden Ones, it initiates awakening. The event 
that occurs at sunset is not a curse that removes Favor from the world but a 
revelation that thrusts her into it. Her dormant angelic inheritance begins to 
manifest, making the chapter less a story about enchantment than one about 
identity revealed.


The title therefore serves as both prophecy and irony. The anticipated finger prick 
matters far less than the transformation that follows it. What appears to be a 
simple coming-of-age celebration becomes the moment destiny overtakes 
childhood.


Summary


On her sixteenth Nameday, Favor Angeles awakens in her chamber at Queen of 
Angels Monastery, an isolated sanctuary on Vancouver Island where she has 
spent her entire life under the care of Sisters Amma, Birgitta, and Hildegard. An 
albino girl with heterochromia, Favor has always known she is different, though 
she does not yet understand why. Longing to learn the truth about her parents 
and the world beyond the island, she eagerly anticipates the mysterious 
revelation the Sisters have promised will come at sunset.


The Sisters celebrate her Nameday with three gifts: a beautiful gown, a blood-vial 
necklace, and a small dagger engraved with a Latin prayer to the holy angels. 
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Though the significance of these gifts remains unclear, they hint at a future 
involving both inheritance and danger.


Later, Favor leaves the monastery to visit her animal companions in the meadow 
overlooking the sea. There she encounters Lucian Black, the first boy she has 
ever met. Handsome, confident, and unsettlingly knowledgeable, Lucian already 
knows her name and appears to have been searching for her. During their 
conversation, he reveals fragments of the world beyond the island, describing a 
society shaped by genetic engineering, technological advancement, and social 
control.


Despite her unease, Favor finds herself drawn to him. The two exchange blood-
vial necklaces and share a first kiss. As sunset approaches, however, Favor 
begins to experience a violent fever. Lucian realizes that her sixteenth Nameday 
has triggered the awakening of dormant angelic traits within her bloodline. 
Recognizing that she is not merely different due to her albinism but also a 
Nephilim—half angel and half human—he abruptly cuts off her long white hair and 
sends her racing home on Flannery.


The chapter closes with Favor caught between fascination and betrayal. More 
importantly, it marks the beginning of her search for identity. The world she 
thought she understood has begun to unravel, and the answers she seeks will 
require her to leave childhood behind forever.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter One is saturated with fairy-tale imagery. Rather than drawing from a 
single source, Ashworth creates Favor as a composite heroine whose identity 
incorporates multiple princess traditions simultaneously.


The most obvious comparison is Sleeping Beauty. Like Aurora, Favor has been 
hidden away by loving guardians in an attempt to protect her from a destiny 
beyond their control. Her sixteenth birthday becomes the appointed moment 
when prophecy and reality converge. Yet Ashworth transforms the traditional 
fairy tale by reversing its outcome. Aurora falls asleep. Favor awakens. 

Rapunzel emerges through Favor's relationship with her extraordinary long white 
hair. Significantly, Favor herself makes this comparison. Her hair represents more 
than beauty; it symbolizes identity, childhood, and hidden potential. Like 
Rapunzel's tower, the monastery protects her while simultaneously limiting 
her freedom. When Lucian cuts her hair at the chapter's conclusion, the act 
functions as a symbolic severing from childhood. The gesture recalls both 
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Rapunzel's departure from the tower and Samson's loss of hair, transforming 
a physical alteration into a spiritual threshold. 

Snow White and Andersen's Snow Queen provide another layer of meaning. 
Favor's albinism gives her the appearance of a fairy-tale heroine, but it also 
positions her as someone fundamentally different from those around her. The 
comparison to Snow White highlights innocence and beauty, while the Snow 
Queen evokes isolation and otherness. Favor exists between these archetypes, 
admired for her uniqueness yet also endangered by it.


Lucian likewise embodies multiple fairy-tale roles. He initially appears as 
Prince Charming, arriving from a larger world and offering adventure, yet the 
narrative repeatedly associates him with predatory imagery. Favor compares 
him to the hunter in Snow White, and the animals instinctively distrust him. This 
duality creates tension throughout their encounter. The reader is left uncertain 
whether Lucian represents salvation, temptation, or danger.


Even seemingly minor details reinforce the fairy-tale framework. The Leaning 
Tower of Pisa birthday cake functions like a symbolic tower, subtly 
foreshadowing themes of confinement leaning toward escape. The meadow 
encounter recalls the enchanted forests of folklore, where life-changing 
meetings occur at the edge of civilization. Through these cumulative 
references, the chapter establishes that fairy tales are not merely decorative 
influences but a lens through which Favor understands herself and her 
destiny. 

Literary Analysis: Biblical Literature & Theology


While the chapter draws heavily from fairy tales, its deeper architecture is biblical. 
The monastery setting immediately situates Favor within a sacred world shaped 
by Christian tradition. References to the Blessed Virgin, Agnus Dei, prayer, 
angels, and monastic life create an atmosphere of spiritual formation. Favor's 
upbringing resembles that of a novice preparing for a vocation she does not yet 
understand.


The most significant biblical connection, however, lies in the revelation of Favor's 
identity as a Nephilim. Drawing upon Genesis 6 and the broader Enochic 
tradition, the novel introduces a supernatural dimension that reframes the entire 
narrative. Favor is not merely unusual. Her existence challenges accepted 
categories of humanity itself.


Ashworth, Amanda Page  of 35 175



Favor's hidden upbringing also recalls several biblical figures whose identities 
were concealed until the proper time. Like Moses, she is hidden from a hostile 
regime. Like Samuel, she is raised within a religious community before being 
called into a larger purpose. Like Esther, her identity may eventually become 
the means through which others are saved. These echoes reinforce the biblical 
theme that preparation often precedes calling. 


The chapter's treatment of blood is equally significant. Blood serves not merely 
as a biological substance but as a symbol of lineage, inheritance, sacrifice, and 
identity. The blood-vial necklace therefore operates as a sacramental object, 
foreshadowing the central role bloodlines will play throughout the novel. 

Literary Analysis: Classical Literature, Mythology & Liberal Arts


Chapter One also participates in a long tradition of classical storytelling.


The three Sisters resemble the archetypal Three Fates of Greek mythology. 
While they do not determine Favor's destiny, they act as custodians of it, 
nurturing and guiding her toward a future they cannot prevent. Their differing 
personalities mirror classical archetypes of wisdom, nurture, and creativity, 
creating a symbolic triad that appears throughout mythology and literature.


Favor's Nameday wish explicitly invokes Icarus, yet her interpretation of the myth 
is noteworthy. Rather than desiring reckless ascent, she wishes to fly “somewhere 
in the virtuous middle.” This language reflects Aristotle's concept of the 
Golden Mean, suggesting that Favor's education has been shaped by 
classical notions of balance, moderation, and virtue. It has also been shaped 
by reading the Great Books and studying Latin, elements of a traditional classical 
education. A reoccurring theme throughout the novel is the power of a liberal 
arts education, which “liberates” or frees the mind, versus a state education, 
which leans toward propaganda, systemization, and productivity. 

Names also carry symbolic significance. Favor's name immediately evokes 
grace and divine blessing. Flannery, her horse, derives from the famous Christian 
writer Flannery O’ Connor, subtly connecting movement and adventure with 
narrative transformation. Lucian's name recalls both light and Lucifer, creating 
ambiguity around his role. He appears radiant and enlightening, yet his speech 
contains echoes of pride and false promises.


Indeed, Lucian's description of the Millennial Cities bears striking resemblance to 
classical and biblical warnings about utopian ambition. His confidence in 
humanity's ability to eliminate suffering through control evokes both Plato's ideal 
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republic, the Tower of Babel, and humanism itself. The chapter therefore 
introduces a tension between humility and mastery that will shape the larger 
conflict of the novel.


Literary Analysis: Philosophy, Psychology & Human Worth


One of the chapter's most compelling dimensions emerges through its treatment 
of difference. Favor is introduced as albino and heterochromic, physical traits that 
immediately distinguish her from others. In many dystopian narratives, visible 
difference marks a character as deficient or marginalized. Ashworth resists this 
framework. Favor's appearance is neither mocked nor pathologized. Instead, it 
becomes a source of beauty, mystery, and symbolic significance.


At the same time, the chapter raises important questions about how 
societies assign value to human bodies. Lucian's explanation of genetic 
enhancement introduces a worldview in which human worth is closely tied to 
biological perfection and lifespan. Within such a system, individuals whose 
bodies deviate from accepted norms become problems to solve rather than 
persons to love.


Favor's existence therefore challenges the assumptions of the society waiting 
beyond the island. Her body possesses social and political significance 
independent of her own desires. This tension mirrors many concerns explored 
within disability literature, particularly questions surrounding eugenics, genetic 
selection, and the treatment of human difference.


The chapter ultimately suggests that identity cannot be reduced to biology. 
Favor's worth emerges not from perfection but from personhood, a truth 
grounded in the Christian tradition that all life at conception is valuable. 

Beneath its fairy-tale surface, Chapter One also introduces profound 
philosophical questions as well. The monastery and the Millennial Cities represent 
competing visions of human flourishing. The monastery values simplicity, 
craftsmanship, prayer, agriculture, and relationships, including those from diverse 
backgrounds. The Cities prioritize efficiency, genetic optimization, technological 
advancement, and centralized control to achieve an illusion of happiness and 
overall security.


Neither vision is presented simplistically. The Sisters' secrecy has protected 
Favor, but it has also deprived her of knowledge about herself. This raises an 
important psychological question: When should children be told difficult truths 
about their origins, identities, the world, human suffering, or other limitations? The 
chapter refuses easy answers.
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Similarly, Lucian's society has eliminated many forms of suffering through 
technology, yet his description of human happiness sounds strangely mechanical. 
Education has been redesigned, history minimized, and individuality subordinated 
to social stability. The result is a civilization that appears prosperous while raising 
questions about freedom, meaning, and human dignity.


Technology itself functions ambiguously. Lucian's lens, vessel, and enhanced 
abilities represent genuine achievement. Yet they also suggest a world 
increasingly defined by surveillance, discoverability, and control. The chapter 
asks whether technological progress necessarily leads to human flourishing 
or whether something essential may be lost along the way. 

Literary Analysis: Romantasy & Relationships


Chapter One follows the structure of a classic Romantasy initiation. Because 
Favor has never met another boy, every aspect of her encounter with Lucian 
carries heightened significance. His arrival awakens emotional and physical 
awareness that had previously remained dormant.


The chapter carefully employs sensory details to communicate this transition. 
Favor notices his scent, his appearance, his voice, and the physical sensations 
produced by his touch. Even the exchange of blood-vial necklaces carries 
romantic symbolism, functioning almost as a proto-betrothal ritual, 
foreshadowing the novel's larger interest in marriage, lineage, inheritance, 
and covenant. In a story where blood carries political, biological, and spiritual 
significance, romantic attachment can never be separated entirely from questions 
of family, identity, and destiny.


Yet the chapter's most important romantic moment is not the kiss. It is the 
haircut. The kiss introduces attraction. The haircut introduces transformation. By 
cutting her hair, Lucian symbolically ends Favor's childhood and forces her 
across a threshold she cannot recross. The act functions simultaneously as 
violation, protection, betrayal, and initiation. Like many coming-of-age 
narratives, the chapter suggests that adulthood often arrives through 
experiences that are both beautiful and painful. 

Hero's Journey


Chapter One corresponds to the Hero's Journey stage known as the Call to 
Adventure. Favor begins within the Ordinary World of the monastery—a place 
defined by safety, routine, and limited knowledge. Her deepest desire is not 
power or romance but freedom. She longs to understand who she is and what lies 
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beyond the island's borders. Lucian functions as the Herald who introduces the 
wider world. His arrival disrupts the stability of Favor's existence and forces her 
to confront questions that can no longer be ignored. By the chapter's conclusion, 
the call has been accepted whether Favor intends it or not. The awakening of her 
angelic inheritance makes a return to ordinary life impossible. The adventure has 
begun.


Literary Devices & Narrative Techniques


Foreshadowing: The chapter repeatedly foreshadows Favor's transformation 
before it occurs. The Sisters' unusual behavior, their insistence that something 
important will happen at sunset, the blood-vial necklace, and the chapter's title 
all prepare readers for a life-altering event. Yet Ashworth cleverly conceals the 
true nature of the transformation until the final pages.


Symbolism: Several objects function symbolically throughout the chapter. The 
blood-vial necklace represents inheritance, lineage, and identity. The dagger 
symbolizes both protection and responsibility, foreshadowing the dangers 
awaiting Favor beyond the monastery. Most significantly, Favor's hair symbolizes 
childhood, innocence, and hidden power. When Lucian cuts it, the act marks the 
end of one stage of life and the beginning of another.


Dramatic Irony: Dramatic irony occurs when readers understand something that 
a character does not. Throughout the chapter, readers sense that the Sisters 
know far more about Favor's origins than they are willing to reveal. Their 
nervousness and secrecy create tension because both Favor and the reader 
recognize that important information is being withheld.


Allusion: The chapter is built upon an extensive network of allusions to fairy 
tales, biblical narratives, and classical mythology. References to Sleeping Beauty, 
Rapunzel, Snow White, Samson, Genesis 6, and Icarus enrich the narrative by 
placing Favor's personal story within larger literary and spiritual traditions.


Threshold Imagery: Threshold imagery appears whenever a character stands 
between two worlds. Favor spends much of Chapter One at literal and symbolic 
boundaries: between childhood and adulthood, innocence and knowledge, 
isolation and community, humanity and angelic inheritance. Her encounter with 
Lucian occurs in a meadow overlooking the sea, itself a liminal space that reflects 
her position between worlds.


Motif: Several recurring motifs are introduced in Chapter One, particularly blood, 
light, and hair. Blood symbolizes inheritance, identity, and covenant. Light 
represents truth, revelation, and Favor's future role in the story. Hair functions as 
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a symbol of innocence, power, and transition. These motifs reappear throughout 
the novel, connecting Favor's personal development to larger themes of destiny 
and transformation.


Key Quotes


“After today you no longer will be the girl you once were.”


This statement functions as both prophecy and foreshadowing. Although the 
Sisters are referring to Favor's sixteenth Nameday, the line ultimately anticipates 
the deeper transformation awaiting her. By the chapter's end, Favor has 
experienced her first romantic awakening, discovered clues about her true 
identity, and triggered the manifestation of her dormant angelic inheritance. The 
innocence of childhood cannot be recovered.


“You weren’t meant to be born…”


This cryptic statement introduces one of the novel's central mysteries. On a literal 
level, it suggests that Favor's existence violates expectations or established 
systems. On a thematic level, it raises questions about destiny, providence, and 
the value of human life. Throughout the novel, Favor will wrestle with whether 
her unusual origins make her an accident, a threat, or part of a larger 
purpose, as many of us do (and hopefully learn that, no matter the 
circumstances of our birth or life events, we are dearly loved by The Father). 

“Since the Millennial Age, there have been no genetic impurities. Disease, 
disorders—even advanced aging—have all been eradicated. Even education has 
changed, centering on the present and Earth’s potential future, not harmful 
narratives that once divided humanity and threatened life itself.”


This passage introduces the ideological worldview of the Global Community. The 
language reflects a society that values health, social stability, and centralized 
control over history and education. It also introduces several of the novel's 
major themes / tensions, including the Biological Revolution, disability 
theology, and state-approved knowledge (propaganda) vs. the classical 
liberal arts tradition represented by the Great Books. 

“Like the Hunter in Snow White, part of me believes he has come for me. And yet 
another part believes he could be my savior.”


This line captures Lucian's dual role within the story. Through Favor's fairy-tale 
imagination, he appears simultaneously as rescuer and threat, prince and 
predator. The quotation also introduces one of the novel's recurring questions: 
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How do people discern whether someone is trustworthy when appearances alone 
are insufficient? The tension between attraction and discernment will continue to 
shape Favor's relationships throughout the trilogy.


“I’m too sick to look back, but not too sick to think one solitary thought: that I will 
never recover. After that first kiss, I finally understand why all the books I’ve ever 
read were written.”


The final line of the chapter marks Favor's transition from innocence to 
experience. On the surface, she is reflecting on her first romantic encounter. More 
deeply, however, the quotation reveals her growing awareness of a truth 
echoed throughout literature, philosophy, and theology: human beings are 
creatures of longing. 

Having spent her life reading fairy tales, mythology, Scripture, and the Great 
Books, Favor suddenly understands the force that animates so many of 
humanity's stories. Love, sacrifice, desire, devotion, and belonging are not merely 
recurring literary themes—they reflect a deeper hunger embedded within the 
human heart itself.


From a biblical perspective, the moment echoes Ecclesiastes 3:11, which teaches 
that God has "set eternity in the human heart." Because human beings were 
created for relationship with both God and one another, they instinctively search 
for connection, beauty, meaning, and love. In Christian theology, God is not 
merely loving—God is Love itself. As a result, every great love story points 
beyond itself toward a greater reality. 

Favor's realization therefore extends beyond romance. For the first time, she 
begins to understand why stories endure across cultures and centuries. Whether 
found in fairy tales, myths, epics, or sacred texts, love remains one of humanity's 
most powerful subjects because it reflects the deepest longing of the human soul.


The statement also contains dramatic irony. Favor believes she will never recover 
from her first kiss, but readers soon discover that far greater transformations—
physical, spiritual, and emotional—are only beginning.


Discussion Questions


1. Fairy Tale & Mythology Lens: Favor repeatedly interprets herself and Lucian 
through fairy-tale archetypes. She resembles Sleeping Beauty, Rapunzel, 
Snow White, and the Snow Queen, while Lucian appears to occupy the roles 
of both Prince Charming and the Hunter. Why might Ashworth intentionally 
blur these categories? What does the chapter suggest about the dangers of 
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viewing ourselves—or others—through idealized stories rather than reality? 
How does Ashworth transform the traditional Sleeping Beauty narrative 
through Favor's awakening at sunset?


2. Biblical Literature & Theology Lens: Lucian arrives bearing knowledge, 
beauty, and promises about a larger world beyond the monastery. In what 
ways does his introduction echo biblical depictions of Lucifer as an "angel of 
light" or the serpent in Eden? How does the chapter invite readers to 
distinguish between wisdom and temptation, truth and manipulation, 
discernment and naivety? Is Favor just noticing both the good and bad in 
Lucian or is he a villain? What makes a person irredeemable?  
 
Compare and contrast Samson’s early beginnings, rituals, and gifts to Favor’s, 
as well as his ending. Can a hero also be a villain in a snapshot? When is 
violence condoned?  

3. Classical Literature & Liberal Arts Lens: Many classical myths feature 
beautiful or alluring figures who draw travelers away from safety toward 
danger, including the Sirens, Circe, and the Furies. How does Lucian's arrival 
resemble these archetypal encounters? Why do so many classical stories 
warn against being captivated by false beauty, charisma, or desire? 


4. Philosophy, Psychology, and Human Worth Lens: Favor’s albinism and 
heterochromia make her visibly different from others, while her hidden 
Nephilim heritage makes her biologically unique. How does the chapter 
challenge modern assumptions about normalcy, perfection, and belonging? In 
a society increasingly capable of genetic intervention, who gets to decide 
which differences should be preserved and which should be eliminated?  
 
The monastery and the Millennial Cities also embody competing visions of 
human flourishing. The monastery values faith, virtue, ancient wisdom, work, 
diversity, simplicity, tradition, community, and self-restraint within a limited 
government or liberalism framework. The Cities appear to value technological 
advancement, efficiency, health, uniformity/conformity, propaganda/limited 
knowledge, comfort, and centralized order under an oligarchy. Which vision of 
human happiness seems more compelling in Chapter One? What model of 
government and what cultural values serve people best?  
 
Can technological progress solve humanity's deepest problems, or does 
the chapter suggest that something essential remains beyond the reach 
of science?  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How does education either free individuals or serve as propaganda?  
 
Alternatively, in what ways does the monastery function as both a 
sanctuary and a prison?  
 
Throughout the chapter, adults withhold important truths from Favor. The 
Sisters conceal information about her parents, her identity, and her future. 
Lucian likewise reveals only partial truths about himself. What responsibilities 
do parents, guardians, and societies have when deciding what young people 
should know? At what point does protection become deception, and how 
does secrecy shape a person's developing sense of self? When is learning 
about something “too soon” traumatic for a child and when is not 
learning something soon enough also a form of trauma? 

5. Romantasy & Relationships Lens: The chapter culminates with a romantic 
awakening through Favor's intimacy with Lucian. What symbolic act by Lucian 
(the haircut, the kiss, or the prick) was the most transformative for Favor? Why 
are new sensual experiences or bodily changes in teenagers important 
thresholds that usher them from childhood to adulthood? 

6. Hero's Journey Lens: Campbell's Call to Adventure often arrives through a 
herald who disrupts the hero's ordinary world. In Chapter One, Lucian serves 
as that herald. Why might Ashworth choose an encounter with another person
—rather than a battle, disaster, or mission—to awaken Favor's journey? What 
does this suggest about the ways God often calls people through 
relationships rather than through extraordinary events? 

Chapter 2 (A Lost Slipper): Summary & Analysis 
Title & Epigraph Analysis


Chapter Two is titled A Stolen Slipper and opens with a quotation from Cinderella: 
“No matter how your heart is grieving, if you keep believing, the dream that you 
wish will come true.”


Like the Sleeping Beauty epigraph in Chapter One, Ashworth uses a fairy tale to 
frame the chapter's central themes. However, while Sleeping Beauty focused on 
awakening, Cinderella focuses on transformation, identity, and the consequences 
of crossing from one world into another.


The title immediately draws attention to one of the most recognizable symbols in 
fairy-tale literature: Cinderella's glass slipper. Traditionally, the slipper functions 
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as proof of identity. It is the object that reveals the hidden princess and ultimately 
changes her fate. Ashworth adapts this symbolism in a darker way. Favor's 
missing slipper does not promise rescue. Instead, it threatens exposure. 
What should have been a symbol of belonging becomes evidence that may lead 
enemies directly to the monastery and the women who raised her.


The epigraph also introduces an important irony. Favor's birthday wish from 
Chapter One has come true. She wanted adventure, answers, freedom, and 
romance. Yet rather than bringing happiness, these desires have plunged her into 
uncertainty, exile, and fear. Like Cinderella after midnight, Favor discovers that 
transformation often carries consequences.


Summary


After returning from her encounter with Lucian Black, Favor awakens with a fever 
caused by the activation of her dormant angelic inheritance. As she recovers, 
Sisters Amma, Birgitta, and Hildegard finally reveal fragments of the truth 
surrounding her identity. Favor learns that she belongs to a lineage connected to 
the Nephilim and that her sixteenth Nameday has triggered a biological 
transformation anticipated since her birth.


When Favor confesses that she met a mysterious boy who knew her name and 
cut her hair, the Sisters realize their sanctuary has been compromised. Acting 
quickly, they abandon their sanctuary and escape through a hidden passage 
beneath the island.


Their flight introduces readers to the Aqua Diver, a sophisticated underwater 
vessel that transports them toward a secret Circulus refuge. The journey marks 
Favor's first departure from the only home she has ever known.


The following morning, Favor awakens underground. While processing the loss of 
her hair, childhood, and former life, she reflects upon Lucian and the strange 
connection they shared. Sister Birgitta then reveals the significance of Favor's 
missing slipper, explaining that its craftsmanship may expose their location to 
powerful enemies.


The chapter concludes when Birgitta gives Favor a signet ring belonging to her 
mother, Lupita. The moment Favor touches it, she falls into a trance and sees the 
woman she has spent her entire life longing to know.


Literary Analysis: Fairy Tales, Mythology & Archetypes


While Chapter One drew heavily upon Sleeping Beauty, Chapter Two shifts 
decisively into the world of Cinderella.
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The most obvious connection is the missing slipper itself. In the traditional fairy 
tale, Cinderella's slipper reveals her true identity and leads the prince back to her. 
Ashworth inverts this convention. Rather than protecting Favor, the missing 
slipper threatens to expose her. Recognition becomes dangerous rather than 
desirable.


Favor also resembles Cinderella in a broader sense. Both characters undergo a 
dramatic transformation that separates them from their former lives. Like 
Cinderella leaving the ball at midnight, Favor leaves behind the world she once 
knew. By the end of the chapter, she can never return to the innocence of her life 
at the monastery.


The chapter also develops the recurring "hidden princess" archetype. Although 
Favor still does not fully understand her origins, clues surrounding her bloodline, 
inheritance, and mother's ring continue to suggest that she occupies a larger role 
within the story than she realizes. The signet ring functions almost like a fairy-
tale token, linking the heroine to a forgotten lineage and foreshadowing 
future revelations about her identity. Unlike traditional princess stories, 
however, the chapter suggests that discovering one's true identity may be 
painful before it becomes empowering. 

Literary Analysis: Biblical Literature & Theology


Chapter Two expands the theological framework introduced in Chapter One by 
revealing that Favor's transformation is not an illness but the manifestation of her 
Nephilim inheritance. For the first time, readers learn that an underground catholic 
network has spent centuries tracking bloodlines connected to the Nephilim and 
distinguishing between two competing factions: the Turba and the Circulus.


Rather than re-explaining Genesis 6, the chapter focuses on the implications of 
that inheritance. The existence of these two sects suggests that blood alone does 
not determine destiny. Although the Turba (rebels) and Circulus (saints) share 
common ancestry through their connection to the Nephilim bloodlines, they have 
chosen different allegiances and different paths. This distinction introduces one 
of the novel's most important theological ideas: inheritance may influence 
identity, but it does not eliminate moral choice.


Drawing upon Christian theology, Ashworth imagines a world in which even 
descendants of the Nephilim are not beyond redemption. While bloodlines, 
history, and circumstance may shape a person's life, they do not ultimately 
determine a person's fate. The chapter therefore rejects a purely deterministic 
view of humanity. Instead, it suggests that individuals remain capable of 
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choosing virtue, repentance, and redemption regardless of their origins. 
Throughout the novel, the conflict between the Turba and Circulus reflects a larger 
spiritual question: Are people defined by the inheritance they receive or by the 
allegiances they choose?  

The chapter also draws upon a recurring biblical motif: exile. Throughout 
Scripture, God's people are repeatedly forced to leave places of safety and 
familiarity. Abraham leaves his homeland. Joseph is separated from his family. 
Moses flees Egypt. The Israelites wander in the wilderness. In a similar way, Favor 
is forced to leave the monastery and enter an uncertain future. The loss of home 
becomes the beginning of a larger calling. 

The hidden communities of the Circulus likewise resemble the faithful 
remnant found throughout biblical history—small groups who preserve truth 
and tradition while existing beneath or outside dominant political systems. 

Finally, the chapter introduces Lupita's signet ring. Throughout Scripture, rings 
often symbolize identity, inheritance, authority, and covenant. By ending the 
chapter with Favor receiving her mother's ring, Ashworth signals that the 
next stage of her journey will involve discovering not merely who she is, but 
whose she is. 

Literary Analysis: Classical Literature, Mythology & Liberal Arts


More than any chapter thus far, Chapter Two reflects the classical tradition of 
katabasis—the hero's descent into an underworld or hidden realm in order to gain 
knowledge. After leaving the monastery, Favor literally travels beneath the earth. 
She descends through a hidden tunnel, enters the Aqua Diver, and awakens in an 
underground refuge. Like Dante entering the Inferno, Aeneas descending into the 
Underworld, or Orpheus journeying beneath the earth, Favor leaves the familiar 
world behind and crosses into an underground realm where deeper truths await 
discovery.


Importantly, katabasis is rarely about geography alone. The descent usually 
symbolizes a psychological or spiritual transformation. Heroes enter the 
underworld as one person and emerge as another. By the end of the chapter, 
Favor has lost her home, her childhood, her long hair, and her previous 
understanding of herself. The descent marks the beginning of a new stage of 
identity formation.


The chapter also continues the novel's emphasis on inheritance and memory. The 
signet ring serves as a physical link to the past, much like the heirlooms, 
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prophecies, and family artifacts that often guide heroes in classical epics. 
Through such objects, history becomes personal rather than abstract.


Literary Analysis: Philosophy, Psychology & Human Worth


The philosophical center of Chapter Two emerges through irony. When Favor 
awakens beneath the earth, one of her first thoughts is: “I definitely got my 
birthday wish.” The statement is technically true. Throughout Chapter One, Favor 
longed for freedom, adventure, truth, romance, and a life beyond the monastery 
walls. Within twenty-four hours, she has received all of them. She has met a boy. 
Learned she is a Nephilim. Left home. Entered a hidden world. Begun discovering 
her past.


Yet she is grieving. This tension reflects a question explored by philosophers, 
psychologists, and storytellers across centuries: Do human beings actually know 
what will make them happy? 

The Stoics frequently observed that external circumstances rarely produce 
the lasting fulfillment people expect. Wealth, power, romance, freedom, and 
achievement may satisfy a desire temporarily, but they often reveal new forms of 
longing. Likewise, Christian thinkers such as Augustine argued that the 
human heart remains restless until it finds its ultimate rest in God. The 
chapter therefore suggests that fulfillment and happiness are not always the same 
thing.


Favor's experience reflects a universal human reality. People often spend years 
longing for a particular relationship, career, achievement, or life change, only to 
discover that the fulfillment of those desires brings unexpected loss alongside joy. 
Growth requires leaving something behind. New beginnings demand endings. 

Psychologically, the chapter also captures the disorientation that accompanies 
major life transitions. Favor simultaneously experiences excitement, grief, 
curiosity, attraction, fear, and hope. Rather than portraying adolescence as a 
simple progression from childhood to adulthood, Ashworth depicts identity 
formation as a process of contradiction. Favor is becoming someone new 
while simultaneously mourning who she used to be. 

In this sense, Chapter Two asks a timeless question: If obtaining what we want 
does not guarantee happiness, what does? The chapter offers no easy answer. 
Instead, it suggests that wisdom may involve learning to distinguish between 
momentary desires and deeper forms of flourishing, purpose, and belonging.


Literary Analysis: Romantasy & Relationships
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While Chapter One focused on attraction, Chapter Two focuses on longing.


Lucian appears only indirectly, yet his absence dominates Favor's thoughts. She 
repeatedly touches the vial around her neck, reflects upon their encounter, and 
wonders whether she will ever see him again. This shift mirrors a common 
pattern within Romantasy literature: attraction creates interest, but absence 
creates yearning. 

The chapter suggests that relationships continue to shape people even when the 
other person is no longer present. Favor's feelings toward Lucian are no longer 
based on what he is actively doing but on what he represents—a doorway 
into a larger world and a mystery she does not yet understand. 

The chapter also introduces a note of uncertainty that distinguishes the novel 
from simpler romantic narratives. Favor does not know whether Lucian protected 
her, manipulated her, betrayed her, or all three. The complexity of her feelings 
reflects a more mature understanding of relationships, where people are 
rarely entirely heroes or villains. In this sense, the chapter asks an important 
question: Do we miss people because we truly know them, or because we are still 
imagining who they might become? 

Hero's Journey


Chapter Two corresponds most closely to Joseph Campbell's Hero's Journey 
stages of Supernatural Aid and Crossing the First Threshold. Before the hero 
enters the unknown, Campbell explains that she often receives guidance, 
protection, or a symbolic gift that equips her for the journey ahead. This 
assistance reminds readers that no hero succeeds through strength alone.


In Chapter One, Favor received the Call to Adventure through her encounter with 
Lucian and the awakening of her inheritance. In Chapter Two, she finally crosses 
the threshold by physically leaving Queen of Angels Monastery and entering a 
world governed by unfamiliar dangers, hidden histories, and new responsibilities. 
The Sisters' prayers, wisdom, and gifts accompany her into this new life, 
providing the spiritual foundation she will need for the trials ahead.


The threshold is reinforced through a series of symbolic losses. Favor leaves 
behind her home, her guardians, her childhood innocence, and the identity she 
believed she possessed. Even the cutting of her hair signifies that she cannot 
return unchanged. By the chapter's conclusion, there is no meaningful path back 
to the life she once knew. The journey has become irreversible.


Literary Devices & Narrative Techniques
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Situational Irony: The chapter repeatedly employs irony, particularly through 
Favor's realization that she has received the very birthday wish she desired. 
Rather than producing uncomplicated happiness, the fulfillment of her wishes 
creates confusion, grief, and uncertainty.


Symbolic Objects: Several symbolic objects dominate the chapter. The missing 
slipper represents identity and exposure. The blood vial symbolizes connection, 
inheritance, and memory. Lupita's signet ring symbolizes lineage, belonging, and 
the transmission of identity from one generation to the next.


Katabasis: Favor’s descent beneath the monastery reflects the classical literary 
motif of katabasis, in which a hero enters an underworld or hidden realm in order 
to gain knowledge and undergo transformation.


Key Quotes


“I definitely got my birthday wish.”


This ironic line captures the chapter's central philosophical question. Favor has 
achieved what she thought she wanted, only to discover that fulfillment often 
arrives alongside loss.


“I feel grown up all at once, losing my first kiss and long locks in the same night.”


The quotation highlights the chapter's focus on transition. Favor recognizes that 
childhood has ended, even though adulthood remains uncertain.


“It’s as if all hope is gone, and we stand at the gates of Dante’s metaphorical hell 
without Virgil to guide us.”


This statement shows Favor's trepidation regarding her future, as well as 
showcases her liberal arts education.


Discussion Questions


1. Fairy Tale & Mythology Lens: How does Ashworth transform the symbolism 
of Cinderella's slipper? Why does the missing slipper create danger rather 
than rescue?


2. Biblical Literature & Theology Lens: The chapter introduces the Turba and 
Circulus as descendants of a shared inheritance who have chosen different 
paths. What does this suggest about the relationship between lineage, identity, 
and moral choice?
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3. Classical Lens: How does Favor's descent underground resemble the 
classical motif of katabasis? Why do so many heroes throughout literature gain 
knowledge only after leaving the familiar world behind?


4. Philosophy, Psychology & Human Worth Lens: Favor claims she "got her 
birthday wish," yet she feels grief rather than satisfaction. What does the 
chapter suggest about the nature of happiness, desire, and personal growth? 
Do people truly know what will make them happy?


5. Romantasy & Relationships Lens: Lucian is physically absent throughout 
most of the chapter, yet his presence lingers in Favor's thoughts. Why does 
absence often intensify emotional attachment in literature and real life?


6. Hero's Journey Lens: What does Favor lose by crossing the threshold into 
her new world? Why are sacrifice and separation often necessary components 
of transformation? In what ways do the Sisters' guidance and gifts prepare her 
for the journey ahead?


Chapter 3 (Footsteps of a Stranger): Summary & Analysis 
Title & Epigraph Analysis


Chapter Three is titled Footsteps of a Stranger and opens with a quotation from 
Disney's Pocahontas: “If you walk in the footsteps of a stranger, you'll learn 
things you never knew, you never knew.”


The epigraph establishes the chapter's central purpose before the narrative even 
begins. Unlike the previous chapters, which focused primarily on Favor's own 
experiences, Chapter Three asks readers to step into someone else's story. 
Through the vision triggered by Lupita's signet ring, Favor is given the 
opportunity to see the world through her mother's eyes.


The quotation also introduces one of the chapter's major themes: empathy. 
True understanding often requires seeing beyond one's own experiences and 
assumptions. For sixteen years, Favor has imagined her mother as an abstract 
figure—a mystery, an absence, a dream. By walking in Lupita's footsteps, she 
begins to understand her as a real woman who faced impossible choices, 
profound loss, and extraordinary sacrifice.


The title further suggests that identity is often inherited through stories. In 
order to understand who she is, Favor must first understand the stranger who 
came before her.


Summary
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After touching Lupita's signet ring, Favor is pulled into a vivid vision of the past. 
Through her mother's memories, she witnesses the events that led to her arrival 
at Queen of Angels Monastery as an infant.


The vision reveals Lupita Kahlo arriving at the monastery with her newborn 
daughter and her trusted companion Birgitta. Fleeing the reach of her powerful 
husband, Hagar Falcon, Lupita seeks sanctuary among the Sisters and the 
Hidden Ones. There she is welcomed by Sister Monica and brought before Mama 
Anna, an elderly First Nations spiritual leader who serves as Mother Superior.


Mama Anna immediately recognizes Favor as the prophesied child long 
anticipated by the Hidden Ones. She explains that heaven has entrusted the 
community with a special mission and warns that dark forces will oppose it. The 
elder also reveals that Lupita still carries a government tracker within her body, 
making it impossible for her to remain safely with her daughter.


As Lupita recounts the miraculous circumstances surrounding Favor's 
conception, readers learn that years of infertility ended when the archangel 
Michael was permitted to overshadow her, resulting in the child she had 
desperately prayed to receive. Yet the same child she fought to conceive and 
protect must now be surrendered for her own safety.


The chapter concludes with Lupita entrusting Favor to Mama Anna and leaving 
the monastery behind. Her final act is not abandonment but sacrifice—a decision 
rooted in love, faith, and the hope that her daughter will fulfill a destiny larger than 
either of them can yet comprehend.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Unlike the princess-centered fairy tales referenced in the first two chapters, 
Chapter Three shifts toward a different archetypal structure: the hidden origin 
story. Many myths, fairy tales, and epic narratives include a moment when the 
hero discovers the truth about their birth, inheritance, or parentage. Whether it is 
Moses, Arthur, Perseus, Luke Skywalker, or Harry Potter, the revelation of one's 
origins often marks a turning point in the hero's journey. The discovery does not 
merely explain the past—it reshapes the future.


The chapter also transforms Lupita from an idealized figure into a fully realized 
character. Before this vision, Favor's mother exists primarily as an absence. 
Through the memory sequence, readers encounter her fears, hopes, and 
vulnerabilities. This shift reflects one of the chapter's central themes: maturity 
often begins when people recognize that parents are not myths or 
archetypes but human beings with their own stories.
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The Pocahontas epigraph reinforces this idea. Understanding another person's 
life requires walking in their footsteps, even when their choices initially seem 
difficult to understand.


Literary Analysis: Biblical Literature & Theology


Chapter Three contains some of the richest theological material in the novel's 
opening act. While earlier chapters introduced the mystery of Favor's identity, this 
chapter shifts attention toward the people who made her existence possible. At 
its heart, the chapter is about sacrificial motherhood. 

Lupita's story echoes several women from Scripture. Like Hannah, she longs 
desperately for a child and ultimately dedicates that child to a purpose greater 
than herself. Like Mary, she accepts a calling that brings both joy and suffering. 
Like Jochebed, the mother of Moses, she is eventually forced to surrender her 
child in order to save her life. These biblical parallels establish Lupita within a 
long tradition of women whose courage alters history not through political power 
or military strength, but through faithfulness.


The chapter also develops a recurring "divine mother" motif. Lupita functions as 
Favor's biological mother, while Mama Anna serves as a spiritual guide and 
protector. Later, the Sisters will become maternal figures as well. Together, these 
women demonstrate that motherhood extends beyond biology alone. The 
novel presents motherhood as a vocation of nurturing, sacrifice, protection, 
and love. 

The chapter's treatment of Favor's conception likewise reflects the novel's 
broader theology. Rather than portraying Favor as the result of chance, the 
narrative presents her life as intentional and providential. Her existence is framed 
as a gift granted through prayer, faith, and divine intervention. In this way, the 
chapter reinforces one of the novel's central beliefs: human life possesses 
inherent dignity and value before achievement, usefulness, or social approval ever 
enter the equation.


The chapter culminates in one of its most moving theological statements: "For her 
daughter, she can be brave. She will do the most loving thing she can do, which 
is—leave her.” The line captures a paradox that appears throughout Christian 
thought: love is not always expressed through possession. Sometimes love 
requires surrender. Lupita's willingness to relinquish the child she fought so hard 
to receive transforms motherhood from an act of ownership into an act of self-
giving sacrifice. 
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The chapter also resonates with themes of adoption, foster care, and 
spiritual family. Although Lupita remains Favor's mother, she entrusts her 
daughter to the care of others who will help raise, protect, and form her. In 
doing so, the novel presents family as something larger than biology alone. 

This idea reflects a recurring biblical theme. Throughout Scripture, God's people 
are repeatedly gathered into families not solely through bloodlines but through 
covenant, belonging, and love. The Apostle Paul even describes believers as 
being "adopted" into God's family (Romans 8:15; Ephesians 1:5), suggesting that 
family can be created through commitment as well as birth.


Seen through this lens, Favor's story is not simply one of separation but of 
expansion. Lupita remains her mother, yet Mama Anna, Sister Monica, and 
eventually the other Sisters become maternal figures as well. Rather than 
diminishing motherhood, the chapter broadens its definition. Love becomes 
something that can be shared without being divided.


For readers familiar with adoption or foster care, the chapter offers a 
particularly meaningful perspective. Lupita's decision is portrayed not as 
abandonment but as an act of profound courage. She chooses the child's 
flourishing over her own desires, trusting that others will help provide what 
she cannot. In this sense, the chapter suggests that the deepest expression 
of parental love is not possession, but a willingness to do what is best for 
the child, even when it comes at great personal cost. 

Literary Analysis: Classical Literature, Mythology & Liberal Arts


Beyond revealing Favor's origins, Chapter Three introduces one of the novel's 
most important educational and philosophical ideas: the relationship between 
beauty and truth.


When Lupita arrives at Queen of Angels Monastery, she expects a primitive refuge 
hidden from the modern world. Instead, she discovers a place filled with gardens, 
craftsmanship, color, music, natural light, and intentional design. The monastery 
reflects a distinctly classical understanding of civilization, one rooted in the 
pursuit of what philosophers and theologians have often called the Good, the 
True, and the Beautiful. 

Historically, monasteries preserved not only books and knowledge but also 
architecture, art, music, and craftsmanship. During periods of political instability 
and cultural collapse, they served as sanctuaries where beauty itself was 

Ashworth, Amanda Page  of 53 175



considered a pathway toward truth. This historical tradition informs the chapter's 
depiction of Queen of Angels Monastery.


The repeated assurance, "This is sanctuary. I promise," therefore carries 
significance beyond physical safety. The monastery represents an alternative 
vision of human flourishing. While the Global Community values efficiency, 
optimization, surveillance, and control, the monastery values hospitality, 
contemplation, craftsmanship, memory, and wonder.


The chapter also gestures toward a theology of beauty, as described in Beauty 
Will Save the World: Recovering the Human in an Idealogical Age by Gregory 
Wolfe, who discusses the importance of this concept. 

Throughout history, artists, architects, and theologians have argued that beauty 
reflects order woven into creation itself. Sacred architecture frequently 
employed symmetry, proportion, light, and geometric harmony—including 
principles associated with the Golden Ratio—to communicate divine order. 
Medieval cathedrals were designed not merely as buildings but as visual 
sermons meant to lift the mind toward heaven. 

Ashworth draws upon this tradition through her descriptions of the monastery. 
The gardens, prayer paths, glass walls, and colorful artistry suggest that 
beauty is not a luxury but a necessity. In a world increasingly devoted to 
utility and technological efficiency, the monastery preserves wonder. 

Mama Anna's vibrant tunic reinforces this theme. Its dazzling colors recall 
Joseph's coat of many colors, a biblical symbol associated with favor, 
inheritance, and divine calling. Like many classical and biblical stories, the 
chapter uses visual beauty to communicate deeper truths about identity and 
destiny.


The chapter therefore participates in a longstanding liberal arts tradition that 
views beauty not as decoration but as revelation. As Fyodor Dostoevsky 
famously suggested, "Beauty will save the world." Whether interpreted literally or 
symbolically, the chapter argues that beauty helps human beings remember who 
they are and what they were created for.


This idea reaches all the way back to Genesis 1, a foundational text for the 
novel's worldbuilding. Again and again, God looks upon creation and declares it 
"good." The Hebrew word translated as "good" is tov (טוֹב), a rich term that 
encompasses not only goodness but also beauty, harmony, excellence, and 

Ashworth, Amanda Page  of 54 175



flourishing. In other words, God's creation is not merely functional or useful—
it is beautiful. 

Before humanity's rebellion, before Babel, before the corruption of the Nephilim, 
and before the rise of the Millennial Cities, the world was created as something 
both good and beautiful. Ashworth's recurring references to Eden, sanctuary, 
craftsmanship, gardens, color, and wonder all point back to this original vision. 
Beauty is therefore not peripheral to the story's theology; it is foundational. 
The chapter suggests that human beings were created not merely to survive or 
function efficiently, but to participate in and cultivate a world filled with truth, 
goodness, and beauty.


Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Three repeatedly asks a profound question: What gives a human life 
value? 

Within Hagar's society, individuals are increasingly evaluated according to 
usefulness, productivity, genetic desirability, and social contribution. Lupita's 
inability to conceive threatens not only her personal happiness but also her status 
within a culture that ties value to biological success and social utility.


The chapter challenges this worldview. Lupita's worth does not emerge from her 
ability to produce an heir, her beauty, or her usefulness to society. Instead, her 
value emerges through her capacity for love and sacrifice.


Psychologically, the chapter explores the relationship between desire and 
surrender. Lupita spends years longing for a child; yet when she finally receives 
the answer to her deepest prayer, she discovers that genuine love requires letting 
go. This creates a striking contrast with modern assumptions that fulfillment 
comes through possession or control. The chapter suggests that the highest 
forms of love often involve self-giving rather than acquisition.


The chapter also explores the role of faith in human life. Notably, Lupita 
turns toward prayer only after every technological and social solution has 
failed. This raises an enduring philosophical question: Do human beings seek 
transcendence only when their own power reaches its limits? 

The contrast between Hagar's confidence in engineered solutions and Lupita's 
willingness to trust something beyond herself becomes increasingly important 
throughout the novel. One worldview sees life as something to manufacture, 
control, and perfect. The other sees life as a gift to be received, stewarded, and 
protected.
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Perhaps most importantly, the chapter presents children not as products, 
possessions, political assets, or biological achievements, but as 
masterpieces. Favor is repeatedly described in language associated with 
creation, artistry, and divine purpose. The chapter invites readers to view human 
beings not as manufactured objects but as works of art whose value exists 
independently of their utility.


Literary Analysis: Romantasy & Relationships


Unlike the previous chapter, Chapter Three contains very little romantic 
development. Instead, it broadens the novel's understanding of love by shifting 
attention from romance to family. The chapter explores maternal love in several 
forms: biological motherhood through Lupita, spiritual motherhood through Mama 
Anna, and eventually adoptive motherhood through the Sisters. By presenting 
multiple expressions of nurturing love, Ashworth expands the definition of 
relationship beyond romantic attachment.


This shift is important because it establishes a foundation for the romantic 
relationships that will develop later. The novel suggests that genuine love is 
rooted not merely in attraction but in sacrifice, commitment, protection, and 
service. In many ways, Lupita's willingness to leave Favor behind becomes one of 
the chapter's most powerful love stories.


Hero's Journey


Joseph Campbell describes this stage as Meeting with the Mentor, the moment 
when the hero receives guidance that prepares her for the journey ahead. Often 
this wisdom comes through a mentor, but it may also arrive through prophecy, 
revelation, memory, or supernatural intervention.


Chapter Three fulfills this role through Lupita's story. By witnessing her mother's 
sacrifice, Favor learns the hidden history of the Millennial Cities, discovers the 
truth about her birth, and begins to understand the significance of her 
extraordinary gifts. Although Lupita is absent, her testimony becomes one of 
Favor's greatest sources of guidance.


Before a hero can change the world, she must first understand where she 
came from, why she was chosen, and what story she has inherited (which is 
why we study history (or HIStory). 

Literary Devices & Narrative Techniques
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Flashback: The entire chapter functions as a flashback triggered by Lupita's 
signet ring. By transporting readers into the past, Ashworth provides crucial 
information about Favor's origins while maintaining emotional immediacy.


Biblical Typology: The chapter draws upon recurring biblical patterns through 
figures such as Hannah, Mary, and Jochebed. Rather than directly retelling these 
stories, Ashworth uses them as archetypal models that enrich Lupita's role within 
the narrative.


Prophecy: Mama Anna's declarations regarding Favor's future introduce 
prophecy as a literary device. The predictions create anticipation while 
foreshadowing future conflicts and responsibilities.


Key Quotes


“This is sanctuary. I promise.”


This statement becomes one of the chapter's thematic anchors. More than a 
physical refuge, the monastery represents an alternative vision of civilization—one 
built upon faith, beauty, hospitality, and protection rather than control and 
surveillance.


“I sensed her coming this very night when the star in the Hunter's Bow rested 
over our territory.”


The quotation introduces the chapter's theology of creation. Like the star 
associated with Christ's birth, the heavens become signs pointing toward a larger 
story unfolding within history.


“Please—take her. I promised that if I could conceive, give birth, and escape the 
Mandate, I would give my daughter back to the archangel Michael, to heaven, 
and to the cause of the Hidden Ones.”


This quote reveals the depth of Lupita's faith and sacrifice. It also reinforces the 
chapter's recurring theme that true love often involves surrender rather than 
possession.


“Your daughter will grow older but not old.”


Mama Anna's prophecy introduces mystery surrounding Favor's future while 
emphasizing her unique role within the story.


“For her daughter, she can be brave. She will do the most loving thing she can 
do, which is—leave her.”
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The chapter's closing line redefines sacrifice. What appears at first to be 
abandonment is revealed as an act of profound maternal love, making this one of 
the most important statements in the novel's opening act.


Discussion Questions


1. Fairy Tale & Mythology Lens: By walking through Lupita's memories, Favor 
gains access to a story she never experienced firsthand. Why are hidden origin 
stories so common in myths, fairy tales, and epic literature? How does 
learning the truth about her mother's sacrifices reshape Favor's understanding 
of herself?


2. Biblical Literature & Theology Lens: Lupita's story echoes biblical figures 
such as Hannah, Mary, and Jochebed, all of whom surrendered something 
precious to God's purposes. How does the chapter redefine motherhood 
through sacrifice rather than possession? In what ways does Lupita's final 
decision challenge modern assumptions about love, parenthood, and personal 
fulfillment?  
 
Although Lupita remains Favor's mother, she entrusts her daughter to the care 
of Mama Anna and the Sisters. What does the chapter suggest about the 
relationship between biological family, adoptive family, and spiritual family? 
How does this idea connect to the biblical concept of adoption into God's 
family?


3. Classical Literature & Liberal Arts Lens: The monastery values beauty, 
craftsmanship, hospitality, contemplation, and wonder, while the Global 
Community values efficiency, optimization, and control. Which vision of 
civilization appears more compelling in this chapter? Why have philosophers, 
artists, and theologians throughout history connected truth, goodness, and 
beauty?  
 
Genesis repeatedly declares creation "good," translating the Hebrew word tov, 
which can also imply beauty, harmony, and flourishing. How does the 
monastery embody this vision of creation? What role does beauty play in 
human flourishing, and why might beauty matter in a world increasingly 
focused on utility and productivity?


4. Philosophy, Psychology & Human Worth Lens: Lupita lives in a society that 
increasingly evaluates people according to usefulness, status, and biological 
success. How does the chapter challenge these standards? What gives a 
human life value according to the worldview presented in the monastery?
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5. Romantasy and Relationship Lens: Lupita turns to prayer only after science, 
medicine, and social power fail to provide what she desires most. Why do 
people often seek transcendence when other relational solutions prove 
insufficient? Does the chapter portray faith as a last resort, a first resort, or 
something else entirely?


6. Hero's Journey Lens: Joseph Campbell observed that heroes often receive 
wisdom from a mentor before facing their greatest trials. How does Lupita's 
story function as a form of mentorship for Favor? Why do stories, memories, 
and family history often become powerful guides for future generations?


Chapter 4 (Beautiful Beasts): Summary & Analysis 
Title & Epigraph Analysis


Chapter Four is titled Beautiful Beasts and opens with a quotation from Beauty 
and the Beast: “I want adventure in the great wide somewhere.” Like Belle, Favor 
has spent her life longing for a world beyond the boundaries of her home. The 
epigraph captures her growing desire for friendship, belonging, and purpose, yet 
the title itself contains the chapter's central irony.


The Millennial Cities define the Hidden Ones as defective, impure, and less than 
fully human. By contrast, Favor discovers a thriving community filled with 
friendship, creativity, courage, and joy. Ashworth deliberately reverses the fairy 
tale. The people labeled "beasts" possess remarkable beauty, while the 
supposedly perfected civilization increasingly appears cold and inhuman. 

The chapter therefore asks readers to reconsider how societies define beauty, 
perfection, and human worth.


Summary


As Favor continues recovering from her transformation, Brother Rhys and Sister 
Birgitta explain the history of the modern world. She learns that after World War 
III, powerful elites implemented a Great Reset designed to restore the Earth 
through centralized planning and genetic control. Humanity was consolidated into 
seven Millennial Cities while much of the planet was allowed to regenerate into a 
renewed Eden.


Within the Cities, citizens speak a single language, study primarily STEM 
subjects, and live under extensive government oversight. Disease, disability, and 
unwanted genetic variations have been eliminated through biological engineering, 
while individuals deemed genetically impure are excluded from society.
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Favor also learns more about Hagar Falcon, North America's ruler and future 
World Chancellor, whose alliance with the Turba has intensified the persecution of 
the Hidden Ones. Because Favor possesses a unique angelic lineage and fulfills 
an ancient prophecy, she has become one of the most valuable individuals in the 
world.


Later, Brother Rhys escorts Favor into the Hidden Ones' dining hall. There she 
meets dozens of teenagers and families living in the underground refuge. Rather 
than finding despair, she discovers a vibrant community filled with friendship, 
humor, talent, and belonging. Among the teens she meets Quinn, Esther, Jacob, 
Ari, Parker, Bell, Daphne, Ursula, Heath, Darcy, Imogen, and Søren, whose 
resemblance to Lucian immediately captures her attention.


As Favor begins forming connections within her new community, Quinn reveals 
that Søren is Lucian's older brother and a former member of the Turba who 
defected to join the Hidden Ones. The chapter concludes as Favor prepares to 
learn even more about life within the Millennial Cities.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter Four draws heavily upon Beauty and the Beast, though not primarily as a 
romance. Like Belle, Favor leaves the familiar world of her childhood and enters a 
community filled with people she has never encountered before. The chapter's 
central fairy-tale question is not, "Who is beautiful?" but rather, "What is beauty?"


The title deliberately invites readers to reconsider appearances. The Hidden Ones 
have been labeled defective, impure, and undesirable by the Millennial Cities, yet 
when Favor finally meets them, she discovers a thriving community filled with 
friendship, creativity, courage, humor, and kindness.


Importantly, Favor does not arrive carrying the Cities' prejudices. Raised in the 
monastery, she has spent her life largely isolated from society's standards of 
status, appearance, and achievement, although she has studied about them. Her 
surprise stems not from disgust but from recognition. For the first time, she 
encounters other people like her who understand what it means to be “different”.


Like Belle, Favor's greatest gift is not beauty but perception. Throughout the 
chapter, she learns that reality is often more complicated than the stories 
powerful people tell about it. The chapter therefore explores one of the 
oldest lessons in fairy-tale literature: true sight requires looking beneath 
labels, reputations, and appearances. 
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The title Beautiful Beasts ultimately functions as a paradox. Those whom 
society calls beasts prove remarkably beautiful, while the supposedly 
perfected civilization above ground increasingly reveals itself to be 
spiritually impoverished. Ashworth uses this reversal to challenge readers' 
assumptions about what makes a person—or a society—truly beautiful.


Literary Analysis: Biblical Literature & Theology


Chapter Four significantly expands the novel's theological framework through its 
exploration of Babel, longevity, refuge, and human dignity.


Sister Birgitta explicitly compares the Millennial Cities to the Tower of Babel 
described in Genesis 11. In the biblical account, humanity unites around a single 
language and collective purpose, attempting to build security, greatness, and 
permanence apart from God. God ultimately intervenes by confusing their 
language and scattering them across the earth.


Ashworth's Millennial Cities deliberately echo this story. Like Babel, they 
operate under one language, one governing vision, and one definition of 
human flourishing. Their leaders believe they can eliminate suffering, 
conflict, disease, disability, and even mortality through centralized authority 
and technological advancement. The chapter therefore invites readers to 
consider whether humanity's greatest danger is not technological progress 
itself, but the temptation to place ultimate trust in human power rather than 
divine wisdom. 

The Babel connection becomes even more significant when viewed alongside the 
other early Genesis narratives that shape the novel's worldbuilding. Before Babel, 
Genesis records extraordinarily long-lived figures such as Methuselah, who 
reportedly lived 969 years (Genesis 5:27). Modern scientists continue pursuing 
longevity through genetics, biotechnology, regenerative medicine, and other 
forms of life-extension research. The Millennial Cities represent an imagined 
future in which many of these ambitions have been realized. Yet the chapter asks 
an important question: Is a longer life necessarily a better life? Scripture 
presents longevity as a blessing, but not as humanity's highest good. 
Wisdom, virtue, and right relationship with God remain more important than 
lifespan alone, especially in light of eternal life. 

The chapter also recalls Genesis 6, which introduces the Nephilim and the 
"mighty men of renown." Some ancient traditions connect these figures to 
humanity's pursuit of forbidden knowledge, power, and self-exaltation. Whether 
readers interpret these passages literally, symbolically, or somewhere in between, 
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Ashworth uses them as part of a larger biblical pattern: human beings 
repeatedly seek to transcend their limitations through power, knowledge, 
and control. The Millennial Cities continue this pattern through modern means 
such as genetic engineering, surveillance, artificial intelligence, and biological 
enhancement.


Against this backdrop, the Hidden Ones function as a modern parallel to the 
biblical Cities of Refuge (or future monasteries that provided sanctuary). 
Throughout the Old Testament, cities of refuge protected vulnerable individuals 
from violence and unjust persecution. Similarly, the Hidden Ones establish 
sanctuaries beneath the earth where those targeted by the regime can survive 
and flourish. Rather than pursuing perfection, these communities prioritize mercy, 
hospitality, and protection.


Finally, the chapter develops a distinctly Christian understanding of human 
dignity. The Hidden Ones include individuals with physical, neurological, and 
genetic differences, yet their value is never questioned. In direct contrast to the 
Cities' obsession with optimization, the chapter argues that human worth 
originates not in perfection, productivity, intelligence, or genetic fitness, but in 
being created in the image of God. The Hidden Ones are not valuable despite 
their differences. They are valuable because they are human.


Literary Analysis: Classical Literature, Mythology & Liberal Arts


Chapter Four continues the novel's defense of the liberal arts tradition by 
contrasting two competing educational philosophies.


The Millennial Cities prioritize STEM education, efficiency, and technical 
expertise. History, literature, theology, philosophy, and many aspects of cultural 
memory have largely disappeared. Education exists primarily to produce 
productive citizens.


By contrast, the Hidden Ones preserve stories, traditions, friendship, wisdom, 
and cultural memory. Their community reflects the classical understanding that 
education should form the whole person rather than simply prepare workers.


The chapter also introduces the Celtic concept of anam cara, meaning "soul 
friend." Originating in early Irish Christian spirituality, an anam cara served as a 
trusted companion who helped another person grow in wisdom, virtue, and self-
knowledge. The concept reinforces the chapter's emphasis on belonging and 
relational formation.


Literary Analysis: Philosophy, Psychology & Human Worth
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While earlier chapters focus on human dignity and the value of life, Chapter Four 
shifts attention toward perfection itself.


The Millennial Cities represent the logical conclusion of a culture obsessed with 
optimization. Disease has been eliminated. Aging has been slowed. Genetic 
abnormalities are removed before birth. Citizens are healthier, more attractive, 
and longer-lived than any previous generation. At first glance, the system appears 
successful, yet the chapter invites readers to ask a deeper question: What 
happens when perfection becomes society's highest goal? 

Throughout history, human beings have always compared themselves to others, 
but modern technology has intensified this tendency in unprecedented ways. 
Before high-quality mirrors, photography, social media, and digital imaging, most 
people rarely spent significant time evaluating their appearance against idealized 
standards. Today, many people constantly photograph, edit, filter, and compare 
themselves to others.


Psychologists increasingly connect rising rates of anxiety, perfectionism, 
loneliness, body dysmorphia, and depression to cultures built around 
comparison and performance. The chapter extends these concerns into the 
future. The Millennial Cities have transformed optimization into a governing 
philosophy. Citizens are not merely encouraged to improve themselves—they are 
expected to.


The Hidden Ones offer a striking alternative. Rather than striving to become 
perfect, they strive to become fully human. Their value is not measured through 
appearance, productivity, genetic fitness, or social status. Instead, it emerges 
through friendship, purpose, service, creativity, and belonging.


One of the chapter's most important ideas emerges through Favor's realization 
that the Hidden Ones seem to define normal as human rather than perfect. The 
chapter ultimately asks whether human flourishing requires perfection at all
—or whether our pursuit of perfection may sometimes prevent us from 
appreciating the beauty of being human. 

Finally, the chapter further engages questions raised by the modern Biological 
Revolution. Advances in genetics, embryo screening, CRISPR technologies, 
longevity research, plastic surgery, gender transition surgeries, and artificial 
intelligence increasingly allow human beings to influence biological outcomes. 
The Millennial Cities represent an imagined future extension of questions already 
confronting contemporary society: If humanity gains the power to redesign itself, 
should it? And who decides what counts as improvement (v. mental illness)? 
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Literary Analysis: Romantasy & Relationships


Chapter Four quietly establishes relational dynamics that will shape much of the 
novel moving forward. Although Lucian never appears directly, his presence 
lingers throughout Favor's thoughts. His memory influences how she perceives 
Søren, whose resemblance immediately captures her attention.


At the same time, Quinn emerges as a contrasting masculine presence. Where 
Lucian embodies mystery and uncertainty, Quinn offers kindness, 
transparency, and stability. 

Perhaps the chapter's most significant statement about relationships comes 
through Quinn's observation: “Giving is always better than taking, and you can 
feel the difference down here.”


This line introduces one of the novel's recurring philosophies of love. 
Relationships among the Hidden Ones are portrayed as covenantal rather 
than transactional. Genuine affection is rooted in service, sacrifice, and mutual 
flourishing rather than possession or consumption.


The chapter therefore begins exploring what healthy love might look like long 
before Favor is ready to fully understand it.


Hero's Journey


Having crossed the first threshold, Favor enters what Joseph Campbell calls the 
Road of Trials—a season of testing in which the hero gradually acquires the 
wisdom, friendships, and virtues necessary for the greater challenges ahead. 
Rather than one decisive battle, this stage consists of many smaller experiences 
that shape the hero's character and prepare her for the central ordeal.


Chapter Four marks the beginning of this journey. As Favor arrives at the Hidden 
Ones' headquarters, she begins assembling the community that will accompany 
her throughout the story. She gains mentors, friends, and companions while 
discovering that true heroes rarely succeed alone. For the first time in her life, 
she experiences genuine belonging—not because she has found people 
exactly like herself, but because she has found a community united by a 
common purpose. 

The Road of Trials reminds readers that transformation is rarely instantaneous. 
Character is formed through relationships, daily faithfulness, and the quiet work 
of learning to trust others.
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Literary Devices & Narrative Techniques


Character Foils: Lucian, Søren, and Quinn function as foils whose differing 
values and choices reveal deeper truths about each character.


Exposition Through Dialogue: Rather than relying on lengthy narration, 
Ashworth reveals worldbuilding through natural conversations, allowing readers to 
learn alongside Favor.


Key Quotes


“Order without freedom is still a prison.”


One of the chapter's central themes. The quotation captures the novel's ongoing 
tension between security and liberty, raising questions about whether individuals 
within a society or institution can truly flourish without freedom.


“It’s strangely freeing to be somewhere that defines normal as human—not 
perfection.”


Perhaps the chapter's most important statement. Favor's realization challenges 
the ideology of the Millennial Cities and reframes difference not as a defect but as 
a shared part of the human experience.


“Giving is always better than taking, and you can feel the difference down here.”


This quotation summarizes the Hidden Ones' philosophy of relationships. Rather 
than viewing love, friendship, and community as transactional, the chapter 
presents them as rooted in service, generosity, and mutual flourishing.


Discussion Questions


1. Fairy Tale & Mythology Lens: Beauty and the Beast asks readers to look 
beyond appearances. How does the chapter redefine beauty? Why do 
societies throughout history so often confuse outward perfection with inner 
goodness?


2. Biblical Literature & Theology Lens: The Millennial Cities resemble the Tower 
of Babel in their pursuit of unity, technological progress, and human 
perfection. Where is the line between exercising wise stewardship over 
creation and attempting to replace God?


3. Classical Literature & Liberal Arts Lens: The Hidden Ones preserve history, 
literature, philosophy, theology, and the arts while the Cities prioritize STEM 
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education and efficiency. What does Ashworth suggest is lost when education 
values technical knowledge but neglects the humanities?


4. Philosophy, Psychology & Human Worth Lens: The Hidden Ones define 
"normal" as human rather than perfect. How does this challenge contemporary 
ideas about beauty, success, disability, and identity? Do you think modern 
culture encourages people to become better—or merely to appear better?


5. Romantasy & Relationships Lens: Quinn observes that "giving is always 
better than taking." How does the chapter distinguish covenantal love from 
transactional relationships? Which model seems to dominate modern culture?


6. Hero's Journey Lens: The Road of Trials begins not with a great battle but 
with the formation of a community. What does this suggest about the role of 
belonging in personal transformation?


Chapter 5 (The Ginger Spy): Summary & Analysis 
Title & Epigraph Analysis


Chapter Five is titled The Ginger Spy and opens with Ariel's observation from The 
Little Mermaid: “I don’t understand how a world that makes such wonderful 
things could be bad.”


The epigraph captures the chapter's central tension. For the first time, readers 
see life inside the Millennial Cities through the eyes of ordinary citizens, as well as 
Favor, rather than fugitives, rebels, or Hidden Ones. The world appears clean, 
efficient, healthy, and technologically sophisticated. Problems that plagued much 
of human history have seemingly been solved.


Like Ariel collecting human objects without fully understanding their purpose, 
Nathaniel admires Hagar Falcon's accomplishments and the impressive 
technologies surrounding him without possessing the wisdom necessary to 
evaluate them. Ariel famously mistakes a fork for a mysterious treasure, assigning 
meaning to an object she does not fully understand. Similarly, Nathaniel sees 
Hagar's résumé and achievements but lacks the broader context necessary to 
understand the man behind them (as does Favor through observation).


The chapter therefore explores the difference between fascination and 
understanding. A society may create extraordinary things while simultaneously 
losing sight of deeper truths about happiness, meaning, wisdom, and human 
flourishing.
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The title also introduces Ginger as a perspective character whose role within the 
system appears more complicated than it initially seems. The word “spy” hints 
that appearances may once again prove deceptive.


Summary


The narrative shifts away from Favor and the Hidden Ones to follow Ginger, a 
scientist living in New York City's Millennial City with her husband Hank and their 
son Nathaniel.


As the family prepares for work and school, readers glimpse the routines of daily 
life within the Global Community. Automated transportation, robotic assistants, 
genetic scanners, wellness monitoring, and artificial intelligence have become 
ordinary parts of existence.


Nathaniel excitedly studies Hagar Falcon's résumé through his WristComm and is 
amazed to learn that the North American leader will soon become Chancellor of 
the Global Community. Meanwhile, Ginger prepares for an important meeting with 
Hagar while attempting to manage her increasingly high stress levels.


Although the family enjoys extraordinary technological conveniences, subtle signs 
of pressure and emotional fatigue suggest that life within the Cities may not be as 
idyllic as it first appears. Through ordinary domestic interactions, the chapter 
offers readers their first intimate glimpse into the society Favor has spent her life 
hidden from.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter Five draws upon The Little Mermaid in a surprisingly sophisticated way. 
In the original fairy tale, Ariel becomes fascinated with human objects long before 
she understands the human world itself. She mistakes novelty for wisdom and 
curiosity for comprehension, assigning elaborate significance to ordinary artifacts 
she barely understands.


Nathaniel exhibits a similar tendency throughout the chapter. He admires Hagar's 
résumé, accomplishments, and prestige without possessing the life experience 
necessary to understand what those achievements actually mean. Like Ariel, he 
sees impressive artifacts but not the deeper reality behind them.


The chapter therefore explores a recurring fairy-tale lesson: wonder and wisdom 
are not the same thing. Technological achievement may inspire awe, but it 
cannot answer deeper questions about virtue, truth, beauty, or the purpose 
of human life. 
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Literary Analysis: Biblical Literature & Theology


Rather than focusing on Babel or the Nephilim, Chapter Five explores a subtler 
biblical concern: idolatry.


Throughout history, every culture has elevated certain figures as models of 
success. Medieval societies often celebrated saints, prophets, martyrs, and holy 
men or women whose lives embodied sacrifice, wisdom, courage, and 
faithfulness. The Millennial Cities appear to celebrate a different type of hero.


Nathaniel speaks about Hagar Falcon with admiration bordering on reverence. He 
recites accomplishments, titles, and achievements the way earlier generations 
might have recited the lives of saints, yet the qualities being celebrated are 
noticeably different: influence, expertise, status, longevity, productivity, and 
power.


The chapter does not criticize science, medicine, or innovation. Instead, it asks a 
deeper question: What does a civilization worship?


Every culture ultimately reveals its values through the people it admires 
most. 

Literary Analysis: Classical Literature & Liberal Arts


Nathaniel's fascination with Hagar's résumé highlights a distinction long 
emphasized within the liberal arts tradition: the difference between information 
and wisdom.


The boy knows Hagar's accomplishments, titles, credentials, and 
professional achievements, but neither he nor the reader yet knows whether 
Hagar is virtuous. Classical education has historically asked not merely what 
a person can do, but what kind of person they have become. 

This distinction echoes one of the novel's broader concerns. The Millennial Cities 
excel at producing information, expertise, efficiency, and technical knowledge, yet 
Chapter Five quietly leaves open the question of whether they cultivate wisdom.


The chapter therefore invites readers to consider whether intelligence and 
competence alone are sufficient foundations for a flourishing civilization.


Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Five presents one of the novel's clearest depictions of technological 
mediation.
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Nearly every aspect of life is filtered through a device. Information arrives 
through WristComms. Health is monitored through genetic scanners. 
Transportation is automated. Hairstyles are performed by robots. Even emotional 
regulation is delegated to an artificial intelligence named Mindy.


Yet despite these conveniences, Ginger remains exhausted and anxious. Her 
stress levels are "in the stratosphere" despite living in one of the most advanced 
societies in human history.


Perhaps even more striking is Hank. He spends much of the chapter absorbed in 
genetic data, seemingly disconnected from both his wife and son. In contrast, 
Nathaniel emerges as the most emotionally vibrant character in the family. He is 
curious, energetic, distracted, enthusiastic, and deeply interested in the world 
around him.


The contrast raises important psychological questions. As technology assumes 
more responsibilities, what happens to the human mind? If algorithms increasingly 
think for us, organize for us, monitor us, entertain us, and regulate our emotions, 
do we gradually exercise our own capacities less often? 

The chapter also explores motivation. Historically, people worked to survive, 
attract a spouse, build a family, improve their communities, or create 
opportunities for future generations. In a society where many needs are already 
provided and many outcomes carefully managed, what continues to inspire 
ambition, creativity, sacrifice, or excellence? 

Ashworth does not suggest that technology itself is evil. Rather, she asks whether 
convenience alone can satisfy the deepest longings of the human person.


Literary Analysis: Romantasy & Relationships


Although Chapter Five contains little overt romance, it offers an intriguing portrait 
of modern relationships. Ginger and Hank appear successful by every external 
measure. They have careers, stability, advanced healthcare, a child, and access 
to extraordinary resources, yet their interactions feel increasingly functional rather 
than intimate. Much of their communication revolves around schedules, 
responsibilities, performance, and daily management.


The chapter subtly raises questions familiar to many modern families. When life 
becomes dominated by productivity, work obligations, and constant optimization, 
relationships can begin to resemble business partnerships more than emotional 
connections. Husbands and wives may become co-managers of a household 
rather than companions fully present to one another. 
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Meanwhile, Ginger's anxiety over professional performance contrasts with 
Nathaniel's spontaneous enthusiasm and wonder. The comparison suggests 
that adulthood in the Cities may involve trading curiosity for efficiency, 
passion for regulation, and presence for performance. 

The chapter does not condemn marriage or family life. Rather, it asks whether 
technological progress, professional success, and material comfort alone are 
enough to sustain meaningful relationships.


Hero's Journey


Joseph Campbell's Road of Trials encompasses more than physical challenges. 
As the hero journeys through the unfamiliar world, she gradually learns its history, 
values, and moral complexities. Each new experience broadens her 
understanding of what is truly at stake and prepares her for the greater conflicts 
still to come.


Chapter Five expands both Favor's and the reader's understanding of the 
Millennial Cities by shifting the narrative above ground. Rather than presenting 
the Global Community as purely dystopian, Ashworth reveals a society that is 
beautiful, orderly, technologically advanced, and genuinely appealing in many 
respects. At the same time, subtle cracks begin to appear beneath its polished 
surface. Readers witness both the remarkable achievements and the hidden costs 
of a civilization built upon control, optimization, and genetic perfection.


Like Favor, readers are invited to resist simplistic judgments. The Road of Trials 
teaches not only courage but discernment. Before confronting evil, the hero 
must first learn to see the world as it truly is—with all of its beauty, 
brokenness, and complexity. 

Literary Devices & Narrative Techniques


Satire: Names such as BeekerBot, VeggieBlend, AutoJet, ChamberVixen, and 
Mindy gently parody contemporary consumer culture and society's growing 
dependence upon branded technologies.


Worldbuilding Through Domestic Detail: Rather than relying on lengthy 
exposition, Ashworth reveals the nature of the Millennial Cities through breakfast 
conversations, family routines, and household technologies, making the dystopian 
setting feel realistic and lived-in.


Key Quotes
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“My stress levels are in the stratosphere already.”


Although seemingly humorous, the quotation exposes one of the chapter's central 
ironies. Ginger lives in one of the most technologically advanced societies in 
human history, surrounded by systems designed to maximize convenience, 
health, and efficiency, yet she remains anxious and overwhelmed. The line 
challenges the assumption that comfort, optimization, and productivity 
automatically produce happiness.


Discussion Questions


1. Fairy Tale & Mythology Lens: How does Ariel's fascination with the human 
world help readers understand Nathaniel's admiration of Hagar Falcon? What 
is the difference between wonder and wisdom?


2. Biblical Literature & Theology Lens: Every society elevates certain people as 
examples of success. What qualities does the Global Community celebrate, 
and how do those differ from the virtues traditionally associated with saints or 
heroes?


3. Classical Literature & Liberal Arts Lens: Nathaniel admires Hagar because 
of his résumé and accomplishments. What is the difference between 
information, intelligence, expertise, and wisdom? Which qualities should 
societies value most?


4. Philosophy, Psychology & Human Worth Lens: Can technological 
convenience make people happier, or does Chapter Five suggest that anxiety, 
purpose, and meaning remain problems technology cannot solve?


5. Romantasy & Relationships Lens: How does Ginger and Hank's marriage 
reflect modern tensions between work, family, productivity, and emotional 
presence? What causes relationships to become functional rather than 
relational?


6. Hero's Journey Lens: Campbell's Road of Trials teaches the hero to see the 
world with greater wisdom rather than simple certainty. How does Chapter 
Five complicate the reader's understanding of the Millennial Cities? Why is 
discernment—rather than quick judgment—an essential quality for every hero?


Chapter 6 (A Fatal Attraction): Summary & Analysis  
Title & Epigraph Analysis
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Chapter Six is titled A Fatal Attraction. The title immediately signals both danger 
and desire, suggesting that Favor's growing fascination with Lucian may come at 
a significant cost. While previous chapters focused on survival, sanctuary, and 
belonging, this chapter explores the tension between wisdom and attraction.


The title operates on multiple levels. On the surface, it refers to Favor's continued 
preoccupation with Lucian despite mounting evidence that he may not be 
trustworthy. More broadly, it reflects humanity's tendency to be drawn toward 
things that simultaneously attract and endanger us. Throughout literature, 
characters often find themselves captivated by people, ideas, or desires that 
promise fulfillment while carrying hidden consequences.


The chapter asks an uncomfortable question: What happens when our hearts 
move in one direction while our judgment urges caution? 

Summary


As Favor settles into life among the Hidden Ones, Brother Rhys begins 
introducing her to their culture and educational philosophy. Unlike the highly 
regulated Millennial Cities, the Hidden Ones prioritize peace, gratitude, service, 
craftsmanship, self-defense, spiritual formation, and the cultivation of individual 
gifts.


Favor learns more about the members of her new community through Ursula, who 
introduces her to the other teenagers living in the refuge. Each possesses both 
unique strengths and significant challenges. Some live with disabilities, chronic 
illnesses, or neurological differences, while others possess unusual abilities 
inherited through their ancestry. Despite these struggles, the Hidden Ones are 
defined not by weakness but by their resilience, purpose, and commitment to one 
another.


Brother Rhys teaches that the community intentionally chooses peace over 
stress, gratitude over fear, and trust over anxiety. Favor begins recognizing how 
much of her own life has been spent imagining future outcomes rather than 
appreciating present blessings.


At the same time, she remains increasingly preoccupied with Lucian. Although 
numerous warning signs suggest he may be dangerous, she finds herself unable 
to stop thinking about him. By the chapter's conclusion, Favor secretly decides to 
meet him again, setting the stage for future conflict.


Literary Analysis: Fairy Tales, Mythology & Archetypes
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Chapter Six evokes Alice's Adventures in Wonderland. Like Alice, Favor has 
entered a hidden world that exists alongside ordinary reality yet operates 
according to different rules. The Hidden Ones possess unusual gifts, underground 
communities, secret histories, and customs unfamiliar to outsiders.


The comparison becomes explicit when Favor associates Ursula with the 
Cheshire Cat. Like Carroll's famous character, Ursula guides the protagonist 
through an unfamiliar world while offering wisdom through humor, 
observation, and unconventional insight. 

Yet Ashworth deliberately subverts the Wonderland archetype. Unlike 
Wonderland's chaos and absurdity, the Hidden Ones' world reveals a 
coherent philosophy centered on gratitude, service, friendship, and spiritual 
formation. What initially appears fantastical gradually proves deeply ordered 
and meaningful. 

The chapter also subtly continues the fairy-tale motif of hidden kingdoms. 
Favor discovers that beneath the surface of the world exists an entirely different 
reality populated by people the dominant culture has attempted to erase.


Literary Analysis: Biblical Literature & Theology


Chapter Six introduces one of the most important theological ideas in the novel 
through Brother Rhys's teaching: "We choose to live from a place of peace rather 
than stress, trusting that all things work out for the good in the end."


The statement echoes Romans 8:28 and establishes a foundational principle of 
Hidden One culture. Unlike the Millennial Cities, which attempt to control 
outcomes through surveillance, optimization, prediction, and technology, the 
Hidden Ones practice trust.


The chapter also develops a distinctly biblical understanding of giftedness. Every 
member of the community possesses both strengths and weaknesses. Jacob 
experiences seizures but serves as a leader. Parker is deaf yet contributes 
through technology. Ari carries prophetic abilities while navigating physical 
limitations. Imogen struggles with infertility yet demonstrates extraordinary 
maternal care.


This framework closely resembles Paul's teaching in 1 Corinthians 12, where the 
body is composed of many members with different gifts, each contributing to the 
flourishing of the whole. Rather than treating disability or limitation as evidence of 
lesser worth, the chapter presents weakness and gifting as existing side by side 
within the same person.
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The Hidden Ones are therefore united not by perfection but by 
interdependence. 

Literary Analysis: Classical Literature & Liberal Arts


Chapter Six provides the clearest picture yet of Hidden One education.


Brother Rhys introduces Favor to what he calls the Ancient Paths, a philosophy of 
formation that prioritizes wisdom, virtue, craftsmanship, self-defense, service, 
contemplation, and community life. Education is not merely the transfer of 
information but the shaping of character.


This approach closely resembles both classical and monastic education. 
Historically, monasteries preserved not only books but habits of life, seeking to 
cultivate individuals who pursued truth, goodness, and beauty through intentional 
practices and rhythms.


Even the Hidden Ones' schedule reflects this philosophy. Their daily life includes 
movement, meaningful work, communal meals, mentoring relationships, creativity, 
and spiritual reflection. The goal is not simply productivity but human flourishing.


The chapter therefore raises a fundamental educational question: Is education 
primarily about information, formation, or subordination (dependence on God’s 
guidance)? 

For the Hidden Ones, the answer is clearly the latter. (Note: To do an in-depth 
study on the supernatural relevance of the Ancient Paths education, visit 
YouTube to watch Virginia Killingsworth’s Restoring the Ancient Paths). 

Literary Analysis: Philosophy, Psychology & Human Worth


If Chapter Five explored technology and anxiety, Chapter Six explores gratitude 
and peace.


Ursula explains that fear often triggers her migraines and that she has 
learned to cultivate gratitude and mental discipline in order to remain 
healthy. Favor gradually realizes she has spent much of her life worrying about 
imagined futures instead of appreciating present blessings.


Modern neuroscience increasingly supports the connection between thought 
patterns and well-being. Researchers such as Dr. Caroline Leaf, author of 
Switch On Your Brain, argue that gratitude, intentional thinking, and healthy 
mental habits can significantly influence emotional and physical health.
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Long before neuroscience arrived at similar conclusions, Scripture 
emphasized the importance of directing one's thoughts toward truth and 
gratitude. Paul encourages believers to be "transformed by the renewing of your 
mind" (Romans 12:2) and to dwell on "whatever is true, whatever is noble, 
whatever is right, whatever is pure, whatever is lovely" (Philippians 4:8).


The chapter also explores a deeper question: What is a soul? Ursula introduces 
her friends not through appearance, accomplishments, or social status, but 
through small observations and personal quirks. Jacob sneezes when he looks at 
sunlight. Heath calms himself through music. Bell fiercely protects his routines. 
These details reveal something essential: a soul is not simply a body or a résumé. 
It is the unique combination of loves, wounds, gifts, habits, memories, and 
experiences that make a person who they are.


In fact, throughout history, philosophers, theologians, and writers have debated 
the soul’s exact nature, asking the same fundamental question: What forms the 
human soul, and what causes it to flourish or decay? In answer, Plato believed the 
soul is immortal and divided into reason, spirit (courage), and appetite (The 
Republic). Aristotle defined the soul as the "form" or animating principle of a 
living being (De Anima), with the rational soul unique to humans. The Bible 
portrays human beings as created in God's image, with souls capable of knowing, 
loving, worshiping, and living in relationship with Him (Genesis 2:7; Matthew 
22:37). St. Augustine understood the soul as the deepest seat of memory, will, 
and love, finding its true rest only in God. St. Thomas Aquinas described the soul 
as the immaterial form of the human body, making a person one unified being 
rather than a body simply "containing" a soul. Dante depicts the soul as 
something that is gradually shaped by the loves it chooses, becoming more fully 
itself as it moves toward God or distorted as it turns away from Him.  
C. S. Lewis emphasizes that every choice forms the soul, preparing it either for 
heaven or for separation from God.


Therefore, the Great Books teach that the soul is not static; it is continually 
being formed by what we love, believe, imagine, and repeatedly choose. 

Literary Analysis: Romantasy & Relationships


The title A Fatal Attraction points directly to Favor's growing relationship with 
Lucian. Throughout the chapter, nearly every warning sign suggests she should 
stay away from him. Lucian works for the regime. He tracked her. He cut her hair. 
He admits he was originally sent to find her. Even Ursula hints that he may not be 
as trustworthy as Favor hopes.


Yet despite these concerns, Favor remains deeply drawn to him.
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The chapter therefore explores one of the oldest themes in romantic 
literature: attraction to danger. Like Juliet falling for Romeo despite the feud 
between their families, Favor finds herself increasingly captivated by someone 
she knows she should avoid.


Importantly, the chapter does not romanticize this attraction. Favor repeatedly 
questions Lucian's motives and wrestles with her uncertainty. She recognizes that 
her feelings may be clouding her judgment.


The title's irony becomes increasingly apparent. The attraction itself may not be 
fatal, but it has the potential to become destructive if trust is misplaced.


Hero's Journey


Joseph Campbell describes the Road of Trials as the season in which the hero is 
gradually formed through discipline, relationships, and repeated acts of 
perseverance. The journey is not defined by one decisive victory but by countless 
smaller experiences that shape the hero's character long before the final battle 
arrives.


Chapter Six continues Favor's formation as she learns the values, rhythms, and 
responsibilities of life among the Hidden Ones. Through mentors, friendships, and 
daily instruction (training), she begins discovering that her calling requires far 
more than extraordinary abilities. Wisdom, humility, self-control, and compassion 
must be cultivated alongside her supernatural gifts to prepare her for the road 
ahead.


Before a hero can overcome external enemies, she must first allow her own 
character to be transformed.


Literary Devices & Narrative Techniques


Juxtaposition: The chapter repeatedly contrasts the Hidden Ones with the 
Millennial Cities. Open doors are contrasted with locked and monitored spaces. 
Peace is contrasted with stress. Community is contrasted with isolation. Trust is 
contrasted with surveillance.


Character Cataloguing: Ursula’s introductions function as a literary roster, 
allowing readers to quickly understand the personalities, strengths, struggles, and 
gifts of the wider fellowship.


Key Quotes
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“We choose to live from a place of peace rather than stress, trusting that all 
things work out for the good in the end.”


Brother Rhys summarizes one of the Hidden Ones' foundational beliefs. The 
statement contrasts sharply with the anxiety, control, and optimization that 
characterize life within the Millennial Cities.


 “We’re all trying to learn how to survive as outcasts, hunted down by a 
perfectionist regime.”


Ursula captures the central challenge facing the Hidden Ones. Their struggle is 
not merely physical survival but preserving hope, dignity, and humanity while 
living under constant threat.


“For sixteen years, I’ve lived inside a fantasy world of imagined outcomes with 
happily-ever-afters.”


Favor's realization marks an important step toward maturity. She begins 
recognizing the difference between imagined futures and present realities, 
choosing gratitude over fear and speculation.


Discussion Questions


1. Fairy Tale & Mythology Lens: How does the chapter resemble Alice's journey 
through Wonderland? Why might Ashworth use a hidden world to help Favor 
discover deeper truths about herself and others?


2. Biblical Literature & Theology Lens: How does Brother Rhys's teaching 
about peace, trust, and giftedness reflect biblical ideas about the body of 
Christ and spiritual formation? What are the supernatural realities we have 
access to today (the art of the Ancient Paths)?


3. Classical Literature & Liberal Arts Lens: What is the difference between 
education as information and education as formation? Which model appears 
to guide the Hidden Ones?


4. Philosophy, Psychology & Human Worth Lens: Can gratitude be learned? 
How do modern neuroscience and biblical teachings both support the idea 
that our thought patterns influence our well-being?


5. Romantasy & Relationships Lens: Why does Favor continue feeling drawn to 
Lucian despite numerous warning signs? How do stories such as Romeo and 
Juliet help readers understand the tension between attraction and wisdom?
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6. Hero's Journey Lens: Campbell's Road of Trials teaches that true heroes are 
formed gradually rather than instantly. How do the ordinary routines, 
friendships, and disciplines of the Hidden Ones prepare Favor for the 
extraordinary challenges ahead? Why is character often a greater source of 
strength than talent alone?


Chapter 7 (The Edict): Summary & Analysis 
Title & Epigraph Analysis


Chapter Seven is titled The Edict and opens with Esther's famous declaration: “I 
will go to the king, though it is against the law, and if I perish, I perish.”


The epigraph immediately establishes one of the chapter's central concerns: 
the relationship between conscience and authority. Throughout Scripture, 
Esther risks her life by entering the king's presence in order to save her people 
from destruction. Her courage stems from a willingness to obey a higher moral 
law than the laws of the state.


Although Favor does not appear in this chapter, the epigraph casts a long shadow 
over its events. Lucian finds himself in a position remarkably similar to 
Esther's. Like Esther, he operates within the inner circles of power while 
concealing truths that could destroy him. He serves the regime outwardly 
while privately wrestling with divided loyalties. 

The title itself is equally significant. An edict is more than a law; it is a decree 
issued by a ruler whose authority is assumed to be absolute. Throughout the 
chapter, Hagar issues a series of commands that reveal both the scope of his 
power and the philosophy that governs the Global Community. By the chapter's 
conclusion, readers understand that the true conflict of the novel extends far 
beyond Favor herself. It concerns competing visions of humanity's future.


Summary


Following his inauguration as World Chancellor, Hagar Falcon meets privately with 
Jason Black and his son Lucian to discuss the mysterious girl discovered on 
Vancouver Island.


Scientists have confirmed that the blood sample recovered from Favor contains 
an Albino mutation and traces of a Nephilim lineage unlike any recorded in the 
Global Community's databases. Because no paternal DNA can be identified, 
Hagar begins entertaining the possibility that Favor represents a fresh angelic 
conception rather than the descendant of an existing bloodline.
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As the conversation progresses, readers gain deeper insight into Hagar's 
worldview. He regards genetics, reproduction, longevity, and social stability as 
resources to be managed for the benefit of civilization. Favor's value lies not in 
her humanity but in her potential usefulness.


Rather than capturing her by force, Hagar orders Lucian to court Favor, gain her 
trust, and eventually bring her willingly into the Cities. The assignment escalates 
when Hagar further instructs Lucian to marry her and produce children whose 
genetic inheritance may unlock unprecedented longevity.


Meanwhile, Lucian struggles to conceal his growing attachment to Favor and his 
desire to protect both her and his estranged brother, Søren. By the chapter's 
conclusion, he finds himself caught between duty, loyalty, attraction, and 
conscience.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter Seven continues the novel's exploration of deceptive appearances. 
Hagar carefully cultivates the image of a wise grandfather and benevolent ruler. 
He dresses warmly, speaks gently, and presents himself as a reasonable 
guardian of civilization; yet, beneath this comforting exterior lies a deeply 
utilitarian worldview that treats human beings as resources to be managed 
rather than persons to be loved.


This pattern appears frequently in fairy tales. Villains rarely announce 
themselves as villains. The Evil Queen appears regal. The Wolf disguises himself 
as Grandmother. The witch in Hansel and Gretel offers sweets before revealing 
her true intentions. Evil often arrives clothed in beauty, charm, and apparent 
concern. 

The chapter therefore invites readers to practice discernment alongside Lucian. 
The question is not whether Hagar appears trustworthy but whether his actions 
reveal genuine goodness. Ashworth reminds readers that appearances alone are 
rarely sufficient indicators of character.


Literary Analysis: Biblical Literature & Theology


Chapter Seven is saturated with biblical imagery. The most obvious connection 
comes through the epigraph from Esther. Like Esther, Lucian finds himself serving 
within the court of a powerful ruler while secretly harboring loyalties that conflict 
with the regime's agenda. Both characters must navigate the dangerous space 
between obedience and conscience.
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The chapter also invokes the Exodus narrative. Jason's remark about preventing 
the Hidden Ones from becoming "too numerous" deliberately echoes Pharaoh's 
fear of the Hebrews in Egypt. The comparison positions Hagar as a modern 
Pharaoh figure—one who seeks to preserve order and power through 
control, surveillance, and population management. 

Genesis likewise remains central to the chapter's theological framework. Hagar's 
obsession with longevity, genetics, and immortality recalls the early chapters of 
Genesis, particularly the world before the Flood. His desire to recover a level of 
lifespan "known only before the Great Flood" reveals his belief that humanity's 
future lies in mastering biology rather than cultivating wisdom.


The chapter therefore contrasts two competing visions of salvation. Hagar 
believes humanity can be perfected through science, genetics, and control. The 
Hidden Ones place their hope in redemption, virtue, and dependence upon God. 
The conflict between these worldviews increasingly drives the narrative forward.


Literary Analysis: Classical Literature & Liberal Arts


Chapter Seven raises an enduring question explored throughout political 
philosophy: What makes a ruler good?


Hagar presents himself as a successful leader. Under his governance, society 
appears orderly, prosperous, healthy, and technologically advanced; yet, the 
chapter challenges readers to distinguish between effectiveness and virtue.


Classical thinkers such as Plato and Aristotle frequently warned that rulers 
who pursue order without justice eventually become tyrants. The danger is 
not always cruelty. Sometimes the danger is believing that efficiency, stability, or 
progress justify treating people as means rather than ends.


Hagar genuinely believes he is improving humanity. This conviction makes him 
more dangerous than a villain motivated purely by greed or malice. Like many 
historical rulers, he sees himself as a benefactor while gradually sacrificing 
individual dignity for collective goals. The chapter therefore invites readers 
to consider whether a civilization should be judged primarily by its 
achievements or by the way it treats its most vulnerable members. 

Literary Analysis: Philosophy, Psychology & Human Worth


If earlier chapters explored perfection and belonging, Chapter Seven focuses on 
utility.
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Throughout the chapter, Hagar consistently evaluates people according to their 
usefulness. Favor becomes a genetic asset. Marriage becomes a breeding 
strategy. Children become biological investments. Human relationships are 
reduced to calculations about outcomes, productivity, and longevity.


This mindset reflects a philosophical worldview known as utilitarianism, 
which evaluates actions primarily according to the results they produce. The 
danger, however, emerges when people themselves become instruments for 
achieving desired outcomes.


The chapter repeatedly challenges readers to ask: Is a human being valuable 
because of what they can do, or because of what they are?


Favor's worth is interpreted very differently by the various groups in the novel. 
Hagar values her genetics. Lucian values her as a person. The Hidden Ones value 
her as a member of their community. These competing perspectives reveal 
fundamentally different understandings of human dignity.


The chapter also explores surveillance psychology. The biometric systems 
monitoring Lucian's pulse, facial expressions, and responses create an 
environment in which even private thoughts feel dangerous. Such systems 
encourage compliance not through physical force but through constant 
observation, illustrating how fear can become a powerful mechanism of social 
control.


Literary Analysis: Romantasy & Relationships


Chapter Seven transforms Favor and Lucian's relationship from a chance 
encounter into a strategic battleground. For Hagar, romance is merely another 
tool of statecraft. Courtship exists to secure loyalty, produce desirable offspring, 
and advance the interests of the Global Community. Marriage becomes a genetic 
arrangement rather than a covenant between two people.


Lucian's feelings complicate this plan. What begins as an assignment increasingly 
resembles genuine attraction. He finds himself drawn to Favor in ways he neither 
anticipated nor fully understands. The chapter therefore introduces one of the 
central tensions of the novel's romantic arc: Can authentic love emerge from 
manipulation?


Lucian is ordered to deceive Favor, yet readers can already see that his emotions 
are becoming increasingly real. The resulting conflict creates dramatic tension 
because every future interaction will carry both sincerity and deception 
simultaneously.
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His situation recalls many classic romances in which characters are torn between 
duty and desire, loyalty and love, public obligations and private convictions.


Hero's Journey


Joseph Campbell's Road of Trials not only forms the hero but gradually reveals 
the true nature of the forces opposing the quest. As the journey unfolds, both the 
hero and the audience come to understand that the conflict is far greater than first 
imagined.


Chapter Seven advances this stage by shifting the narrative to the leaders of the 
Millennial Cities. Although Favor remains offstage, readers gain crucial insight into 
Hagar Falcon's ambitions, the Global Community's growing desperation, and the 
extraordinary significance of Favor's existence. What once appeared to be the 
pursuit of a single runaway girl is revealed to be a struggle over the future of 
humanity itself.


By expanding the scope of the conflict, the chapter reminds readers that 
every hero's journey unfolds within a larger story. Favor is no longer simply 
fleeing danger; she has become the central figure in a battle that will shape the 
destiny of the world.


Literary Devices & Narrative Techniques


Character Revelation Through Dialogue: Rather than relying on exposition, 
Ashworth reveals Hagar's worldview through conversation. His casual remarks 
about genetics, reproduction, and social engineering expose his values more 
effectively than direct description ever could.


Double Meaning: Words such as "union," "service," "purpose," and "immortality" 
carry radically different meanings depending upon who is speaking. Hagar views 
these concepts through the lens of utility and control, while the Hidden Ones 
understand them through relationship, sacrifice, and human dignity.


Key Quotes


“A willing victim is worth its weight in gold.”


This chilling statement reveals Hagar's preference for manipulation over force. 
The quotation exposes the moral danger of treating people as means to an end 
rather than individuals with inherent dignity.


“The highest service you can offer your Chancellor—and the Global Community—
is union.”
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Hagar transforms marriage from a covenant of love into a political and genetic 
strategy. The line captures the chapter's broader concern with reducing human 
relationships to utility.


“Breeding better stock is always a privilege.”


Like many “blue bloods” marriages, aristocratic marriages, or arranged marriages, 
this value of breeding “good stock” is a tale as old as time.


“This assignment is now your glorious purpose.”


The quotation encapsulates the chapter's central conflict. Lucian is expected to 
subordinate his conscience, desires, and relationships to the goals of the state. 
Whether he will do so remains one of the novel's most important questions.


“They both know its an honor and a terror to be so close to such a powerful 
man.”


Humans find themselves in a conundrum around people with influence. They are 
simultaneously attracted to their charisma but also repelled by them if they are 
self-serving v. servant leaders.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do fairy tales so often feature villains who 
disguise themselves as caring, wise, or trustworthy figures? How does Hagar 
fit this archetype?


2. Biblical Literature & Theology Lens: How does the chapter's use of Esther, 
Pharaoh, and the Hebrews help readers understand the larger conflict between 
the Global Community and the Hidden Ones?


3. Classical Literature & Liberal Arts Lens: What distinguishes a good ruler 
from an effective ruler? Can a society be prosperous and still be unjust?


4. Philosophy, Psychology & Human Worth Lens: Is a person's value 
determined by their usefulness, productivity, or potential? How do the different 
factions in the novel answer this question?


5. Romantasy & Relationships Lens: Can genuine love emerge from a 
relationship that begins with deception? How might Lucian's assignment affect 
the future of his relationship with Favor?
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6. Hero's Journey Lens: Why is it important for readers to understand the 
antagonist's worldview? How does learning Hagar's motives raise the stakes 
of Favor's journey?


Chapter 8 (Up The Rabbit Hole): Summary & Analysis 
Title & Epigraph Analysis


Chapter Eight is titled Up the Rabbit Hole and opens with a quotation from the 
White Queen in Through the Looking-Glass, Lewis Carroll's sequel to Alice's 
Adventures in Wonderland (or what is commonly referred to as the Alice in 
Wonderland series: “Why, sometimes I've believed as many as six impossible 
things before breakfast.”


The title continues the novel's recurring Alice in Wonderland motif while subtly 
reversing it. Traditionally, characters fall down the rabbit hole into a strange 
and unfamiliar world. By contrast, Favor is now moving up the rabbit hole. 
She is no longer merely entering the world of the Hidden Ones; she is beginning 
to understand it.


Throughout the chapter, Favor encounters realities that would have seemed 
impossible only days before. Telepathic connections, healing practices that blend 
spiritual and physical wisdom, visions that reveal distant events, plants that 
respond to song, and abilities that challenge conventional explanations all force 
her to reconsider the limits of what she believes possible.


The White Queen's quotation captures this transition perfectly. As Favor's 
understanding expands, she discovers that maturity sometimes requires 
abandoning overly narrow assumptions about reality. 


Summary


After experiencing a disturbing nightmare and losing her ability to speak, Favor is 
rushed to Brother Solomon's Healing Center by Ursula. There, Solomon discovers 
that Favor's telepathic communication with Lucian has left an open portal within 
her mind. Through a combination of practical instruction, spiritual discipline, and 
ancient wisdom, he teaches her how to close the connection and regain control of 
her thoughts.


As Favor recovers, her guardians learn about her secret communications with 
Lucian. Concerned about the risks involved, they debate how best to proceed. 
Ultimately, Brother Rhys decides that Favor must begin formal training while 
Søren attempts to determine whether Lucian can be trusted.
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Later, Daphne introduces Favor to her role as a grower and demonstrates her 
unusual ability to help plants flourish through song, attention, and care. During a 
trance-like state, Favor receives a vision revealing a secret meeting between 
Søren and Lucian beneath the willow tree.


During their conversation, the brothers debate the values of the Cities and the 
Hidden Ones, discuss Hagar's growing influence, and wrestle with Lucian's 
admission that he is genuinely taken with Favor. The chapter ends with the first 
signs of a fragile alliance forming between them.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter Eight explores one of humanity's oldest archetypes: the seer. 

Throughout mythology, folklore, and sacred literature, certain individuals possess 
the ability to perceive realities hidden from ordinary sight. Figures such as 
Tiresias in Greek mythology, the Oracle of Delphi, Merlin in Arthurian legend, 
Celtic visionaries, indigenous seers, Norse völvas, Hindu rishis, African diviners, 
Chinese sages, Mesoamerican shamans, and biblical prophets occupy a unique 
position between the visible and invisible worlds.


Favor enters a trance state rather than an ordinary dream. The purpose is not 
escape but revelation. Through Daphne's care, she gains access to truths she 
could not have discovered through her natural senses alone.


Daphne herself embodies another enduring archetype: the wise keeper of the 
earth. Throughout fairy tales and folklore, herbalists, healers, gardeners, and wise 
women often possess an unusual relationship with creation. Rather than 
controlling nature, they cooperate with it. Their wisdom comes from attentiveness 
rather than domination.


This theme echoes the chapter's broader contrast between the Cities and the 
Hidden Ones. The Cities seek mastery over nature through engineering and 
control. The Hidden Ones seek harmony with creation through stewardship and 
care.


The chapter therefore asks whether true wisdom comes from controlling reality—
or from learning to see it more clearly.


Literary Analysis: Biblical Literature & Theology


The central theological question of Chapter Eight is whether suffering has 
meaning.
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The Cities attempt to eliminate pain, aging, heartbreak, inconvenience, and 
weakness through technology and social engineering. The Hidden Ones accept 
suffering as an unavoidable part of being human.


This distinction reflects a recurring pattern throughout Scripture. Joseph suffers 
betrayal before becoming a leader. Job endures tremendous loss. David spends 
years in exile before becoming king. Christ suffers before resurrection. Paul 
repeatedly describes hardship as part of spiritual formation. Søren captures this 
worldview when he tells Lucian: “When you love, you suffer.”


The statement reflects a deeply Christian understanding of love. Love and 
suffering are not opposites. Parents sacrifice for children. Friends risk themselves 
for one another. Christ suffers for humanity. Throughout Scripture, some of 
humanity's greatest virtues emerge not despite suffering but through it.


The chapter therefore challenges the assumption that suffering is always an 
evil to be eliminated. Instead, it suggests that compassion, courage, loyalty, 
forgiveness, and love often develop through hardship rather than in its absence.


The chapter also introduces the phrase: “Avra kedabra” (“I create as I 
speak.”) The ancient Aramaic phrase reflects the biblical understanding that 
words possess genuine power. God creates through speech in Genesis. 
Proverbs teaches that life and death are in the power of the tongue. Christ 
Himself is called the Word. Throughout Scripture, language is never presented as 
merely descriptive; it helps shape reality itself. The phrase is also the historical 
root of the magician's incantation "abracadabra," which likely evolved from the 
Aramaic expression meaning "I create as I speak." By connecting a familiar 
magical formula to an ancient worldview, the chapter blurs the line between 
miracle, mystery, and language, suggesting that words are not merely sounds but 
instruments through which intention, belief, and reality can be brought into 
alignment.


Literary Analysis: Classical Literature & Liberal Arts


One of the foundational ideas of the classical tradition is that wisdom begins 
with wonder. In fact, Aristotle argued that philosophy begins when people 
encounter realities that inspire awe and curiosity. Similarly, Scripture 
teaches that "the fear of the Lord is the beginning of wisdom" (Proverbs 
9:10), suggesting that humility and wonder are essential starting points for 
learning. 

Chapter Eight repeatedly places Favor in situations that expand her 
understanding of what is possible. Telepathy, visions, healing practices, unusual 
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gifts, and realities she cannot easily explain force her to confront the limits of her 
assumptions.


This approach closely resembles educational philosophies such as those of 
Charlotte Mason and Maria Montessori. Both believed that genuine learning 
begins not with information but with attentive observation, curiosity, and 
encounter. Students should not merely memorize facts but develop a sense of 
wonder toward the world around them.


The White Queen's invitation to believe "six impossible things before breakfast" 
therefore serves a deeper purpose than fantasy alone. The chapter suggests 
that intellectual maturity is not the loss of wonder but its refinement. Wisdom 
begins when people become willing to admit that reality may be larger, richer, and 
more mysterious than they previously imagined.


Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Eight presents a holistic vision of healing that differs significantly from 
the highly specialized systems of the Millennial Cities.


Modern Western medicine has achieved extraordinary successes in areas such as 
surgery, emergency care, disease treatment, genetics, and public health, yet 
critics have sometimes argued that modern systems can become fragmented, 
treating isolated symptoms while overlooking the interconnected nature of the 
human person.


Brother Solomon's Healing Center reflects a different philosophy. Physical health, 
emotional well-being, relationships, thoughts, habits, spiritual life, and 
environment are all considered part of the healing process.


The chapter does not reject science or modern medicine. Instead, it proposes 
integration. Technology and ancient wisdom are not presented as enemies 
but as complementary sources of knowledge. This perspective resembles 
many historical healing traditions in which health was understood as harmony 
rather than merely the absence of disease.


Daphne's role reinforces this idea. Her ability to help plants flourish through song, 
attention, and care reflects a view of life that values cultivation over control. The 
image recalls descriptions of a restored future earth found in works such as My 
Descent into Death, where healing, stewardship, beauty, and cooperation with 
creation characterize human flourishing in Earth’s future.
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Ultimately, the chapter asks readers to consider what it means to be truly healthy. 
Is health merely physical survival, or does it involve the flourishing of the whole 
person? 


Literary Analysis: Romantasy & Relationships


Chapter Eight provides one of the clearest explanations for Lucian's growing 
attachment to Favor. Contrary to many romantic narratives, Lucian is not 
primarily attracted to Favor's beauty, powers, or prophetic significance. 
Instead, he is fascinated by her authenticity. As Søren explains: “She wasn't 
raised in a culture obsessed with performance.”


This statement serves as one of the novel's most important critiques of the Cities. 
Their culture encourages people to optimize, conform, achieve, and project 
idealized versions of themselves. Favor, by contrast, possesses a kind of 
emotional honesty that Lucian rarely encounters. The chapter therefore 
presents authenticity as attractive. Rather than falling in love with perfection, 
Lucian finds himself drawn toward someone who is fully human.


Favor experiences a similar tension. She repeatedly associates Lucian with 
adventure, possibility, and freedom. The chapter raises an important question: Is 
she attracted to Lucian himself, or to what he represents? 


By leaving the answer unresolved, the novel deepens both the romantic tension 
and the emotional complexity of their relationship.


Hero's Journey


As the Road of Trials continues, Joseph Campbell observes that the hero's 
greatest victories often occur long before the final battle. Rather than simply 
acquiring new abilities, the hero learns to master fear, emotion, and the self. True 
wisdom is measured not by power alone but by the ability to use power rightly.


Chapter Eight reflects this stage of Favor's formation. Brother Solomon teaches 
her how to quiet the portal within her mind, enabling her to distinguish her own 
thoughts from the voices of others. At the same time, she gains deeper insight 
into the philosophies shaping both the Hidden Ones and the Millennial Cities, 
while also beginning to understand the contrasting characters of Lucian and 
Søren.


The chapter reminds readers that the first battle every hero must win is the 
battle within. Before Favor can change the world, she must first learn to govern 
her own mind, emotions, and extraordinary gifts.
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Literary Devices & Narrative Techniques


Trance Vision: Favor’s trance functions as a literary doorway through which 
hidden truths are revealed. The vision grants both Favor and the reader access to 
information that would otherwise remain concealed.


Dialectic: The conversation between Søren and Lucian resembles a classical 
philosophical dialogue. Rather than relying on conflict or combat, Ashworth 
allows competing worldviews to collide through thoughtful conversation.


Nature Imagery: Daphne’s role as a grower reinforces one of the novel's 
recurring themes: life flourishes when it is nurtured rather than controlled. 
Through song, patience, and attention, she restores struggling plants. The 
imagery echoes the broader mission of the Hidden Ones, who seek to cultivate 
rather than engineer.


Key Quotes


“Avra kedabra.”


The ancient phrase reflects one of the chapter's central ideas: words possess 
creative power. Throughout Scripture and throughout the novel, speech shapes 
reality.


“She wasn't raised in a culture obsessed with performance.”


Perhaps the chapter's sharpest critique of the Cities. Favor's appeal lies not in 
perfection but authenticity.


“When you love, you suffer.”


Søren argues that suffering is not evidence life has gone wrong. Love, meaning, 
sacrifice, and grief are often intertwined.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do seers, prophets, and visionaries appear 
so frequently in myths, fairy tales, and sacred stories? What truths can they 
perceive that others cannot?


2. Biblical Literature & Theology Lens: Does suffering always diminish human 
flourishing, or can it sometimes deepen compassion, courage, and love? How 
does the chapter answer this question?
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3. Classical Literature & Liberal Arts Lens: Why did thinkers such as Aristotle, 
Charlotte Mason, and Montessori place such importance on wonder? How 
does wonder differ from mere curiosity?


4. Philosophy, Psychology & Human Worth Lens: What does Brother 
Solomon's Healing Center suggest about the relationship between physical, 
emotional, spiritual, and relational health? Can true healing occur if one of 
these dimensions is ignored?


5. Romantasy & Relationships Lens: Why is authenticity attractive? How does 
Lucian's growing admiration for Favor challenge the values of the Cities?


6. Hero's Journey Lens: Throughout the Road of Trials, heroes learn that true 
strength begins with self-mastery rather than outward power. Why is learning 
to govern her own mind just as important for Favor as developing her 
supernatural abilities? How does this principle apply beyond fantasy 
literature?


Chapter 9 (It’s Delicate): Summary & Analysis 
Title & Epigraph Analysis


Chapter Nine is titled It's Delicate and opens with a quotation from Hans Christian 
Andersen's The Princess and the Pea: “They could see she was a real princess 
and no question about it, now that she had felt one pea all the way through 
twenty mattresses and twenty more feather beds. Nobody but a princess could 
be so delicate.”


Modern readers often misunderstand Andersen's fairy tale as a story about 
fragility, yet the original tale is actually about perception. The princess proves 
her identity not through strength, beauty, or achievement, but through her 
ability to detect something hidden that others cannot.  
 
In many ways, this is also the philosophy behind Epiphany Press and its slogan, 
"Where Every Story Is Profound." The goal is not merely to enjoy a story at the 
surface level but to perceive the deeper truths hidden within it, much like a 
parable. Even the Epiphany Press logo reflects this idea: a compass whose 
north point is shaped like a heart. The image suggests that truth is 
discovered not only through intellect and analysis but also through spiritual 
revelation, wisdom, intuition, and the heart. Like Andersen's princess, readers 
are invited to notice what lies beneath the obvious and to recognize meaning that 
others might overlook.
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This idea becomes the foundation of Favor's training. Throughout the chapter, 
she repeatedly succeeds when she stops forcing outcomes and begins 
paying attention. Whether locating the pea, healing the dove, absorbing 
knowledge from a book, navigating by the stars, or finding the terebinth portal, 
her gifts depend upon sensitivity rather than control.


The title therefore reframes delicacy as discernment. What appears weak may 
actually be evidence of heightened perception. The chapter suggests that some 
of humanity's greatest gifts emerge not from dominance or power, but from the 
ability to notice what others overlook.


Summary


Favor begins formal training under Søren's guidance and quickly discovers that 
mastering her abilities requires far more than effort alone. Through a series of 
exercises involving a hidden pea, a wounded dove, a book, a rose, a star map, 
and eventually a portal, she learns that her gifts respond not to force but to trust, 
attention, and character.


As the lessons progress, Favor becomes increasingly frustrated by abilities that 
seem unpredictable and unfair, yet Søren continually redirects her focus away 
from power and back toward wisdom. He reminds her that gifts cannot be 
controlled through fear and that character matters more than ability.


Through healing, transfiguration, accelerated learning, navigation, and 
translocation, Favor begins to understand both the scope of her potential and the 
responsibility that accompanies it. By the chapter's conclusion, she has taken her 
first true steps toward becoming the person she was created to be.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Chapter Nine reclaims The Princess and the Pea as a story about discernment 
rather than fragility. The princess's sensitivity is often misunderstood as 
weakness, yet Andersen's story suggests the opposite. Her ability to perceive 
what others miss reveals her true identity. The pea functions as a test of 
perception rather than endurance.


Favor's training follows the same pattern. Throughout the chapter, she repeatedly 
succeeds not by becoming stronger but by becoming more attentive. She learns 
to notice subtle realities hidden beneath the surface of ordinary experience.


This theme has become increasingly relevant in modern discussions 
surrounding neurodiversity. Individuals with autism, ADHD, sensory 
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processing differences, or heightened emotional awareness often perceive 
patterns, details, sounds, emotions, and inconsistencies that others 
overlook. Traits sometimes viewed as limitations can also become sources 
of creativity, insight, discernment, and wisdom. 

The chapter therefore challenges readers to reconsider sensitivity itself. What if 
some of the qualities society labels weaknesses are actually gifts waiting to be 
understood?  

Like Andersen's princess, Favor discovers that her uniqueness is not 
something to overcome but something to steward. 

Literary Analysis: Biblical Literature & Theology


The central theological question of Chapter Nine is the relationship between faith 
and sight.


Favor repeatedly struggles with the same challenge faced by many biblical 
figures: she wants certainty before belief. She wants proof before trust. Yet her 
gifts often require her to act before she fully understands what is happening.


Scripture repeatedly explores this tension. Abraham leaves home before seeing 
the promised land. Peter steps onto the water before knowing whether he can 
stand. Thomas demands evidence before believing in the resurrection. Faith is not 
blind belief but trust based on sufficient evidence, even when complete certainty 
remains impossible.


The chapter also explores one of Scripture's most important teachings regarding 
spiritual power: Not all supernatural power comes from the same source. 

In Exodus, both Moses and Pharaoh's magicians perform signs. Yet Moses' staff 
ultimately becomes a serpent that consumes the others. The biblical distinction is 
not whether power exists but where that power originates.


This theme has been explored by Christian thinkers in works such as On Magic 
and Miracles, which examine the differences between biblical miracles and occult 
practices (and discerning “magical” elements in fiction). Outwardly, certain 
actions may appear similar. The deeper question is whom the power serves and 
to what end it is used.


Favor's gifts therefore raise an important question: What matters more—the ability 
itself or who it is serving? 
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The chapter also introduces translocation, Favor's ability to move instantly across 
great distances. This gift recalls biblical passages such as Acts 8:39–40, where 
Philip suddenly appears in another location after baptizing the Ethiopian official. 
Such passages remind readers that Scripture often presents reality as larger and 
more mysterious than modern assumptions allow.


Throughout the chapter, Søren repeatedly reminds Favor that gifts are never the 
goal. Character must guide power, and any genuine supernatural gifting must 
remain submitted to the leading of the Holy Spirit. As emphasized by teachers 
such as Virginia Killingsworth in her Restoring the Ancient Paths series, 
spiritual gifts are not meant to be exercised independently of God's guidance 
but in faithful dependence upon Him (1 Corinthians 13:1). 

Literary Analysis: Classical Literature & Liberal Arts


One of the most profound lines in the chapter is Søren's statement: “You already 
are what you need to be.” The line reflects a deeply classical understanding of 
education.


Christopher Perrin argues that the goal of all education is the formation of 
wisdom and virtue. Education is not primarily about information transfer, career 
preparation, or skill acquisition, but about shaping the whole person through the 
cultivation of love, humility, diligence, fortitude, temperance, and good judgment. 
This vision illuminates Søren's approach to Favor's training throughout the 
chapter.


The Latin root of the word education, educare, means "to draw out." 
Classical educators understood learning as helping students develop 
capacities already present within them rather than treating them as empty 
containers waiting to be filled. Charlotte Mason echoed this conviction in her 
belief that children are born persons. Maria Montessori also emphasized 
nurturing the natural development of the child rather than imposing an 
external design. Similarly Søren never gives Favor her gifts but helps her 
discover them. 

Several of Perrin's classical principles appear throughout Favor's lessons. One is 
festina lente—"make haste slowly." Genuine growth cannot be rushed. The 
quickest path to mastery is often patient, deliberate practice. Favor repeatedly 
wants immediate results, but Søren continually slows her down, teaching her that 
wisdom develops through perseverance rather than haste.
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Another principle is multum non multa—"much, not many." Classical 
education favors depth over breadth. Rather than racing through countless 
exercises, Søren focuses Favor's attention on a handful of meaningful object 
lessons. The pea, the dove, the rose, the book, the stars, and the portal are 
revisited as sources of insight, reflection, and growth rather than disposable tasks 
to be completed and forgotten.


Perrin also emphasizes the importance of repetition as "the mother of 
memory." Learning deepens when students return to important truths again 
and again. Favor's training follows this pattern. Each lesson reinforces previous 
lessons, helping her internalize habits of attention, trust, and discernment rather 
than merely demonstrating isolated abilities.


Wonder likewise stands at the heart of classical pedagogy. Learning begins 
when students encounter something true, good, or beautiful that awakens 
curiosity and delight. Throughout the chapter, Favor succeeds when she stops 
trying to control outcomes and instead learns to notice, listen, and respond. Her 
growth depends as much upon wonder and humility as upon ability.


Another classical principle is scholé, the creation of time and space for 
contemplation. Søren's lessons are not hurried or cluttered with distractions. 
They invite Favor to pause, reflect, and perceive realities that cannot be grasped 
through frantic effort. The chapter repeatedly suggests that wisdom requires 
stillness as well as action.


Perrin also highlights the importance of good books and meaningful 
conversation. Knowledge is often transmitted through relationships—with 
teachers, mentors, authors, and friends. Favor's formation occurs largely 
through dialogue with Søren, whose questions and observations guide her toward 
discoveries she must ultimately make for herself.


This vision stands in direct contrast to the philosophy of the Cities, where 
improvement often comes through intervention, enhancement, and optimization. 
The Hidden Ones instead embody the classical conviction that education 
aims at sapientia (wisdom) and virtus (virtue). Their concern is not simply 
what Favor can do but who she is becoming. 

In this sense, Favor's training is not primarily about acquiring power. It is 
about becoming the kind of person capable of using power rightly. Rather 
than treating human beings as machines to be upgraded, the Hidden Ones 
understand education as the patient cultivation of truth, goodness, and beauty 
within the human person.
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Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Nine explores a form of knowing that extends beyond pure rational 
analysis.  Favor repeatedly wants to think her way through every challenge, yet 
her greatest breakthroughs occur when she stops forcing outcomes and begins 
paying attention. The pea, the stars, the dove, the portal, and the path all require 
a kind of perception that cannot be reduced to logic alone.


Philosophers have long distinguished between analytical knowledge and 
intuitive knowledge. While reason remains essential, human beings also possess 
forms of tacit understanding, instinct, imagination, memory, and embodied 
wisdom that operate beneath conscious awareness.


The chapter repeatedly emphasizes balance rather than opposition. Favor is not 
asked to abandon reason. She is asked to recognize that reason is not the only 
way human beings “know”.


This tension has become increasingly visible in contemporary discussions about 
consciousness and human perception. For example, the popular podcast The 
Telepathy Tapes explores reports of seemingly impossible forms of 
communication among some non-speaking autistic individuals. While many 
of the claims remain controversial and are still being investigated, the 
podcast highlights an important reality: science continues to encounter 
phenomena that challenge existing explanations. Throughout history, 
discoveries once dismissed as impossible have sometimes revealed gaps in 
human understanding rather than limits in reality itself.


This lesson also appears in Favor's definition of madness. Repeating the same 
action while expecting a different result reveals a failure to perceive reality 
accurately. Wisdom begins when a person becomes willing to adjust, learn, and 
respond to what is actually true.


The chapter ultimately suggests that human flourishing depends upon learning to 
trust both mind and intuition, analysis, and perception.


Literary Analysis: Romantasy & Relationships


Chapter Nine subtly deepens the emotional complexity of the story.


Although Favor remains preoccupied with Lucian, much of the chapter unfolds 
through her interactions with Søren. For the first time, she begins seeing him not 
merely as Lucian's brother or her assigned trainer but as a person with his own 
strengths, flaws, humor, and convictions.


Ashworth, Amanda Page  of 95 175



Søren's influence develops not through grand romantic gestures but through 
mentorship, trust, and shared experiences. He challenges Favor, encourages her, 
and consistently calls her toward growth rather than dependence.


The chapter also explores a countercultural understanding of attraction. Rather 
than emphasizing sexual attraction or relational chemistry alone, it highlights 
admiration, trust, character, and respect.


By slowing the emotional development between the characters, the novel lays the 
groundwork for future complexity while avoiding simplistic romantic tropes.


Hero's Journey


As the Road of Trials continues, the hero gradually learns to interpret the 
unfamiliar world through experience rather than instinct. Joseph Campbell 
observes that each trial prepares the hero for greater responsibilities by revealing 
truths that cannot be learned through instruction alone.


Chapter Nine continues Favor's formation through a series of symbolic lessons 
rather than physical battles. Each object she encounters becomes a teacher, 
revealing a different virtue necessary for her calling. The pea teaches 
discernment; the dove, healing; the rose, transformation; the book, wisdom; the 
stars, guidance; and the portal, trust. Together these lessons shape not only 
Favor's abilities but also the character required to wield them faithfully.


The chapter reminds readers that heroes are formed not merely by extraordinary 
events but by learning to recognize meaning within ordinary experiences. Before 
Favor can become a leader, she must first learn to see the world with wisdom.


Literary Devices & Narrative Techniques


Object Lessons: Each training object serves as both a practical exercise and a 
symbolic lesson. The pea, dove, rose, book, stars, and portal all represent 
different aspects of Favor's growth and development.


Instructional Dialogue: Much of the chapter's wisdom emerges through 
conversation between Søren and Favor. Rather than explaining themes directly, 
Ashworth allows character interactions to carry philosophical, spiritual, and 
emotional meaning.


Progressive Trials: Each challenge builds upon the previous one, creating a 
classic training sequence in which both the protagonist and the reader gradually 
understand the scope of Favor's abilities.
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Key Quotes


“You already are what you need to be.”


One of the chapter's most important statements. The line directly challenges the 
City's obsession with enhancement, optimization, and self-improvement by 
suggesting that identity precedes achievement.


“Your abilities won't respond to force or fear.”


The quotation captures a recurring lesson throughout Favor's training. Growth 
occurs not through control but through trust, attentiveness, and wisdom.


“Power without character destroys everything it touches.”


Perhaps the chapter's central thesis. The statement summarizes the moral 
foundation upon which all of Favor's gifts must rest.


Discussion Questions


1. Fairy Tale & Mythology Lens: How does The Princess and the Pea change 
when viewed as a story about discernment rather than fragility? What 
strengths can emerge from heightened sensitivity?


2. Biblical Literature & Theology Lens: Why does Scripture distinguish between 
power and the source of power? How does the chapter explore the difference 
between faith, miracles, the occult, gifts, or manipulation?


3. Classical Literature & Liberal Arts Lens: What does Søren mean when he 
says, “You already are what you need to be”? How does this idea compare 
with Charlotte Mason's and Montessori's educational philosophies?


4. Philosophy, Psychology & Human Worth Lens: What is the relationship 
between intuition and reason? Can some forms of knowledge only be 
discovered through attention, trust, and experience?


5. Romantasy & Relationships Lens: How does Favor's growing respect for 
Søren differ from her attraction to Lucian? What emotional tensions begin 
emerging between the three characters?


6. Hero's Journey Lens: Throughout the Road of Trials, ordinary objects often 
become extraordinary teachers. Which symbolic lesson in this chapter seems 
most important to Favor's development? Why do stories so often use symbols 
rather than direct instruction to teach their deepest truths?
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Chapter 10 (Liar, Liar): Summary & Analysis 
Title & Epigraph Analysis


Chapter Ten is titled Liar, Liar and opens with a quotation from the animated film 
Anastasia: “From the very beginning, you lied!”


While the line originally refers to hidden truths and concealed identities, it takes 
on additional meaning within the novel. Favor is beginning to realize that many of 
the people around her—including Lucian—have withheld important information. 
The chapter explores a difficult reality: people sometimes lie for selfish 
reasons, but they can also conceal the truth out of loyalty, protection, fear, or 
love. 

The title also invites readers to examine the difference between deception and 
secrecy. Is every hidden truth a lie? Is every lie evil? Through Ginger, Lucian, and 
Søren, the chapter explores the complicated moral terrain between honesty, 
survival, and resistance.


Summary


Curious about family life inside the Cities, Favor asks Søren to show her a home 
unit. Using a hidden observation room concealed behind privacy glass, they 
watch Ginger, Hank, and Natey share a bedtime routine together.


To Favor's surprise, the scene is filled with genuine affection. Despite the City's 
artificial structures, the family clearly loves one another.


The moment is interrupted when Søren realizes Ginger has secretly signaled that 
she is in danger. Acting quickly, he helps Ginger and Natey escape through the 
Hidden Ones' underground hideout while Hank remains behind.


Their journey leads them through ancient tunnels and a terebinth portal before 
ending back at the willow tree surrounded by a man, giants, and blue fire. As 
Favor observes the scene unfolding before her, she is overcome by a chilling 
certainty: “Tonight, one of us is going to die.”


Literary Analysis: Fairy Tales, Mythology & Archetypes


The epigraph from Anastasia points readers toward one of the chapter's central 
archetypes: the hidden identity. Throughout fairy tales, characters often live 
between two worlds. Cinderella conceals her royal destiny beneath ashes. Snow 
White hides among dwarves. Anastasia grows up unaware of her true identity. 
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These stories explore the tension between who a person appears to be and who 
they truly are.


Chapter Ten expands this archetype through Ginger's double life. By day, she 
appears to be a loyal citizen. In secret, she serves the Hidden Ones. Unlike the 
villains of fairy tales who use disguises to gain power, Ginger conceals her 
identity to protect life and resist oppression. This raises an important question: Is 
it possible to live a double life for a good reason? 

History provides many examples of individuals who concealed their beliefs or 
activities to protect others, including resistance fighters during World War II, 
members of the Underground Railroad, and persecuted religious communities 
throughout history. In fact, sometimes it is even considered moral to do a lesser 
wrong if it helps serve a greater good (i.e., lie about hiding Jews during the 
Holocaust). This is known as the hierarchy of moral values or graded 
absolutism.


Overall, the chapter suggests that secrecy is not always synonymous with deceit. 
Sometimes hidden identities exist because truth itself has become dangerous.


Literary Analysis: Biblical Literature & Theology


One of the chapter's deepest theological questions is whether people can 
transcend the environments that shaped them. Favor asks Søren: “If you grew 
up here, do you think you're capable of love?” Her question extends far beyond 
romance. She is really asking whether people can become more than what 
formed them.


Scripture repeatedly answers: yes. Joseph is raised in Egypt yet remains faithful. 
Moses is educated in Pharaoh's household yet becomes the liberator of Israel. 
Daniel serves in Babylon without becoming Babylonian. Esther lives within a 
pagan empire while remaining part of God's redemptive plan.


The chapter therefore explores the biblical doctrine of redemption. Human 
beings are influenced by culture, family, and upbringing, but they are not 
entirely determined by them. Søren, Lucian, and Ginger all demonstrate the 
possibility of choosing a different path than the one they inherited. The chapter 
ultimately suggests that grace may be stronger than conditioning.  

Even the fictional lineage of the Nephilim follows this train of thought. While most 
scholars believe fallen angels married human women and had children by them 
(called Nephilim) that were giants (like Goliath), technically Nephilim children can 
choose to accept or reject God like all human beings (since they are part human 
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and made in his likeness). Ashworth creates a fictional account where the Turba 
are the Nephilim who have historically rejected God’s goodness while the Circulus 
are those who have not. Like the Scythians in Scripture, no one is too far off 
from God’s redemptive plan, which is what makes the gospel so attractive 
and considered to the best news (or the “good news”) (Colossians 3:11). 

Literary Analysis: Classical Literature & Liberal Arts


Perhaps the most profound statement in the chapter is Søren's observation: 
“They can’t reach their emotional potential without a knowledge of the liberal arts
—or love itself.” This idea connects to the classical concept of catharsis.


Aristotle argued that great stories allow audiences to experience powerful 
emotions in ways that deepen understanding and wisdom. Through literature, 
readers encounter grief, sacrifice, courage, betrayal, forgiveness, and love before 
facing those realities in their own lives. In this way, stories become rehearsal 
spaces for the human experience.


This helps explain why the Cities fear the Ancient Paths. A society may function 
efficiently without great books, but it struggles to develop emotional depth. 
Literature, philosophy, mythology, theology, and history teach people how to 
interpret suffering, navigate relationships, and understand the human condition. 


The chapter therefore suggests that information alone cannot form mature human 
beings. People need stories because stories teach them how to live and love. 

Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Ten explores one of the oldest debates in human history: Are people 
programmable? 

The Cities operate on the assumption that human behavior can be engineered 
through education, technology, surveillance, and social design. If every variable is 
controlled, desired outcomes should follow. 


Yet the chapter repeatedly undermines this assumption. Søren defects. Lucian 
questions authority. Ginger risks everything. Even Hank demonstrates genuine 
love despite never knowing another model of family life. The chapter therefore 
challenges purely deterministic views of human nature. While upbringing 
matters, it may not be the ultimate factor in a person’s development (i.e., 
classic nature v. nurture debate). 
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At the same time, Ginger's double life reveals the psychological burden of living 
between identities. Maintaining secrecy requires constant vigilance, self-control, 
and sacrifice. Though such concealment can become an act of courage, it often 
comes at a personal cost. The chapter, therefore, asks readers whether human 
beings are simply products of their environment and biology—or whether they 
possess a deeper freedom that allows them to choose differently.


Literary Analysis: Romantasy & Relationships


Chapter Ten marks a noticeable shift in Favor's relationship with Søren. For the 
first time, their interactions are characterized by humor, teasing, and playful 
banter. They joke, challenge one another, exchange sarcastic remarks, and 
occasionally catch one another off guard. These moments perform an important 
literary function. In many romances, emotional intimacy begins not through 
declarations of love but through play. Humor lowers defenses. Teasing 
creates familiarity. Shared laughter builds trust. 

The chapter also reveals an unexpected depth beneath Søren's reserved exterior. 
When Favor teases him about becoming a Brother, he responds: “I respect the 
commitment, but a life of celibacy isn't in the cards.”


The line demonstrates that Søren respects vocations different from his own. 
He neither mocks sacrifice nor dismisses religious devotion. Instead, he 
recognizes that people are called to different forms of service and 
relationship. 

Later, when Favor asks whether he believes he is capable of love, his answer 
reveals an even deeper vulnerability: “Some days I think I'd only ruin someone 
else's life. Others, that it's worth the risk. Better to try and fail than never try at 
all.”


The statement suggests that Søren's greatest fear is not rejection but the 
possibility of harming someone he cares about. Beneath his competence, 
leadership, and confidence lies genuine uncertainty. 

The chapter therefore transforms Søren from a mentor figure into a fully human 
character. Readers begin to see not only his strengths but also his doubts, hopes, 
and wounds.


Hero's Journey


As the Road of Trials continues, the hero learns that the world is far more 
complex than it first appeared. Joseph Campbell observed that each trial expands 
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the hero's understanding, replacing simplistic assumptions with wisdom born 
from experience.


Chapter Ten marks an important turning point in Favor's moral formation. Her visit 
to the Millennial City challenges many of the expectations she has carried since 
childhood. She anticipates emotional emptiness and instead encounters genuine 
affection. She expects a society defined entirely by oppression yet discovers 
beauty, order, and people capable of kindness. Although the Cities remain 
deeply flawed, the chapter reveals that goodness can survive even within 
broken systems. 

The lesson is not that evil is imaginary, but that human beings cannot be 
neatly divided into heroes and villains. Before Favor can confront injustice, 
she must first learn to see others with discernment rather than prejudice. 

Literary Devices & Narrative Techniques


Banter and Verbal Sparring: The dialogue between Favor and Søren evolves 
noticeably in this chapter. Rather than functioning solely as mentor and student, 
they engage in playful verbal sparring. This technique has long been used in 
literature to reveal compatibility, build trust, and create emotional tension. The 
humor serves a deeper purpose than entertainment. It signals a relationship 
becoming more personal and emotionally significant.


Key Quotes


“They can’t reach their emotional potential without a knowledge of the liberal arts
—or love itself.”


A powerful defense of the Great Books, storytelling, and the role of the 
humanities in forming fully human individuals.


“Better to try and fail than never try at all.”


The line suggests that meaningful relationships require vulnerability and risk.


Discussion Questions


1. Fairy Tale & Mythology Lens: How does Ginger's double life compare to 
hidden-identity stories such as Anastasia, Cinderella, or Snow White? When is 
secrecy or doing something “wrong” justified?
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2. Biblical Literature & Theology Lens: Can people overcome the cultures and 
systems that shaped them?  Is anyone truly damned? What examples from 
Scripture support your answer?


3. Classical Literature & Liberal Arts Lens: What does Søren mean when he 
says people cannot reach their emotional potential without the liberal arts? 
How do stories prepare us for real life or “liberate” our minds?


4. Philosophy, Psychology & Human Worth Lens: Are human beings primarily 
products of their environment, or do they possess the freedom to choose a 
different path?


5. Romantasy & Relationships Lens: How does humor deepen Favor and 
Søren's relationship? Why might teasing and friendship create stronger 
foundations than attraction alone?


6. Hero's Journey Lens: One of the hero's greatest trials is learning to see the 
world with wisdom rather than certainty. How does Chapter Ten challenge 
Favor's assumptions about the Millennial Cities? Why do great stories often 
portray both heroes and villains as more morally complex than they first 
appear?


Chapter 11 (A Challenge): Summary & Analysis 
Title & Epigraph Analysis


Chapter Eleven is titled A Challenge and opens with a quotation from Princess 
Jasmine in Disney's Aladdin: “Our greatest challenge isn't speaking up against 
our enemies but defying those whose approval we seek the most.”


The epigraph provides the interpretive key for the entire chapter. While readers 
may initially assume the challenge refers to the battle with the Serpent of Sheol, 
the true challenge is relational and moral.


Lucian defies Hagar and Søren defies Lucian (and vice versa), but Favor must 
decide which voices deserve her trust.


The chapter repeatedly demonstrates that the most difficult choices in life 
often involve disappointing people whose approval we value. Throughout 
history, heroes have faced this same dilemma. David ignored the criticism of his 
brothers and rejected Saul's armor before facing Goliath. Esther risked losing 
favor with the king. The apostles chose obedience to God over public 
acceptance.
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The chapter suggests that true courage is not merely confronting enemies. It is 
remaining faithful to truth when loyalty, affection, and approval pull us in another 
direction.


Summary


At a secret gathering near a terebinth portal, Lucian arrives with a group of giants 
to confront the Hidden Ones. He ominously predicts that one of the firstborn 
children present will die before the night is over.


Tensions escalate between Lucian and Søren as Favor finds herself caught 
between the two brothers. When a portal is accidentally activated, the terrifying 
Serpent of Sheol emerges and attacks the gathering.


A fierce battle follows as warriors, giants, wolves, and members of the Hidden 
Ones fight together against the monstrous creature. Although the serpent is 
eventually defeated, Bell sacrifices himself during the conflict and dies.


In the aftermath, Lucian presents evidence of Hagar's crimes and reveals 
shocking news: Favor's mother, Lupita Kahlo, is alive.


The chapter ends with grief, unanswered questions, and a growing awareness 
that the conflict extends far beyond what Favor previously imagined.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Many stories contain a moment when the hero faces a challenge that cannot be 
solved through strength alone. A knight confronts a dragon. A prince faces a 
temptation. A hero chooses between competing paths. The challenge reveals 
character.


Chapter Eleven follows this ancient pattern. Lucian's invitation—“Come with me. 
See the world. Decide for yourself.”—functions as a mythic crossroads. Like the 
enchanted fruit in fairy tales or the mysterious doorways of fantasy literature, the 
offer represents knowledge, freedom, and danger simultaneously.


The Serpent of Sheol also belongs to a long tradition of chaos monsters found 
throughout mythology. From Leviathan and Behemoth to dragons and sea 
serpents, these creatures often symbolize forces that threaten order, civilization, 
and human flourishing.


Yet the true challenge of the chapter is not defeating the monster. It is 
deciding which voice to trust once the monster appears. 
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Literary Analysis: Biblical Literature & Theology


Chapter Eleven explores one of the most overlooked themes in Scripture: 
Authority is not the same thing as power.


Modern culture tends to admire power—the ability to influence, dominate, or 
achieve results, yet throughout the Bible, authority often matters more than raw 
strength.


Jesus repeatedly declared that He acted only according to the will of the 
Father. Even though He possessed divine power, He operated within divine 
authority. Likewise, angels, apostles, prophets, and spiritual beings function 
within specific roles and jurisdictions. This theme appears directly in the 
chapter when Søren explains: “We don't have the authority to kill him.” 
Notice that he does not say they lack power. He says they lack authority. The 
distinction is significant. 

The chapter also draws upon biblical ideas explored in works such as The Unseen 
Realm, particularly the concepts of divine council theology, angelic hierarchies, 
the Watchers, and the unseen spiritual realm. Throughout Scripture, spiritual 
beings possess different levels of authority and responsibility. The universe is not 
portrayed as random chaos but as a structured reality governed by order.


The chapter also echoes Moses' confrontation with Pharaoh. In Exodus, both 
Moses and Pharaoh's magicians perform supernatural acts, yet Moses' staff 
ultimately consumes the others. The biblical question is never simply whether 
supernatural power exists but where that power originates and under whose 
authority it operates. 

Lucian's warning that one of the firstborn will die recalls the final plague of Egypt 
and the Passover narrative. The imagery invites readers to consider themes of 
sacrifice, judgment, deliverance, and foreknowledge.


The title's reference to Sheol also opens deeper theological questions. In the 
Hebrew Scriptures, Sheol refers to the realm of the dead. Different Christian 
traditions interpret these ideas differently. Some emphasize eternal separation, 
others purification, while hopeful universalists point to passages suggesting 
God's redemptive purposes may ultimately extend further than many believers 
imagine. Books such as Her Gates Will Never Be Shut by Bradley Jersak, My 
Descent into Death by Howard Storm, and Dante's Divine Comedy (Inferno, 
Purgatorio, and Paradiso) explore these perspectives in greater depth.
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Finally, the chapter raises questions about sacred language, prayer, and spiritual 
authority. Throughout Christian history, believers have recited Scripture, prayers, 
liturgies, and sacred phrases during times of danger. Christianity traditionally 
distinguishes these practices from magic. Magic attempts to manipulate 
spiritual realities. Prayer seeks alignment with divine authority. The power 
lies not in the words themselves but in the One being invoked. 

Literary Analysis: Classical Literature & Liberal Arts


One of the foundational subjects of classical education is logic.


Logic trains students to recognize truth, identify faulty reasoning, and resist 
emotional manipulation. Chapter Eleven provides multiple examples of why this 
skill matters. Characters must evaluate competing claims, weigh evidence, and 
decide whom to trust despite fear, grief, and social pressure.


The epigraph points toward one of humanity's most common reasoning errors: 
believing something because the people around us believe it. Classical thinkers 
called this the argumentum ad populum or appeal to popularity. The mob is not 
always right simply because it is large.


David confronted this reality when facing Goliath. Every soldier in Israel believed 
the giant was unbeatable. Saul believed David needed armor. David's brothers 
believed he was foolish. Yet consensus was wrong.


Throughout history, Socrates, Antigone, Thomas More, and countless others have 
discovered that truth often requires resisting public opinion.


The chapter repeatedly asks readers: How do we know something is true? Do we 
trust authority? Popularity? Emotion? Personal experience? Reason? 

The liberal arts seek to cultivate discernment through the study of logic—the 
ability to evaluate competing claims and pursue truth even when it is unpopular.


Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Eleven presents two major ethical debates.


The first concerns medical ethics.


Lucian reveals that Hagar's anti-aging and enhancement programs rely upon the 
exploitation of vulnerable children. The chapter therefore raises one of 
philosophy's oldest questions: Do the ends justify the means?
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Utilitarian thinkers often argue that actions should be judged primarily by 
outcomes. If enough people benefit, certain harms may appear acceptable.


Other ethical traditions reject this approach, insisting that human beings possess 
intrinsic dignity and should never be treated merely as tools for someone else's 
benefit.


The chapter places these worldviews in direct conflict.


Readers may also find contemporary parallels in debates surrounding genetic 
engineering, biohacking, embryonic research, cosmetic enhancement, longevity 
treatments, and other technologies that promise human improvement while 
raising ethical concerns.


The second debate concerns manipulation.


Manipulation differs from persuasion in one critical way. Persuasion presents truth 
and allows freedom. Manipulation attempts to engineer outcomes through fear, 
guilt, secrecy, emotional leverage, or selective disclosure.


Throughout the chapter, Favor struggles to determine whether Lucian is helping 
her, warning her, protecting her, or using her.


The answer remains deliberately unclear.


Literary Analysis: Romantasy & Relationships


Chapter Eleven transforms Lucian from a romantic interest into a genuinely 
complicated character. Until this point, readers have largely been able to place 
him into familiar categories: rescuer, love interest, rebel, or enemy. This chapter 
dismantles those labels.


He saves lives. He threatens people. He reveals truth. He withholds information. 
He protects Favor. He manipulates circumstances.


All of these actions occur within the same chapter. This creates one of the novel's 
most interesting relational questions: Can genuine care coexist with harmful 
behavior? 

Favor finds herself experiencing emotions that seem impossible to reconcile: 
attraction, distrust, admiration, anger, gratitude, and resentment.


Modern psychology offers an interesting framework for understanding this 
tension. Dialectical Behavior Therapy (DBT), developed by psychologist 
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Marsha Linehan, teaches that emotionally healthy individuals learn to hold 
seemingly contradictory truths at the same time. Rather than reducing people 
to categories such as "good" or "bad," DBT encourages what psychologists call 
dialectical thinking—the ability to recognize that two opposing realities may 
coexist.


Lucian embodies this complexity. He may genuinely care for Favor and 
manipulate her. He may tell the truth and withhold information. He may protect 
others and contribute to their suffering. He may love people and still make 
destructive choices.


The chapter refuses simplistic answers, challenging both Favor and the reader to 
wrestle with the uncomfortable reality that human beings are often mixtures of 
virtue and vice, wisdom and foolishness, courage and fear.


At the same time, the chapter invites readers to consider the difference between 
persuasion and manipulation within relationships. Persuasion respects another 
person's freedom to choose. Manipulation attempts to steer decisions through 
fear, guilt, selective information, or emotional leverage. Lucian repeatedly blurs 
these categories, making it difficult for Favor—and the reader—to determine 
where genuine concern ends and control begins.


Meanwhile, Søren provides a striking contrast. His response to Bell's death 
reveals loyalty, grief, justice, and restraint. His treatment of Lucian demonstrates 
that mature love is not blind. It can acknowledge both wrongdoing and goodness 
in the same person.


Rather than presenting a simple love triangle, the chapter explores a deeper 
question: How do we trust people who are capable of both helping and hurting 
us?  

Hero’s Journey


As the Road of Trials deepens, the hero's greatest challenges begin shifting from 
physical obstacles to moral and spiritual ones. Joseph Campbell explains that 
each successive trial tests not only the hero's strength but also her capacity for 
compassion, discernment, and self-sacrifice.


Chapter Eleven marks an important turning point in Favor's formation. The battle 
with the Serpent of Sheol is more than an external conflict; it symbolizes the 
deeper struggle between fear and faith, vengeance and mercy, despair and hope. 
At the same time, the chapter confronts Favor with grief, loss, conflicting 
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loyalties, and difficult truths about both friends and enemies. The world no longer 
appears divided into simple categories of good and evil.


Rather than providing easy answers, the Road of Trials teaches Favor to hold 
courage and compassion together. As her understanding of the world grows, so 
too does her responsibility to respond with wisdom rather than judgment.


Literary Devices & Narrative Techniques


Round vs. Flat Characters: Literary critic E.M. Forster distinguished between flat 
and round characters. Flat characters tend to embody a single trait or idea, while 
round characters possess contradictions, complexity, and the capacity to surprise 
readers.


Chapter Eleven intentionally deepens several characters by making them more 
round. Lucian is no longer simply a romantic interest or antagonist. He becomes 
simultaneously rescuer, manipulator, ally, deceiver, whistleblower, and threat. 
Readers may disagree with his choices, but they can no longer reduce him to a 
single role.


Likewise, Søren demonstrates grief, restraint, leadership, anger, justice, and 
mercy within the same chapter. The result is a cast of characters who increasingly 
resemble real people rather than archetypes.


Mockery and Ridicule: Throughout history, mockery has often been used to 
discourage courage and reinforce conformity, as Søren does with Lucian. David 
faced ridicule from his brothers before confronting Goliath. Jesus endured public 
mockery before the crucifixion. Socrates was ridiculed for questioning Athenian 
society.


Reversal: Lucian repeatedly changes roles throughout the chapter. He appears as 
adversary, rescuer, tempter, ally, prisoner, and truth-teller—sometimes within the 
span of a few pages. These reversals keep both Favor and the reader uncertain. 
Just when a character seems fully understood, new information forces readers to 
reevaluate previous assumptions.


Premonition: Unlike traditional foreshadowing, which provides hints directly to 
the reader, premonitions occur within the story itself when characters receive 
knowledge about possible future events.


Throughout mythology, Scripture, and literature, visions, dreams, prophecies, and 
warnings often create tension because they raise a difficult question: If the future 
can be seen, can it still be changed? 
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Lucian's warning that one of the firstborn will die introduces this dilemma. The 
characters receive knowledge of a coming tragedy, yet remain uncertain whether 
that knowledge allows them to prevent it.


Scripture contains many examples of premonition and prophecy. Joseph 
interprets Pharaoh's dreams. Daniel receives visions of future kingdoms. Agabus 
predicts a coming famine in the Book of Acts. Even Christ repeatedly foretells His 
own death and resurrection.


The chapter uses premonition not simply to create suspense but to explore 
deeper questions about destiny, free will, responsibility, and foreknowledge. 
Readers are left wondering whether Bell's death was inevitable—or whether the 
warning itself contributed to the outcome.


Tragedy: One of the defining features of tragedy is that victory comes at a cost. 
Unlike many modern stories where heroes emerge unscathed, classical tragedies 
acknowledge that courage, loyalty, and sacrifice often involve suffering. From 
Sophocles' Antigone to Shakespeare's Hamlet, tragedy reminds readers that 
doing the right thing does not always guarantee a happy outcome.


Bell's death functions as the chapter's tragic turning point. The Serpent of Sheol 
is defeated, yet the victory feels incomplete because something precious has 
been lost.


This moment marks a loss of innocence for Favor as well. Until now, many of the 
dangers facing the Hidden Ones remained abstract. Bell's sacrifice transforms the 
conflict into something deeply personal.


The chapter therefore reflects an important truth found throughout both literature 
and life: Sometimes the cost of goodness is real, and sometimes the right 
choice still hurts. Rather than diminishing heroism, tragedy often reveals its true 
value.


Key Quotes


“Come with me. See the world. Decide for yourself.”


The chapter's central challenge and one of its most important philosophical 
questions.


“One of your firstborn will die tonight.”


A chilling line that echoes the Passover narrative while foreshadowing tragedy.
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Discussion Questions


1. Fairy Tale & Mythology Lens: Why do heroes in myths and fairy tales often 
face challenges that test character rather than strength?


2. Biblical Literature & Theology Lens: What is the difference between power 
and authority? Why is that distinction important in Scripture?


3. Classical Literature & Liberal Arts Lens: How does David's rejection of 
Saul's armor relate to the choices characters make in this chapter?


4. Philosophy, Psychology & Human Worth Lens: Do good intentions justify 
harmful actions? Where should ethical boundaries be drawn?


5. Romantasy & Relationship Lens: Can someone genuinely care about another 
person while simultaneously manipulating them? How should Favor evaluate 
Lucian's actions?


6. Hero's Journey Lens: As the hero matures, the greatest trials often become 
moral rather than physical. How does Chapter Eleven challenge Favor's 
understanding of good, evil, and human nature? Why is moral discernment just 
as important as courage in the making of a hero?


Chapter 12 (My Flower): Summary & Analysis 
Title & Epigraph Analysis


Chapter Twelve is titled My Flower and opens with a quotation from the Emperor 
in Disney's Mulan: “The flower that blooms in adversity is the most rare and 
beautiful of all.” 


The epigraph establishes the central theme of the chapter: adversity does not 
merely reveal character—it forms it. Throughout the novel, Favor has endured 
loss, exile, danger, loneliness, and uncertainty. Yet each trial has developed 
qualities that comfort could never produce. The same is true of nearly every 
member of the Hidden Ones. Bell's sacrifice, Ginger's courage, Ari's wisdom, and 
Esther's discipline have all been shaped through hardship.


The chapter repeatedly returns to this idea. Lucian later tells Favor: “You've 
grown a lot through adversity.” His observation echoes the Emperor's words. 
Flowers are not remarkable because they bloom easily. They are remarkable 
because they bloom despite difficult conditions. 
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The chapter therefore invites readers to consider a timeless question: Is suffering 
merely something to endure—or can it become something that transforms us? 

Summary


Following Bell's death, the twelve youths gather for a Sabbath meeting and 
prayer led by Jacob. The group grieves Bell's loss while discussing plans to 
rescue Lupita and the hidden children before Hagar's forces locate them.


As strategy discussions unfold, tensions arise regarding who should join the 
mission and who should remain behind. Søren and Imogen announce that Brother 
Rhys has approved their upcoming union ceremony, while Ari confirms that 
Lucian can be trusted and should accompany the team.


The conversation takes a darker turn when Ari reveals that Hagar is receiving 
information from someone within their community: there is a traitor among them.


After the meeting, Favor visits Lucian in his cell. There, she learns more about 
sacred language, silversmithing, and her mother's current condition. Lucian 
shares a memory transfer that allows Favor to see Lupita alive, offers her a 
magnolia necklace, and apologizes for some of his earlier actions.


The chapter concludes as Lucian is released and the rescue mission prepares to 
depart before dawn.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Flowers have long served as symbols of transformation in fairy tales and folklore. 
Beauty often emerges from unlikely places: Cinderella rises from ashes, Belle 
discovers goodness beneath a beastly exterior, and Mulan blossoms through 
hardship rather than privilege.


The flower archetype represents growth through adversity. Unlike modern stories 
that sometimes portray happiness as the absence of struggle, fairy tales often 
suggest the opposite. Trials become the very means by which heroes develop 
wisdom, courage, humility, and resilience.


Favor's journey follows this pattern. She is not becoming stronger despite her 
difficulties but partly because of them.


The chapter also subtly challenges modern assumptions about success. In many 
contemporary stories, greatness is associated with power, status, or 
achievement. Fairy tales often point elsewhere. The most beautiful flower is not 
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the most comfortable flower. It is the one that survives winter. As Victor 
Frankel said, “What is to give light must endure burning."


Literary Analysis: Biblical Literature & Theology


One of the most fascinating themes in Chapter Twelve is the relationship between 
words and reality.


Esther explains the sacred art of silversmithing, in which holy phrases are 
engraved into silver and activated through speech. While the novel presents this 
as fantasy, it draws upon a deeply biblical idea: words matter.


Scripture begins with God speaking creation into existence: “Let there be light.” 
The Gospel of John opens with: “In the beginning was the Word.” The Greek term 
logos refers not merely to speech but to divine reason, order, meaning, and truth 
itself. Throughout Scripture, words have power to create, bless, heal, curse, 
teach, and transform. Proverbs declares: “Death and life are in the power of the 
tongue.”


The chapter also explores another biblical theme: God's relationship to human 
freedom. Ari reveals that a traitor exists among the twelve. The scene intentionally 
recalls the Last Supper, where Jesus sat among His disciples knowing Judas 
would betray Him. What makes the parallel striking is that Judas was still chosen. 
Still loved. Still invited to the table. Scripture presents a God who possesses 
foreknowledge without eliminating human responsibility. Divine knowledge 
and human freedom exist together in tension (i.e., the classic predestination 
v. free will debate). 

The chapter further explores the difference between worldly power and spiritual 
authority. One of the chapter's most revealing moments occurs when Favor 
notices Søren's reaction to her. For a brief moment, she senses the possibility of 
attraction, admiration, and even temptation. Then she watches him choose 
otherwise: “The choice made without hesitation, to submit to something higher 
than himself.” The moment highlights one of the novel's recurring contrasts. The 
Cities operate according to power, acquisition, domination, and self-interest. The 
Hidden Ones strive toward humility, service, sacrifice, and self-giving love.


Søren's growth is not demonstrated by suppressing desire but by ordering it 
correctly. He chooses covenant over impulse, commitment over temptation, and 
love over possession. In many ways, the chapter suggests that true spiritual 
maturity is not the absence of desire but the ability to place desire under the 
guidance of something higher.  
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In The Great Divorce, CS Lewis shows the difference between desire as lust or 
desire as love when a man reluctantly allows an angel to kill a red lizard on his 
shoulder that symbolizes his sinful, disordered desires. To his astonishment, the 
lizard is transformed into a magnificent white stallion, revealing that God 
does not destroy our deepest desires but redeems and elevates them into 
something more beautiful and powerful than we imagined. 

Literary Analysis: Classical Literature & Liberal Arts


One of the oldest functions of civilization is ritual. Bell's funeral, the Sabbath 
gathering, communal prayer, union ceremonies, and even the simple sharing of 
tea all serve purposes beyond efficiency. They help people process experiences 
too large for words alone.


The Greeks understood this through tragedy. The Romans understood it through 
civic ceremony. The Church preserved it through liturgy. Modern culture often 
treats rituals as optional or outdated, yet human beings continue to create 
them because they fulfill a deep psychological and social need. Rituals help 
communities navigate grief, celebrate milestones, and reaffirm shared values.


Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Twelve explores an important psychological question: How do human 
beings continue moving forward when circumstances remain painful? 

None of the chapter's problems have been solved. Bell is still dead. A traitor still 
exists. Lupita is still in danger. The mission remains uncertain. Yet people 
continue planning, laughing, praying, serving, and preparing.


Psychologists sometimes refer to this ability as resilience. More recently, 
thinkers such as Nassim Nicholas Taleb have used the term antifragile to 
describe systems that actually grow stronger through stress and adversity. 
The chapter suggests that healthy communities do not eliminate suffering. They 
help people carry it.


The magnolia necklace introduces another philosophical question: When does 
protection become control? Lucian presents the tracker as a means of keeping 
Favor safe, yet the gift simultaneously grants him access to her location. The 
necklace therefore exists in a morally ambiguous space between care and 
surveillance, raising questions that feel particularly relevant in an age of 
smartphones, social media, and constant digital tracking.


Literary Analysis: Romantasy & Relationships
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Chapter Twelve explores a literary device that has fueled romance stories for 
centuries: deferred fulfillment, the postponement of romantic resolution in order 
to create longing, anticipation, and emotional investment.


From Jane Austen's Pride and Prejudice to Stephenie Meyer's Twilight, readers 
are often more captivated by the pursuit than the destination. Obstacles, 
distance, misunderstandings, commitments, and waiting periods create the 
tension that makes a romance compelling. Literary critics sometimes refer to 
this as romantic tension—the narrative energy produced when two 
characters desire one another but cannot yet be together. 

The Bible's Song of Songs follows a similar pattern. The lovers spend much of the 
poem searching for one another, missing one another, and longing to be reunited. 
Christian writers have often viewed this pursuit as a reflection of God's 
relationship with humanity. God continually pursues His people, yet seasons of 
waiting, longing, and searching remain part of that relationship.


Chapter Twelve reflects this pattern. The characters cannot simply pursue 
whatever they want whenever they want it. Commitments, danger, timing, and 
circumstance repeatedly stand in the way.


This stands in sharp contrast to many features of modern dating culture. 
Over the past several decades, marriage rates and birth rates have declined 
across much of the developed world, while dating apps and hookup culture 
have shifted relationships toward greater immediacy and optionality. 
Sociologists have noted that many young adults report fewer dates, fewer 
long-term relationships, and higher levels of loneliness than previous 
generations despite having more opportunities for digital connection. 

The chapter implicitly presents a different vision. Rather than treating romance as 
consumption or self-fulfillment, it treats love as something that grows through 
patience, sacrifice, commitment, and shared purpose. The Hidden Ones view 
relationships not merely as sources of personal happiness but as the foundation 
of families, communities, and future generations.


This perspective aligns with the biblical concept of covenant. Throughout 
Scripture, love is not defined primarily by intensity of feeling but by faithfulness. 
Courtship leads toward commitment. Commitment creates stability. Stability 
creates families. Families create communities.


Whether in Song of Songs, Pride and Prejudice, Twilight, or Favor Angeles, the 
most memorable romances are rarely built upon instant gratification. They are 
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built upon longing, pursuit, patience, and the hope that something worth having is 
also worth waiting for.


For this reason, the chapter suggests that what modern culture often calls 
restriction may actually be one of the ingredients that makes romance 
meaningful. After all, a story without obstacles is rarely memorable—and a love 
without sacrifice is rarely transformative.


Hero's Journey


Joseph Campbell's Road of Trials is not a series of isolated challenges but a 
continual process of growth through both victory and loss. Each trial leaves its 
mark, requiring the hero to persevere with greater wisdom and resilience than 
before.


Chapter Twelve follows the community's grief after Bell's death while preparing 
Favor for the challenges still to come. Rather than remaining paralyzed by sorrow, 
the Hidden Ones continue their mission, reminding readers that courage is not the 
absence of grief but the willingness to move forward despite it. As Favor gains 
deeper insight into her mother, her growing abilities, Lucian's conflicted loyalties, 
and the responsibilities awaiting her, she begins to understand that every trial has 
been preparing her for something greater.


The chapter reminds readers that the hero's journey is not defined by never 
falling, but by faithfully continuing after each setback.


Literary Devices & Narrative Techniques


Parallelism: Chapter Twelve intentionally parallels the Last Supper narrative. 
Twelve young members of the Hidden Ones gather together to share a meal, 
discuss the future, and prepare for a dangerous mission. Ari's revelation that a 
traitor exists among them echoes Christ's announcement that one of His disciples 
would betray Him. The parallel invites readers to consider themes of loyalty, free 
will, sacrifice, and forgiveness while reminding us that even beloved communities 
are not immune to betrayal.


Narrative Pause: Following the action and loss of the previous chapter, Chapter 
Twelve deliberately slows the pace of the story. Literary scholars sometimes refer 
to this as a narrative pause—a moment in which the plot temporarily decelerates 
so characters and readers can process what has occurred. Funerals, meals, 
conversations, and moments of reflection allow the emotional consequences of 
Bell's death to settle before the next stage of the journey begins. Rather than 
interrupting the story, the pause deepens it.
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Key Quotes


“The choice made without hesitation, to submit to something higher than 
himself.”


This quote captures one of the chapter's central ideas: true maturity is revealed 
not by getting everything we want, but by choosing what is right even when other 
options are available. Søren's strength comes from his willingness to place duty, 
commitment, and principle above temporal desires. In many religious traditions, 
this kind of self-mastery is considered a greater form of power than dominance 
over others.


“You've grown a lot through adversity.”


Lucian's observation reinforces the chapter's epigraph about flowers blooming in 
adversity. Favor's trials have not merely tested her character; they have shaped it. 
The quote suggests that hardship, while painful, can become a catalyst for 
growth, resilience, wisdom, and compassion. Rather than being defined by her 
suffering, Favor has been transformed through it.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do so many fairy tales associate beauty 
with hardship rather than comfort?


2. Biblical Literature & Theology Lens: How does the relationship between 
words, creation, and sacred language appear throughout Scripture?


3. Classical Literature and Liberal Arts Lens: Why do human societies create 
rituals surrounding grief, marriage, and community life?


4. Philosophy, Psychology & Human Worth Lens: How can you be anti-fragile 
but also sensitive to unpacking life’s traumas or slowing down before burnout?


5. Romantasy & Relationship Lens: Why is the concept of restriction so 
important to relationships?


6. Hero's Journey Lens: Campbell's Road of Trials teaches that perseverance is 
formed through repeated challenges rather than a single act of courage. How 
does Chapter Twelve show the difference between grieving and giving up? 
Why do great heroes continue moving forward even after profound loss?
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Chapter 13 (Suffer the Little Ones): Summary & Analysis 
Title & Epigraph Analysis


Chapter Thirteen is titled Suffer the Little Ones and opens with a quotation from 
Princess Diana: “Anywhere I see suffering, that is where I want to be, doing what I 
can.”


The title echoes Christ’s words in the Gospels: “Let the little children come to 
me.” The phrase immediately frames the chapter around childhood, suffering, 
protection, and moral responsibility. The rescued orphans are not merely plot 
devices. They represent the vulnerable lives the Hidden Ones are willing to risk 
everything to save.


Princess Diana’s quotation reinforces this theme. True compassion does not 
observe suffering from a distance. It moves toward pain and asks what can be 
done. Throughout the chapter, Lupita, Ginger, Jacob, Søren, Lucian, Imogen, and 
the others do exactly that. They move toward danger because children are 
suffering.


The chapter therefore asks one of the novel’s clearest moral questions: What kind 
of people move toward suffering instead of away from it? 

Summary


Following the rescue mission, Favor remains behind in a hidden cave while the 
others evacuate kidnapped children from the Millennial Cities. As she waits, she 
reconnects with Ursula, reflects on the possibility of a traitor among the Hidden 
Ones, and is unexpectedly reunited with her mother, Lupita.


Because time is short, Lupita completes Favor’s training through a powerful mind 
transfer, sharing memories, knowledge, and experiences gathered over a lifetime. 
Through this connection, Favor gains a deeper understanding of her identity, her 
father, her abilities, and the true stakes of the war.


When she awakens, Favor finds herself alone. While hiding from a search party 
led by Jason Black, she overhears critical information about the enemy’s plans 
and realizes the Hidden Ones have successfully evacuated the children. 
Eventually, she catches up to her friends and discovers that Lupita has 
intentionally remained silent, communicating only through secret signals.


The chapter concludes with Favor’s most significant deduction yet: if Lupita’s 
warning is correct, the traitor within the Hidden Ones must be one of the teen 
girls.
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Literary Analysis: Fairy Tales, Mythology & Archetypes


Fairy tales often feature absent parents, hidden protectors, and mysterious 
helpers who watch over the hero from beyond the edges of the story.


Think of Cinderella’s fairy godmother, the invisible guidance of Aslan throughout 
Narnia, or the magical guardians who appear when hope seems lost. Again and 
again, these stories suggest that powerful protectors may be present even when 
they cannot be seen.


Chapter Thirteen introduces a similar idea through Favor’s growing understanding 
of her father. Unlike many fairy-tale parents, Favor’s father is not gone. As an 
archangel, he remains very much alive, though hidden from her sight. Through 
Lupita’s memories, Favor begins to understand that he has been watching over 
her and working behind the scenes in ways she cannot yet fully comprehend.


For Favor, this realization changes everything. She is no longer simply a girl trying 
to survive a war. She is the daughter of an archangel whose love and protection 
continue across the boundary between the visible and invisible realms.


Literary Analysis: Biblical Literature & Theology


One of the most fascinating moments in the chapter occurs during Lupita’s mind 
transfer.


Throughout history, sacred truth has often been preserved not primarily through 
books, but through memory. Before printed Bibles were widely available, many 
believers memorized large portions of Scripture and passed them from generation 
to generation through oral tradition.


Scripture repeatedly emphasizes internalizing truth. Psalm 119:11 says, “I have 
hidden your word in my heart that I might not sin against you.” Deuteronomy 6:6 
likewise commands, “These words that I command you today shall be on your 
heart.”


Lupita does not hand Favor a book. Instead, she places living memory within her.


This recalls The Book of Eli movie with Denzel Washington, in which Scripture 
survives societal collapse because it has been memorized rather than merely 
possessed. When physical copies disappear, the Word endures because it 
has been written upon the heart. 
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In a world built upon surveillance, databases, and genetic records, the chapter 
reminds readers that some truths can only be transmitted through relationship, 
memory, and faithful discipleship.


Literary Analysis: Classical Literature & Liberal Arts


Many civilizations have preserved their deepest traditions through maternal 
lineages.


In Lisa See’s The Island of Sea Women, knowledge passes from older women to 
younger women through apprenticeship and lived experience. Similarly, many 
indigenous cultures view grandmothers and elder women as living libraries who 
preserve history, identity, and cultural memory.


More broadly, some of humanity’s greatest stories survived for centuries through 
oral tradition before they were ever written down. Epic works such as Homer’s 
Iliad and Odyssey were preserved through generations of storytellers who 
memorized and recited them.


The Bible contains a similar pattern. While genealogies often emphasize fathers, 
spiritual formation frequently occurs through mothers: Hannah and Samuel, Mary 
and Jesus, and Lois and Eunice with Timothy. 


Chapter Thirteen places Lupita within this tradition. Her greatest gift to Favor, 
however is not information alone, but wisdom shaped by suffering, sacrifice, and 
love. The chapter suggests that some forms of knowledge cannot be 
downloaded, engineered, or manufactured. They must be passed from one 
generation to the next through relationship.


Literary Analysis: Philosophy, Psychology & Human Worth


The chapter repeatedly asks a difficult moral question: What do adults owe 
children? 

Modern readers often assume that protecting children has always been a 
universal moral priority. Historically, however, this is not the case.


In many ancient pagan cultures, children possessed little inherent legal or moral 
protection. In Rome, for example, fathers held extraordinary authority over their 
households. Unwanted infants could be exposed and left to die. Questions of 
legitimacy or paternity could place a child's life at risk. Across various ancient 
societies, child sacrifice, abandonment, and infanticide were practiced to differing 
degrees. Children were often valued primarily for what they could contribute to 
the family, tribe, or state.


Ashworth, Amanda Page  of 120 175



The rise of Christianity dramatically challenged this worldview. Early Christians 
became known for rescuing abandoned infants, caring for orphans, and 
insisting that every human being bore the image of God regardless of age, 
status, ability, or usefulness. Over centuries, this conviction helped reshape 
Western attitudes toward childhood itself. 

By the nineteenth century, Christian reformers were at the forefront of movements 
to protect children from exploitation. Influenced by a culture deeply shaped by 
Christian ideas, Queen Victoria's era increasingly viewed childhood as a unique 
stage of life deserving nurture, education, and protection. Many of the labor 
reforms that restricted child labor and improved conditions for vulnerable children 
were championed by Christians who believed society had a duty to defend those 
who could not defend themselves.


Chapter Thirteen reflects this distinctly Christian vision. The Hidden Ones 
repeatedly risk their lives for children who are not their own. The orphans are not 
valuable because they are useful. They are valuable because they are human.


This stands in sharp contrast to the worldview of the Millennial Cities, where 
people are often evaluated according to genetic potential, productivity, or social 
function.


The chapter therefore presents a direct challenge to utilitarian thinking. If society 
exists only to maximize efficiency, then vulnerable individuals often become 
expendable. But if every person possesses inherent value, then protecting the 
weak becomes a moral obligation.


Literary Analysis: Romantasy & Relationships


Chapter Thirteen explores one of the oldest questions in romance literature: Is 
love discovered, chosen, or destined? 

Many classical stories suggest that certain loves are woven into a larger design. 
In Homer’s Odyssey, Penelope and Odysseus endure years of separation before 
finding their way back to one another. In Dante’s writings, Beatrice becomes a 
figure whose love points beyond romance toward eternity. Modern romantasy 
often uses a similar pattern through soulmates, fated lovers, and relationships 
that seem guided by forces beyond the characters’ understanding.


Chapter Thirteen repeatedly hints at this possibility. Favor learns that her life has 
been shaped by love long before she understood it. Her mother never stopped 
loving her. Her father has been watching over her. Lucian continues searching for 
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her. Even amid betrayal and war, the chapter suggests that love is not random or 
fragile. It has been present beneath the surface all along.


Christianity offers a slightly different perspective from the idea of “fated mates.” 
Rather than teaching that every person has only one perfect soulmate, Scripture 
emphasizes providence: the belief that God works through human choices, 
suffering, relationships, and timing to accomplish His purposes.


This raises an enduring question: Is there only one person someone is meant to 
love, or does love grow through faithful choices and commitment? 

The novel does not fully answer that question here. However, Lupita’s declaration 
that “love wins” suggests that the deepest force guiding the story is not fate 
alone, but love itself, specifically the love of God.


Hero’s Journey


Joseph Campbell uses the phrase Meeting with the Goddess to describe the 
moment when the hero encounters a deeper vision of truth, love, and wholeness. 
Rather than receiving greater physical power, the hero gains a transformed 
understanding of identity and purpose. The "goddess" is not necessarily a woman 
but a symbol of wisdom, grace, and the life toward which the hero is being called.


Chapter Thirteen beautifully reflects this stage. Through Lupita's mind transfer, 
Favor receives far more than knowledge—she receives her inheritance. She 
comes to understand the sacrifice of her parents, the origin of her gifts, the 
meaning of the prophecy, and the purpose for which she was born. What began 
as a struggle for survival becomes a mission of restoration.


The revelation transforms the nature of the journey itself. Favor is no longer 
fighting simply because she is being hunted. She now understands that children 
must be rescued, truth must be preserved, and love must be defended. The 
chapter marks the moment when her calling becomes deeply personal. She 
emerges not merely better informed but fundamentally changed by the love she 
has inherited.


Literary Devices & Narrative Techniques


Maternal Archetype: Lupita embodies the literary archetype of the Wise Mother. 
Rather than functioning merely as a parent, she becomes a guide who equips the 
hero for the next stage of her journey. Similar figures appear throughout 
mythology, fairy tales, and epic literature, where maternal wisdom often provides 
the emotional and spiritual foundation for the hero’s transformation.
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Suspense: The chapter repeatedly withholds information from both Favor and the 
reader. Questions surrounding the traitor, Lupita’s warnings, the evacuation effort, 
and Jason Black’s investigation create suspense that drives the narrative forward. 
By delaying answers, the author increases tension while preparing readers for 
future revelations.


Key Quotes


“Heaven has been kind to us, and it will continue to be. Do not lose heart. The 
darkness may appear greater than the light, but it is only a mirage. In the end, 
love wins.”


This statement captures one of the novel’s central convictions: evil may appear 
powerful, but love ultimately possesses greater endurance than fear, violence, or 
control. The phrase also echoes a longstanding theological belief that 
goodness ultimately triumphs over evil. Lupita reminds the group that 
appearances can be deceptive. Evil often seems overwhelming in the moment, 
yet its power is temporary. The quote encourages readers to view circumstances 
through hope rather than fear, which echoes the sentiments by Rob Bell in his 
book Love Wins.


“I was made this way—Albino, Nephilim—for a reason.”


For the first time, Favor fully embraces her identity. Rather than viewing her 
differences as burdens, she begins to understand them as part of her calling and 
purpose (Ephesians 2:10).


“The Sisters always said we’re given only enough for the next step in front of us—
never the whole path at once.” 


This quotation captures one of the novel's central themes: faith requires trust 
before certainty. Rather than revealing God's entire plan, the Sisters teach Favor 
to live with faithful obedience in the present moment. The line echoes biblical 
figures such as Abraham, Moses, and Mary, each of whom received only enough 
revelation to take the next step. It also reflects the classical virtue of prudence, 
which acts wisely with the knowledge presently available instead of demanding 
complete control over the future.


“We are at war…the very thing he has been trained for.”


The statement reminds readers that every calling eventually encounters its 
defining moment. Lucian's years of discipline are no longer theoretical; they now 
require action under pressure. Throughout classical literature, true character is 
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revealed not during preparation but during crisis. The quotation also 
reinforces the novel's recurring spiritual metaphor that the greatest battles 
are not merely political or military, but moral and spiritual. 

“Too much, too quickly, can overwhelm the mind and cause a mental break.”


This line illustrates the novel's understanding of wisdom as rightly ordered 
growth. Knowledge itself is not dangerous, but receiving more than one's 
character can bear can become destructive. The principle recalls both 
educational philosophy and neuroscience: learning occurs best through gradual 
formation rather than information overload. Spiritually, it also reflects the biblical 
pattern that God often prepares people slowly before entrusting them with greater 
responsibility.


“While they might have begun with good intentions—healing the earth, curing 
disease—the means they have chosen has corrupted the results. Violence is 
never the way forward.”


This quotation summarizes one of the novel's central ethical arguments. Noble 
goals cannot justify immoral methods. Throughout history, many ideologies have 
promised utopia through coercion, believing that temporary violence would 
eventually produce lasting peace. Favor rejects this reasoning. The novel argues 
that the means used to build a society inevitably shape the society that results. 
Healing achieved through domination ultimately ceases to be healing at all.  
 
“I hadn’t understood how much his love mattered to me—or how deeply I longed 
for it…knowing he sees me—that he watches me from another realm—gives me a 
secure feeling I didn’t know I needed.”


This quotation marks a pivotal moment in Favor's emotional and spiritual 
formation. Raised by three loving guardians, she never knew her father and 
therefore never realized how deeply she longed for his affirmation. As she comes 
to understand that Michael has been watching over her from the heavenly realm, 
she experiences a profound shift in identity. Developmental psychologists have 
long observed that children who experience the steady presence and 
affirmation of a loving father often demonstrate greater emotional security, 
resilience, and confidence. While many people flourish in a variety of family 
circumstances, the novel draws upon this broader insight to explore a 
deeper theological reality. 

Michael's watchful love serves as an earthly reflection of an even greater truth: 
the Father's love. Throughout Scripture, believers are invited to find their deepest 
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identity not in performance or achievement but in knowing they are fully seen, 
fully known, and fully loved by God. Favor's growing awareness that her father 
has never forgotten her echoes this spiritual awakening. She discovers that she 
has never been abandoned or unseen. That assurance begins to heal the 
insecurity she has carried throughout her life and gives her the courage to 
embrace her calling.


In this sense, Michael's love functions sacramentally within the story. His faithful 
presence points beyond itself to the perfect love of the heavenly Father. Before 
Favor can become a healer of the world, she must first learn to receive the 
identity that comes from being a beloved daughter. 

“Waiting is the hardest part.”


Though brief, this line expresses one of the novel's deepest spiritual themes. 
Waiting is portrayed not as passive inactivity but as an active discipline requiring 
patience, trust, and perseverance. Throughout Scripture and the great literary 
tradition, transformation often occurs during seasons of apparent silence. The 
quotation reminds readers that character is frequently formed not through 
dramatic victories, but through the quiet endurance required before those 
victories arrive.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do so many fairy tales include unseen 
helpers, hidden guardians, or absent parents who still shape the hero’s 
destiny?


2. Biblical Literature & Theology Lens: Why might Scripture emphasize hiding 
God’s Word in the heart rather than merely possessing a written copy?


3. Classical Literature & Liberal Arts Lens: How do oral traditions and maternal 
wisdom preserve knowledge differently than books, databases, or institutions?


4. Philosophy, Psychology & Human Worth Lens: What responsibilities do 
adults have toward children who are not their own?


5. Romantasy & Relationships Lens: Do you believe love is primarily the result 
of fate, providence, or personal choice? Why?


6. Hero’s Journey Lens: Campbell describes the Meeting with the Goddess as 
an encounter that transforms the hero's understanding of truth, identity, and 
purpose. How does Lupita's final gift change the reason Favor continues her 
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journey? Why is discovering why we fight often more important than simply 
knowing how to fight?


Chapter 14 (Real Power): Summary & Analysis 
Title & Epigraph Analysis


Chapter Fourteen is titled Real Power and opens with a quotation from Rapunzel 
in Disney's Tangled: "Let your power shine."


At first glance, the title appears to refer to Favor's growing supernatural abilities. 
By the end of the chapter, she can heal wounds, restrain enemies, communicate 
with animals, decipher codes, and wield powers she is only beginning to 
understand.


Yet the chapter ultimately argues that real power is something else entirely. 
Throughout the novel, Hagar pursues power through control. The Millennial Cities 
pursue power through surveillance, genetic engineering, technology, and 
domination. Favor, however, increasingly learns that genuine power is exercised 
through restraint, wisdom, sacrifice, and love. 


The chapter therefore asks an important question: Is power measured by what we 
can do—or by what we choose not to do? 

Summary


After narrowing the list of potential traitors to four girls, Favor realizes she can 
safely return to her childhood home using the AquaDiver. Before leaving, she 
carves a coded message for Sister Hildegard warning the Hidden Ones about her 
suspicions.


Upon arriving home, she is surprised to discover Lucian waiting for her. The two 
share a joyful reunion (and more kisses), discuss their growing feelings for one 
another, and confront the difficult realities of the war.


Lucian also reveals that Hagar once ordered him to capture Favor and intended to 
force a marriage between them in order to create a new generation of Nephilim, 
which would aid with his scientific pursuits regarding lifespan. Although Lucian 
admits he originally viewed Favor as part of a mission, he confesses that she has 
become far more important to him than strategy.


Favor also reveals the extent of her newly acquired abilities. Demonstrating both 
destructive and restorative power, she briefly restrains Lucian before healing a 
wound she creates. The chapter concludes with a message from Ari narrowing 
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the suspect list even further and raising a disturbing question: why would 
someone use a gift from heaven to aid hell?


Literary Analysis: Fairy Tales, Mythology & Archetypes


The chapter's epigraph comes from Tangled, a modern retelling of Rapunzel. Like 
Rapunzel, Favor has spent much of her life hidden away from the world. Both 
young women possess unusual gifts. Both leave protected environments and 
discover that their abilities carry enormous responsibility. Yet the chapter also 
highlights another similarity between the two heroines: loneliness. 

Rapunzel spends years isolated in a tower. Although she possesses extraordinary 
abilities, her gifts cannot satisfy her deepest human need for relationship. 


Favor experiences a similar reality at the beginning of the chapter. Despite her 
growing powers and newfound understanding of her identity, she longs for Ursula, 
Lucian, and the people she loves. Her loneliness reminds readers that strength, 
intelligence, and talent cannot replace human connection.


Modern psychologists increasingly describe loneliness as one of the defining 
challenges of contemporary life. In 2023, U.S. Surgeon General Dr. Vivek 
Murthy issued an advisory warning that loneliness and social isolation have 
become a public health crisis. He noted that chronic loneliness can affect both 
mental and physical health and argued that meaningful relationships are as 
essential to human flourishing as proper nutrition, exercise, and sleep.


The chapter challenges the modern ideal of radical independence by 
suggesting that flourishing requires community. Favor's gifts do not 
eliminate her need for others. In fact, the more powerful she becomes, the 
more evident her need for friendship, mentorship, and love. 

The chapter also presents an important distinction between possession and 
stewardship. Mother Gothel uses Rapunzel's gift for her own benefit. Hagar seeks 
to use Favor's gifts for power and control. Both view extraordinary abilities as 
something to possess. Favor's growth moves in the opposite direction.


Throughout Scripture, gifts are given not merely for personal gain but for the 
benefit of others. Paul teaches that spiritual gifts are given "for the common 
good" (1 Corinthians 12:7). Likewise, Jesus teaches that those who have been 
entrusted with much are expected to serve faithfully.  

True power therefore is not possession. It is stewardship. The strongest 
people are not those who control others, but those who use their gifts in service 
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to others. Favor's abilities become most powerful when they are directed toward 
healing, protecting, and loving those around her. The chapter ultimately suggests 
that gifts reach their highest purpose not in isolation, but in community. Favor's 
growth moves in the opposite direction. Her power becomes strongest when it 
serves others rather than herself.


Literary Analysis: Biblical Literature & Theology


One of the chapter's most profound statements occurs when Favor tells Lucian: 
“Angels war on behalf of love.” The line captures a recurring biblical theme. 
Modern culture often treats love and war as opposites, yet Scripture 
frequently depicts heavenly warfare as the defense of what is good, 
beautiful, and holy. 

Michael battles the dragon in Revelation. Angels protect God's people throughout 
Scripture. Daniel describes spiritual conflict occurring behind earthly events. The 
biblical story culminates in Christ Himself defeating evil not through domination 
but through sacrificial love.


Therefore, the chapter raises an important theological question: Can gifts from 
heaven be used for evil?  

Scripture repeatedly answers: yes. Lucifer was originally created good, Judas 
used proximity to Christ for betrayal, and spiritual gifts can be exercised selfishly. 
Knowledge can become pride, and power can become oppression. This concern 
appears in Paul's famous warning: “If I speak in the tongues of men and of 
angels, but have not love, I am only a resounding gong or a clanging cymbal” (1 
Corinthians 13:1). 


The chapter repeatedly emphasizes that gifts alone are insufficient. What 
ultimately matters is the purpose toward which those gifts are directed 
because power without love becomes destruction. 

Literary Analysis: Classical Literature & Liberal Arts


Chapter Fourteen enters the tradition of detective fiction and coded literature. 
Favor spends much of the chapter gathering clues, eliminating suspects, testing 
theories, and deciphering hidden messages. Rather than relying solely on 
supernatural insight, she increasingly relies on observation, deduction, and logical 
reasoning.


This tradition traces back to Edgar Allan Poe, whose story The Murders in the Rue 
Morgue is often considered the first modern detective story. Poe's detective, C. 
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Auguste Dupin, solves mysteries through careful observation and reasoned 
analysis—a method later adopted by Sherlock Holmes, Hercule Poirot, Father 
Brown, and countless others.


However, younger readers may recognize a different influence. The coded 
message hidden within Hildegard's letter strongly resembles the puzzles and 
secret communications found throughout A Series of Unfortunate Events. In 
Lemony Snicket's novels, the Baudelaire children frequently uncover hidden 
meanings concealed within seemingly ordinary letters, books, symbols, and 
conversations. Success depends upon paying attention to details that others 
overlook. 

This reflects one of the central goals of a classical education. Students are taught 
not merely to collect information but to develop discernment—the ability to notice 
patterns, evaluate evidence, and distinguish truth from falsehood. Detective 
stories are ultimately stories about wisdom. The central question is rarely simply, 
"Who committed the crime?” Instead, detective fiction asks: Can truth still be 
discovered in a confusing world? 

Literary Analysis: Philosophy, Psychology & Human Worth


One of the chapter's most insightful observations occurs when Favor reflects: 
“The future, unfortunately, is determined by so many smaller choices.”


History often appears to be shaped by dramatic moments, yet psychology 
suggests that character is largely formed through repeated habits and daily 
decisions. 

Aristotle argued that virtue develops through practice. Modern behavioral science 
reaches a similar conclusion. In Atomic Habits, James Clear argues that small 
choices repeated consistently produce extraordinary outcomes over time.


The same principle appears throughout Scripture. Great faithfulness is often built 
through ordinary obedience. Small compromises can likewise lead to devastating 
consequences (Galatians 5:9).


Lucian's dilemma illustrates this truth. He is not choosing between good and evil 
in a single dramatic moment. He is navigating hundreds of smaller decisions that 
gradually determine who he becomes.


The chapter therefore suggests that destiny is often shaped less by one defining 
choice than by the accumulation of many smaller ones.


Literary Analysis: Romantasy & Relationships


Ashworth, Amanda Page  of 129 175



Chapter Fourteen explores a common romantasy tension: love and war rarely 
arrive at convenient times. Lucian finally confesses his feelings. Favor admits she 
feels the same. Yet neither character experiences the relief one might expect from 
a traditional romance.


Instead, their confession is interrupted by reality. People are missing. A traitor 
remains unidentified. War approaches. Entire civilizations hang in the balance.


The chapter, therefore, explores the difference between emotional desire and 
responsible timing. Many beloved romances—from Jane Austen's novels to 
modern romantasy—place obstacles between characters not because they lack 
affection, but because larger circumstances must first be resolved. Favor's 
hesitation is not rejection. It is recognition that love cannot flourish in isolation 
from the rest of life.


Hero's Journey


Joseph Campbell describes the Approach to the Inmost Cave as the stage in 
which the hero prepares to confront the journey's greatest challenge. Having 
been formed through earlier trials, the hero begins testing not only new abilities 
but also the wisdom required to use them well. Confidence grows, yet so does 
the awareness that the greatest battle still lies ahead.


Chapter Fourteen reflects this transition. Favor continues developing her 
extraordinary gifts while discovering that every new ability carries greater 
responsibility. Power alone cannot overcome evil. Each gift demands 
discernment, self-control, and moral courage. As her confidence increases, so 
does her awareness of the dangers surrounding her and the sacrifices that may 
soon be required.


The chapter therefore serves as a bridge between formation and confrontation. 
Before entering the heart of the conflict, Favor must learn that the greatest 
measure of strength is not possessing power but choosing how—and when—to 
use it.


Literary Devices & Narrative Techniques


Detective Fiction: The chapter adopts many conventions of detective fiction as 
Favor gathers clues, eliminates suspects, interprets evidence, and deciphers 
hidden messages.


Key Quotes


“Angels war on behalf of love.”
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This statement redefines power. True strength is not exercised for domination but 
for the protection of what is good.


“The future, unfortunately, is determined by so many smaller choices.”


The quote reflects both classical virtue ethics and modern psychology's emphasis 
on habits and incremental decisions.


“Why would one of our friends betray us...using a gift from heaven to aid hell?”


The chapter's final question highlights one of the novel's central concerns: power 
without character can become destructive.


Discussion Questions


1. Fairy Tale & Mythology Lens: Both Rapunzel and Favor possess 
extraordinary gifts, yet both experience loneliness. What does the chapter 
suggest about the relationship between power, purpose, and human 
connection?


2. Biblical Literature & Theology Lens: Can good gifts be used for evil 
purposes? What examples of this appear in Scripture?


3. Classical Literature & Liberal Arts Lens: Why are detective stories ultimately 
about the search for truth rather than simply solving crimes?


4. Philosophy, Psychology & Human Worth Lens: Do you agree that the future 
is shaped more by small choices than by major decisions? Why or why not?


5. Romantasy & Relationship Lens: Why do so many romances place obstacles 
between characters who clearly care about one another? How is real life 
similar?


6. Hero's Journey Lens: Campbell's Approach to the Inmost Cave prepares the 
hero for the story's greatest test. How does Chapter Fourteen show that 
wisdom, restraint, and discernment are just as important as power? Why do 
the greatest heroes often learn that possessing extraordinary abilities is less 
important than using them responsibly?


Chapter 15 (A Tale of Two Tenets): Summary & Analysis 
Title & Epigraph Analysis


The title, A Tale of Two Tenets, echoes Charles Dickens' A Tale of Two Cities, a 
novel centered on competing loyalties, sacrifice, revolution, and the struggle 
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between opposing visions of society. Similarly, this chapter presents two 
competing belief systems—or tenets. One is represented by the Hidden Ones: 
service, sacrifice, stewardship, truth, and submission to God. The other is 
represented by Hagar, the Turba, and the Ancient Paths divorced from moral 
restraint: power, control, self-preservation, and domination. The chapter 
repeatedly asks a fundamental question: What kind of person do these beliefs 
produce?


Queen Victoria's quotation reinforces this idea: “The important thing is not what 
they think of me, but what I think of them.” Character is not ultimately revealed 
by what others think of us but by how we choose to think about and treat 
others. Throughout the chapter, the characters must decide whether they will 
judge one another through suspicion, loyalty, love, evidence, or fear.


Summary


After spending a week waiting at the monastery, Favor and Lucian are surprised 
by Søren's sudden arrival. The brothers immediately begin arguing over whether 
Imogen could be the Hidden Ones' traitor. Their conversation leads to a 
discussion of infertility, hope, temptation, and the possibility that Hagar may have 
manipulated Imogen through her desire for motherhood.


Søren then introduces Favor and Lucian to the mysterious figure known as 
Mercurius—a feared recluse, former ally of the Turba, expert in the Ancient Paths, 
and perhaps the only person capable of controlling the Serpent of Sheol.


Gathered around the monastery fireplace, the group studies the Book of Enoch 
and discusses the Watchers, the Nephilim, forbidden knowledge, giants, 
enchantments, and the survival of ancient secrets after the Flood.


The chapter concludes with the trio traveling to Aquacivitas, an underwater 
sanctuary, while debating mythology, dragons, unicorns, dwarves, Leviathan, and 
the nature of human imagination. There, Favor is joyfully reunited with Ursula and 
begins to feel a growing sense of wonder at yet another Hidden One’s sanctuary.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Fairy tales often feature mysterious figures who live at the edge of civilization. 
Sometimes they appear as monsters. Sometimes they appear as wise men. 
Occasionally they are both. Characters such as Merlin, Baba Yaga, the Beast, the 
Phantom of the Opera, and countless hermits, dragons, and forest dwellers 
occupy this role. They are feared because they possess knowledge ordinary 
people do not understand.
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Mercurius enters the story through this archetype. He is disfigured, isolated, 
feared, and surrounded by rumor. Yet he also possesses knowledge sought by 
both the Hidden Ones and the Turba. Like many fairy-tale hermits, his true nature 
remains uncertain.


The chapter asks a question common to many myths and fairy tales: Is the 
monster truly monstrous, or have people simply misunderstood him? 

Literary Analysis: Biblical Literature & Theology


At the heart of Chapter Fifteen lies the Book of Enoch and one of the oldest 
questions in human history: Should humanity pursue every form of knowledge 
simply because it can?


According to Enochic tradition, the Watchers descended upon Mount Hermon, 
took human wives, produced the Nephilim, and revealed heavenly secrets to 
humanity. These teachings included warfare, enchantments, astrology, weapon-
making, cosmetics, and other forms of specialized knowledge.


The problem was not knowledge itself. The problem was wisdom.


Throughout Scripture, knowledge is generally portrayed as a good gift. Proverbs 
repeatedly encourages the pursuit of wisdom and understanding, yet the Bible 
also warns that knowledge separated from moral formation can become 
dangerous. Paul reminds believers that "knowledge puffs up, but love builds up" 
(1 Corinthians 8:1). The story of the Tower of Babel similarly demonstrates 
humanity's tendency to pursue power and achievement without corresponding 
humility or obedience to God.


The Book of Enoch raises a question that remains surprisingly relevant today. 
Modern society wrestles with artificial intelligence, genetic engineering, 
cloning, designer embryos, surveillance technologies, and CRISPR gene 
editing. Each breakthrough raises the same fundamental question: Can we 
do this? But Scripture encourages a deeper question: Should we?


Scientific advancement is not inherently good or evil. Nuclear technology can 
generate electricity or destroy cities. Artificial intelligence can improve medicine 
or increase surveillance. Genetic engineering can treat disease or be used to 
manipulate future generations. The issue is not merely capability but character.


Chapter Fifteen therefore suggests that humanity's greatest danger is not 
ignorance but power without wisdom. The Watchers possessed extraordinary 
knowledge, yet neither they nor humanity possessed the moral maturity to wield it 
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responsibly. This remains one of the defining ethical and theological questions of 
the modern age: Is human character developing alongside or as quickly as human 
capability? 

Literary Analysis: Classical Literature & Liberal Arts


One of the most fascinating conversations in the chapter occurs when the 
characters debate dragons, unicorns, dwarves, giants, and Leviathan. Modern 
readers often assume myths are simply fictional stories invented to explain the 
unknown, yet remarkably similar stories appear across cultures separated by 
oceans, languages, and centuries. Flood narratives appear around the world. 
Stories of giants emerge in numerous civilizations. Accounts of divine-human 
interaction, miraculous births, heroic sacrifices, and even resurrection themes 
appear repeatedly across human history.


But why? C. S. Lewis argued that myths contain echoes of deeper truths.  
J. R. R. Tolkien described myths as fragments of a greater reality. Dr. Louis 
Markos expands this idea in The Myth Made Fact, arguing that pagan myths often 
function as signposts pointing toward Christianity. The chapter invites readers to 
consider a provocative possibility: What if myths survive because they preserve 
distorted memories of real events? 

The biblical flood may help explain why flood stories appear across cultures. 
Giants such as Goliath may explain persistent traditions about giant races. Even 
creatures such as unicorns, dragons, sea serpents, and Leviathan may preserve 
fragments of historical memory that became exaggerated over time. Whether one 
accepts these explanations or not, the chapter asks an important literary 
question: Why do human beings keep telling the same stories? Perhaps myths 
endure because they preserve truths humanity does not wish to forget.


Literary Analysis: Philosophy, Psychology & Human Worth


One of the most psychologically interesting moments in the chapter is the 
disagreement between Lucian and Søren regarding Imogen. Both brothers 
possess intelligence. Both possess evidence. Yet they arrive at completely 
different conclusions.


Why?


Modern psychologists call this confirmation bias—the tendency to notice, 
interpret, and remember information that supports our existing beliefs. 
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Søren begins with the conviction that Imogen is innocent. Lucian begins with the 
suspicion that she is guilty. Both then gather evidence that reinforces their 
position. The chapter demonstrates how difficult it is to pursue truth when people 
we love become part of the equation.


This struggle extends far beyond the novel. Families, friendships, politics, and 
even religious communities often experience similar conflicts. Human beings 
naturally protect people they trust and scrutinize people they distrust. The 
challenge becomes learning how to seek truth without abandoning love—and how 
to love without abandoning truth.


Literary Analysis: Romantasy & Relationships


Although the chapter contains romantic tension, its most significant relationships 
are not romantic at all. The strongest emotional moments arise from friendship, 
loyalty, sacrifice, and brotherhood.


Aristotle argued that there are three kinds of friendship:


• Friendships of utility


• Friendships of pleasure


• Friendships of virtue


The highest form, friendship of virtue, exists when individuals seek one another's 
good and help one another become better people.


Similarly, C. S. Lewis identified four forms of love:


• Storge (affection)


• Philia (friendship)


• Eros (romantic love)


• Agape (self-sacrificial love)


The chapter explores all four. Søren challenges Lucian's understanding of love by 
arguing that genuine love for Favor should extend beyond attraction and toward 
sacrifice. Meanwhile, the brothers themselves reveal deep affection beneath their 
teasing, criticism, and rivalry. Favor eventually realizes that humor serves as a 
kind of emotional shorthand between them.  The observation reveals one of the 
chapter's central truths: genuine affection is often expressed less through grand 
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declarations and more through everyday acts of loyalty, patience, forgiveness, 
and shared laughter.


Hero's Journey


Joseph Campbell describes the Approach to the Inmost Cave as the period 
immediately preceding the hero's greatest trial. Before confronting the deepest 
darkness, the hero must gain a fuller understanding of the enemy, the world, and 
the true nature of the conflict. Preparation becomes just as important as courage.


Chapter Fifteen fulfills this role by expanding Favor's understanding of the 
spiritual and historical forces shaping her journey. She learns about Mercurius, 
the Watchers, forbidden knowledge, Aquacivitas, the Ancient Paths, and the 
unseen battle extending far beyond the conflict between the Hidden Ones and the 
Millennial Cities. These revelations prepare both Favor and the reader to 
recognize that the coming struggle is ultimately spiritual as well as physical.


The chapter reminds readers that wisdom always precedes discernment. Before 
the hero can confront darkness, she must first understand what she is truly 
fighting—and why it matters.


Literary Devices & Narrative Techniques


Foil Characters: Lucian and Søren function as foils throughout the chapter. 
Raised in similar circumstances, they nonetheless interpret events differently and 
embody contrasting approaches to loyalty, sacrifice, patience, and truth.


Socratic Dialogue: Much of the chapter unfolds through conversation rather than 
action. Questions, challenges, and competing viewpoints gradually reveal deeper 
truths, much like the philosophical dialogues of Socrates and Plato.


Key Quotes


"Hope makes people do dangerous things."


Hope can inspire courage and perseverance, but it can also make individuals 
vulnerable to manipulation when they desire something they lack or they’re in a 
desperate situation.


“If you're really taken with Favor, you'd be willing to die for her or any of the 
Hidden Ones.”


Søren challenges a shallow understanding of love and replaces it with a sacrificial 
one.
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Discussion Questions


1. Fairy Tale & Mythology Lens: Mercurius appears as a feared recluse who may 
be either dangerous or wise. Why do myths and fairy tales so often place 
transformative knowledge in the hands of outcasts, hermits, or misunderstood 
figures?


2. Biblical Literature & Theology Lens: The Book of Enoch portrays the 
Watchers sharing forbidden knowledge with humanity. How should people 
determine whether a new technology, discovery, or form of knowledge ought 
to be pursued—or restrained?


3. Classical Literature & Liberal Arts Lens: Dr. Louis Markos argues in The 
Myth Made Fact that recurring myths may preserve fragments of truth that 
ultimately point toward Christianity. Why do you think flood stories, giants, 
dragons, miraculous births, and heroic sacrifices appear across so many 
cultures?


4. Philosophy, Psychology & Human Worth Lens: Lucian and Søren examine 
the same evidence but reach different conclusions about Imogen. How can 
people guard against confirmation bias when evaluating situations involving 
those they love?


5. Romantasy & Relationships Lens: Aristotle taught that the highest 
friendships are rooted in virtue, while CS Lewis distinguished friendship, 
affection, romance, and self-sacrificial love. Which form of love seems most 
evident in this chapter, and how does it shape the characters' decisions?


6. The Hero’s Journey Lens: Campbell's Approach to the Inmost Cave 
emphasizes preparation before confrontation. Why does Favor need to 
understand the deeper history and spiritual realities of the conflict before 
facing Mercurius and the trials ahead? How can knowledge become a source 
of courage rather than fear?


Chapter 16 (Rags and Tatters): Summary & Analysis 
Title & Epigraph Analysis


The title Rags and Tatters comes from A Little Princess by Frances Hodgson 
Burnett. In that novel, Sara Crewe loses her wealth, status, and comforts but 
refuses to surrender her dignity, kindness, or sense of identity.
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The epigraph suggests that true nobility has little to do with circumstances. 
Anyone can behave graciously when life is comfortable. The real test of 
character occurs when security, recognition, and power are stripped away. 

This idea appears throughout the chapter. Favor faces betrayal, suspicion, fear, 
and impossible decisions, yet continues choosing compassion and self-sacrifice. 
Like Sara Crewe, she discovers that identity is not something the world gives. It is 
something a person carries within.


The chapter asks: Who are we when everything external is taken away?


Summary


Favor arrives in Aquacivitas and reunites with Ursula, who proudly introduces her 
to the underwater sanctuary. During a gathering of the Hidden Ones, Chief Hunu 
announces a plan to identify the traitor using Valiant, a massive Tibetan Mastiff 
trained to detect deception.


One by one, members of the team enter a ceremonial ring and are cleared by the 
dog. Suspicion gradually narrows toward Ari, whose prophetic warnings originally 
exposed the existence of a spy. When Ari attempts to flee, Favor uses angelic 
powers to stop her, and she is placed under arrest.


However, Favor senses that something is wrong. Under questioning, Ari reveals 
that her father manipulated the trial after receiving information from Darcy. The 
true traitor escapes while the sanctuary realizes it has been compromised.


As Hagar's forces surround Aquacivitas, Favor proposes surrendering herself to 
save the Hidden Ones. Søren rejects the plan, explaining the horrors Hagar 
intends for her and her future children. Eventually, Lucian and Favor agree to 
infiltrate the Millennial Cities together, posing as willing participants while secretly 
working from within.


The chapter ends as they leave Aquacivitas and enter enemy territory.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Throughout mythology, folklore, and medieval literature, communities often 
relied upon trials by ordeal to determine innocence or guilt. Individuals might 
be subjected to fire, water, combat, or some other test under the belief that 
divine power would reveal the truth. The assumption was simple: Truth cannot 
remain hidden forever.
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Valiant functions as a modern version of this ancient archetype. Like enchanted 
mirrors, magical swords, or divine judgments found throughout fairy tales, he 
serves as an instrument of truth. 


Yet the chapter complicates this idea. The trial itself works. Valiant functions 
exactly as intended. The failure comes from the people surrounding the trial. Fear, 
manipulation, and deception distort the process before justice can be achieved.


The chapter therefore raises a question common to many myths and fairy tales: 
Can a test reveal the truth if the people administering it have already decided what 
they want the truth to be? 

Literary Analysis: Biblical Literature & Theology


One of the Bible's clearest commands appears in the Ninth Commandment: “You 
shall not bear false witness against your neighbor." (Exodus 20:16)


While modern readers often associate this command with lying, its original 
context involved accusations, testimony, and justice. False witness destroys 
communities because it directs blame toward the wrong person.


Throughout Scripture, innocent individuals repeatedly become scapegoats. 
Joseph is falsely accused by Potiphar's wife. Susanna is condemned by corrupt 
elders. Naboth is executed through false testimony. Even Christ is ultimately 
condemned through manipulated witnesses and political pressure.


Chapter Sixteen explores this same pattern. Ari becomes the community's most 
convenient explanation. Once suspicion settles upon her, many people become 
willing to stop asking questions. The desire for certainty becomes stronger than 
the pursuit of truth.


The concept of the scapegoat originates in Leviticus 16, where one goat 
symbolically carried the sins of the people into the wilderness. In modern usage, 
a scapegoat is someone blamed for problems they did not create.


The chapter reminds readers that communities under pressure often seek 
someone to blame. The challenge is resisting the temptation to sacrifice an 
innocent person simply to relieve fear and uncertainty.


Literary Analysis: Classical Literature & Liberal Arts


The trial in Aquacivitas raises a question that has occupied philosophers, 
lawmakers, and political thinkers for thousands of years: Can a just system 
guarantee justice? 
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The Hidden Ones possess a process designed to uncover truth. Evidence is 
gathered. Witnesses are questioned. Suspects are tested. Procedures are 
followed. Yet the system nearly fails.


This dilemma appears throughout history. Socrates was sentenced to death 
through legal procedures. Innocent individuals have been imprisoned despite 
courts, judges, and evidence. Even well-designed systems can produce unjust 
outcomes when participants lack virtue.


Plato, Aristotle, Cicero, and later legal thinkers all recognized that laws alone 
cannot preserve justice. Institutions matter, but character matters more.


The chapter demonstrates that procedures are only as trustworthy as the 
people who operate them. Truth requires not only rules but wisdom, courage, 
and integrity. 


Justice, the novel suggests, is not merely a system. It is a virtue.


Literary Analysis: Philosophy, Psychology & Human Worth


French philosopher Simone Weil argued that genuine love begins with 
attention. For Weil, attention meant more than observation. It meant seeing 
another person fully and resisting the temptation to reduce them to a stereotype, 
accusation, category, or usefulness. She described attention as one of the purest 
forms of generosity.


This idea appears throughout Chapter Sixteen. While others rush toward 
conclusions, Favor continues paying attention. She notices Ari's fear. She senses 
that something remains unresolved. Even when evidence appears convincing, she 
refuses to stop seeing Ari as a person.


By contrast, fear encourages simplification. Individuals become labels: traitor, 
suspect, enemy, problem. Weil believed that many injustices begin when 
people stop truly seeing one another. 

Favor's greatest gift in this chapter is not her strength, prophecy, or angelic 
language. It is her willingness to keep paying attention when everyone else is 
ready to move on.


Literary Analysis: Romantasy & Relationships


One of the most striking lines in the chapter occurs when Favor asks Søren: 
"What am I good at?” His answer is simple: “Love."
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The statement reveals something important about Favor's role in the story. Love 
is not presented merely as romance or attraction. Instead, it functions as a way of 
seeing the world. Favor consistently recognizes the humanity in people others 
overlook, dismiss, or condemn.


Philosopher Iris Murdoch argued that love involves "the extremely difficult 
realization that something other than oneself is real." Genuine love requires 
attention, humility, and the willingness to recognize another person's dignity.


This quality appears repeatedly throughout the chapter. Favor worries about Ari. 
She protects Ursula. She seeks to save the citizens of Aquacivitas. She even 
contemplates surrendering herself for the sake of strangers.


The chapter suggests that love is not simply something Favor feels. It is the lens 
through which she perceives reality.


Hero's Journey


Joseph Campbell describes the Approach to the Inmost Cave as the moment 
when the hero deliberately moves toward the story's greatest danger. Rather than 
waiting for evil to strike, the hero willingly enters the place where the deepest 
confrontation must occur. Throughout mythology, epic literature, and Scripture, 
this often takes the form of a voluntary descent into enemy territory, the 
underworld, or another realm of darkness in order to accomplish a greater 
purpose.


Chapter Sixteen embodies this transition. By choosing to leave the safety of 
Aquacivitas and enter the Millennial Cities, Favor embraces the danger before her. 
She is not captured or coerced into the mission; she freely accepts it, believing 
that others cannot be rescued unless someone is willing to go. Her decision 
reflects one of the defining marks of heroism: courage is not the absence of fear 
but the willingness to move toward sacrifice for the sake of others.


The chapter also places Favor within the ancient literary tradition of katabasis—
the voluntary descent into darkness that appears in works such as The Odyssey, 
The Aeneid, and The Divine Comedy. Like Odysseus, Aeneas, and Dante before 
her, Favor enters a hostile world not merely to survive it but to emerge with truth, 
hope, and the possibility of restoration.


Literary Devices & Narrative Techniques


Red Herring: Ari functions as a classic red herring. Both the characters and 
readers are encouraged to suspect her, drawing attention away from the true 
traitor.
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Peripeteia (Dramatic Reversal): The chapter contains several dramatic 
reversals. Ari shifts from suspect to victim. Chief Hunu shifts from trusted leader 
to compromised participant. Aquacivitas shifts from sanctuary to trap. The 
hunters become the hunted.


Key Quotes


"I don't blend in anywhere."


At first glance, Favor's observation seems humorous, yet it captures one of the 
deepest struggles in the novel.


Favor exists between worlds. She is both human and angelic, insider and 
outsider, ordinary and extraordinary. She does not fully belong among the elites, 
the Hidden Ones, or even the broader human population.


Modern society often encourages people to derive identity primarily from 
group membership—whether through ethnicity, nationality, politics, religion, 
ability, or social class. Favor's experience challenges this assumption. She 
cannot comfortably locate herself within any single category.


Many important figures throughout history and literature share a similar tension. 
Moses was born Hebrew but raised Egyptian. Esther belonged to both the 
Persian court and the Jewish people. Daniel served Babylon while remaining 
faithful to God. Their identities could not be reduced to a single tribe or social 
group.


The chapter suggests that human dignity ultimately rests upon something deeper 
than belonging to a particular category. Favor's worth does not come from fitting 
neatly into a community. It comes from who she is.


"Love."


Søren's answer identifies Favor's greatest strength—not power, intelligence, or 
strategy, but her capacity to love others.


"Peace in exchange for genetic coding."


The central moral conflict of the novel distilled into a single sentence.


"The Hidden Ones don't just fall. They're erased."


The line highlights the existential stakes facing the Hidden Ones and explains why 
compromise with Hagar is impossible.
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Discussion Questions


1. Fairy Tale & Mythology Lens: Why do myths and fairy tales so often rely upon 
trials, tests, or ordeals to reveal the truth?


2. Biblical Literature & Theology Lens: What responsibilities do individuals and 
communities have to guard against false witness and scapegoating?


3. Classical Literature & Liberal Arts Lens: Can a just legal system guarantee 
justice, or does justice ultimately depend upon the character of the people 
within it?


4. Philosophy, Psychology & Human Worth Lens: Simone Weil believed that 
attention is one of the purest forms of love. How does Favor demonstrate this 
idea throughout the chapter?


5. Romantasy & Relationships Lens: What does Søren mean when he tells 
Favor that she is good at "love"? How does this differ from romantic attraction 
alone?


6. Hero's Journey Lens: Many of literature's greatest heroes voluntarily descend 
into dangerous places rather than waiting for danger to find them. Why is this 
choice significant? How does Favor's decision to enter the Millennial Cities 
place her within the ancient tradition of katabasis, and what does it reveal 
about the nature of courage?


Chapter 17 (Another Wardrobe): Summary & Analysis 
Title & Epigraph Analysis


The title Another Wardrobe immediately evokes CS Lewis's The Lion, the Witch 
and the Wardrobe, where an ordinary piece of furniture becomes a doorway into 
another reality. In Lewis's story, the wardrobe leads toward wonder, redemption, 
and truth. In this chapter, however, the wardrobe leads Favor into something 
far more unsettling: a hidden world of ancient knowledge, forbidden secrets, 
and moral ambiguity. 

The epigraph comes from Lucy Pevensie in The Voyage of the Dawn Treader: 
“Spying on people by magic is the same as spying on them in any other way.”


Lewis's observation raises an ethical question that drives the entire chapter. The 
issue is not whether the reflection pool works. The issue is whether it should be 
used. The chapter repeatedly asks where the boundary lies between seeking truth 
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and violating privacy, between wisdom and surveillance, and between revelation 
and temptation.


Summary


Favor and Lucian board a private AutoJet where they debate the logic of the 
Millennial Cities, exposing contradictions within their beliefs about bloodlines, 
purity, and human value, as they take a detour from their original destination—the 
Millennial City in NYC—to Mt. Hermon at Lucian’s suggestion.


Favor awakens after a long nap on the plane ride to find herself alone. She uses 
her senses to follow a path in the heavens, hoping to find Lucian, and instead 
finds a hidden cave on Mount Hermon where Mercurius has taken refuge. Inside 
the cave, Favor discovers an extraordinary archive filled with relics, books, 
artifacts, and preserved knowledge associated with the Watchers. Though 
fascinated by what she finds, she is also deeply unsettled by its atmosphere and 
origins.


She eventually finds a mysterious pool capable of showing hidden truths. When 
Favor looks into its waters, she witnesses visions of Lupita's imprisonment and 
Lucian apparently conversing with Darcy. Unable to determine what these visions 
truly mean, Favor learns too late that what she’s seen has happened only 
moments before, as a snake bites her ankle and leaves her paralyzed.


The chapter ends with more questions than answers, forcing Favor to confront 
her capture by Mercurius, Lucian’s loyalties, and Darcy’s betrayal as they head 
back to the AutoJet to return to NYC.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Throughout fairy tales and mythology, enchanted mirrors, magical wells, and 
prophetic pools often reveal hidden realities. The Evil Queen's mirror in Snow 
White speaks uncomfortable truths. Mythological wells offer wisdom at great 
cost. Heroes frequently encounter magical objects that promise revelation while 
concealing danger.


The pool in Mercurius's cave belongs to this tradition.


Like many enchanted mirrors, it offers access to knowledge that would otherwise 
remain hidden. Yet fairy tales repeatedly warn that seeing is not the same thing as 
understanding. A mirror may reveal an image while concealing crucial context. 
The viewer gains information but not necessarily wisdom.
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The chapter therefore transforms a familiar fairy-tale motif into a cautionary tale. 
Favor receives precisely what she asks for—knowledge—but discovers that 
knowledge alone cannot tell her what is true.


The pool functions as both gift and temptation, offering revelation while exposing 
the limits of human interpretation.


Literary Analysis: Biblical Literature & Theology


Mount Hermon carries special significance within the Book of Enoch, where it 
serves as the location of the Watchers' rebellion and the introduction of forbidden 
knowledge into the world. Mercurius's archive preserves remnants of that 
inheritance.


This creates an important distinction between knowledge and wisdom.


Throughout Scripture, knowledge itself is not condemned. Proverbs repeatedly 
encourages learning and understanding. Yet Scripture also warns that knowledge 
can become dangerous when separated from obedience and humility. 
Deuteronomy 29:29 states: “The secret things belong unto the Lord our God: but 
those things which are revealed belong unto us and to our children forever.”


The verse reminds readers that not every mystery has been entrusted to 
humanity.


The chapter therefore asks a deeply biblical question: Should every hidden thing 
be uncovered? 

The pool grants access to information that would normally remain unseen, yet the 
resulting visions create confusion rather than clarity. The chapter suggests that 
revelation without wisdom may produce anxiety, suspicion, and fear rather than 
genuine understanding.


Literary Analysis: Classical Literature & Liberal Arts


Favor's reaction to Mercurius's cave is one of the most fascinating moments in 
the novel. She feels awe at the preservation of ancient artifacts, texts, languages, 
and knowledge, yet she simultaneously feels disturbed by the cave's atmosphere.


The archive resembles a monastery library, university collection, or museum. It 
preserves the accumulated knowledge of generations, yet something feels wrong.
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This tension recalls CS Lewis's The Abolition of Man. Lewis argued that education 
is not merely the transfer of information. Its purpose is the formation of judgment, 
virtue, and wisdom.


Mercurius's cave functions as a dark mirror of a classical academy. Both 
preserve knowledge. Both collect texts. Both study the past. Yet their purposes 
differ profoundly. A classical education seeks truth, goodness, and beauty. 
Mercurius's archive preserves knowledge regardless of whether it serves those 
ends. The chapter therefore raises one of the most important questions in 
classical education: What knowledge is worth handing down? 

Not everything ancient is good. Not every secret should be pursued. The 
challenge of education is not simply acquiring information but learning to discern 
what is worthy of trust, preservation, and use.


Literary Analysis: Philosophy, Psychology & Human Worth


One of the chapter's most important conversations occurs before Favor ever 
reaches the cave.


When Favor applies the logic of the Cities to Lucian himself, she exposes a 
contradiction at the heart of their worldview. If blood determines value, then 
Lucian's descent from fallen angels should disqualify him. By the standards 
of the regime, his ancestry should be considered defective. 

The argument reveals the instability of systems that assign human worth 
according to biology, status, utility, or genetics.


This philosophical strategy is known as reductio ad absurdum—demonstrating 
the weakness of an idea by following its logic to its ultimate conclusion.


Literary Analysis: Romantasy & Relationships


Many romances explore attraction, longing, or sacrifice. Chapter Seventeen 
explores something more difficult: trust.


At the end of the chapter, Favor witnesses images that appear to implicate 
Lucian. She sees enough to raise questions but not enough to understand what is 
actually happening. 


This creates a common tension within romantasy literature: whether love can 
survive uncertainty. Relationships often require people to act without complete 
information. Evidence may appear convincing while still being incomplete. 
Appearances may suggest one story while reality reveals another.
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The chapter therefore shifts the romantic conflict away from attraction and toward 
interpretation. The question is no longer whether Favor cares about Lucian. The 
question is whether she trusts him.


Hero's Journey


Joseph Campbell describes The Ordeal as the hero's darkest hour—the moment 
of greatest danger, suffering, and apparent defeat. It is often a symbolic death in 
which old certainties collapse and the hero must confront fear, failure, and the 
possibility of losing everything. Only by passing through this darkness can 
genuine transformation occur.


Chapter Seventeen embodies this stage. As Favor encounters Mercurius, receives 
unsettling revelations, and faces the consequences of entering enemy territory, 
she discovers that knowledge alone cannot save her. The visions she receives 
deepen rather than simplify her understanding of the conflict, forcing her to 
distinguish truth from deception and wisdom from mere information.


The ordeal therefore becomes both external and internal. Favor is tested 
physically, emotionally, and spiritually as she confronts the limits of her own 
understanding. Like many heroes before her, she learns that discernment is not 
the accumulation of knowledge but the ability to recognize truth amid confusion. 
Before she can emerge transformed, she must first pass through uncertainty, 
suffering, and the apparent triumph of darkness.


Literary Devices & Narrative Techniques


Reductio ad Absurdum: Favor exposes the contradiction within the Cities' 
philosophy by applying its logic consistently. If blood determines worth, then 
Lucian's own ancestry should condemn him. The argument reveals the absurdity 
of the system's underlying assumptions.


Anagnorisis (Recognition): The chapter contains multiple moments of 
recognition and discovery. Favor repeatedly realizes that reality is more 
complicated than she initially believed. Each revelation forces her to reevaluate 
previous assumptions and interpretations.


Key Quotes


“Spying on people by magic is the same as spying on them in any other way.”


The epigraph raises one of the chapter's central ethical questions. Technology, 
magic, and supernatural power may change the method of surveillance, but they 
do not necessarily change its moral implications.
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“It's terrible logic. It's what got us into this mess in the first place.”


Favor dismantles the Cities' belief that blood determines human value. The quote 
exposes the dangers of systems that measure human worth according to 
genetics, status, or utility.


“This place doesn't just hide what is forbidden. It reveals it.”


The cave embodies the chapter's central tension between knowledge and 
wisdom. Secrets can be uncovered, but understanding them correctly is another 
matter entirely.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do enchanted mirrors, magical wells, and 
prophetic objects so often appear in fairy tales? What dangers accompany the 
knowledge they reveal?


2. Biblical Literature & Theology Lens: Are there some forms of knowledge that 
human beings should not pursue? Why or why not?


3. Classical Literature & Liberal Arts Lens: What is the difference between 
preserving knowledge and preserving wisdom?


4. Philosophy, Psychology & Human Worth Lens:  Why does Favor's argument 
about Lucian's ancestry expose a contradiction within the Cities' worldview?


5. Romantasy & Relationships Lens: Can trust exist without certainty? How do 
relationships survive periods of incomplete information?


6. Hero's Journey Lens: Campbell's Ordeal represents the hero's symbolic 
death before rebirth. How do Mercurius, the visions, and Favor's suffering 
challenge not only her strength but also her understanding of truth? Why do 
the greatest transformations in literature often occur only after the hero's 
deepest moment of uncertainty or apparent defeat?


Chapter 18 (Rainfall): Summary & Analysis 
Title & Epigraph Analysis


The title Rainfall evokes one of literature's most enduring symbols: renewal after 
drought. Rain frequently represents cleansing, restoration, blessing, and new life. 
Throughout Scripture, mythology, and fairy tales, rain arrives after seasons of 
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hardship, signaling that growth may emerge from suffering and that barren ground 
may flourish again.


Yet in this chapter, rainfall is stripped of innocence. It is not gentle, nor life-
giving. It is violent. The sky does not nourish—it assaults. Autojets, giants, 
and Turba descend like a relentless storm, turning what should sustain life 
into a force of destruction. There is no quiet renewal here, no soft promise of 
growth. The rain becomes a weapon, overwhelming everything in its path 
and leaving no refuge untouched. 

The chapter's epigraph from Snow White stands in stark contrast to this brutality: 
“When the raindrops come tumbling, remember, you're the one who can fill the 
world with sunshine.” At first glance, the quote appears simple and childlike. Yet 
within this context, it becomes defiant. Sunshine is not merely happiness or 
optimism. It is resistance. It is the refusal to let violence have the final word. 
It is the fragile but persistent belief that light can still break through even the 
most merciless storm. 

Throughout this chapter, Favor repeatedly becomes a source of that light. She 
comforts the frightened children imprisoned in Hagar's laboratory, forgives Lucian 
when bitterness would be easier, and prepares to enter battle not as a destroyer 
but as a healer. The epigraph therefore transforms sunshine into a symbol of 
vocation. The chapter asks: How can a person become a source of hope when 
surrounded by suffering—and when the storm itself seems intent on destruction?


Yet it also leaves the reader with a quiet, stubborn hope: Even the most violent 
storm cannot last forever. Sunshine is coming…


Summary


After weeks of captivity, Favor awakens in one of Hagar's facilities, still recovering 
from Mercurius's venom. Before Hagar and Mercurius remove her for 
experimentation and away from her mother, she witnesses Lucian continuing to 
play his dangerous role within the enemy's ranks while secretly trying to protect 
those he loves.


Later, Søren infiltrates the facility disguised as a guard and successfully rescues 
Favor, leading her through the City's corridors and back to the Hidden Ones' 
underground sanctuary. There she discovers a growing alliance of sanctuaries 
from around the world preparing for open war against the Millennial Cities.


The sanctuary itself resembles a hidden church preparing for persecution and 
resistance. Warriors gather beside mothers and children, prayers echo through 
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underground tunnels, and believers unite around a common purpose. Ginger Fox 
and her family broadcast a message to the world exposing the crimes committed 
by the Cities and urging citizens to remain calm while the Hidden Ones confront 
the corruption within the Global Community.


As battle approaches, the community recites the Lord's Prayer in Latin and 
receives bread and wine before marching toward the surface. The scene 
transforms the coming conflict from a political uprising into a spiritual struggle.


Before joining the battle, Favor's mother urges her to forgive Lucian. Though 
reluctant at first, Favor chooses mercy over bitterness. Their emotional 
reconciliation reveals Lucian's genuine remorse and allows him to help rescue the 
children imprisoned within Hagar's hidden laboratory. Together they free the 
captive orphans before preparing for the final confrontation.


The chapter closes with Favor realizing that the answer to defeating the 
darkness may lie in becoming what others most desperately need: sunshine. 

Literary Analysis: Fairy Tales, Mythology & Archetypes


The chapter's Snow White epigraph introduces the image of sunshine as a force 
of restoration rather than destruction. Throughout fairy tales, heroes often emerge 
from seasons of darkness, captivity, or enchantment carrying a gift that brings 
healing to others.


Favor embodies this archetype. Unlike many fantasy protagonists whose greatest 
victories come through combat, Favor's defining moments in this chapter involve 
mercy, compassion, and restoration. She comforts frightened children, reconciles 
with Lucian, and helps unite a fractured community preparing for war.


This pattern appears throughout the Great Tradition. In The Lion, the Witch and 
the Wardrobe, CS Lewis describes Aslan's return as the breaking of winter itself. 
Snow melts, rivers flow, and life returns to a frozen world. Similarly, J.R.R. 
Tolkien's The Return of the King presents Aragorn not merely as a warrior but as a 
healer. One of the oldest sayings in Middle-earth declares, "The hands of the king 
are the hands of a healer," linking rightful leadership with restoration rather than 
domination.


Fairy tales frequently reinforce this same idea. Snow White's kindness restores 
fractured relationships. Sleeping Beauty's kingdom awakens from enchantment. 
Beauty's compassion transforms the Beast. The greatest victories often occur not 
when evil is destroyed, but when life is restored.
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Favor increasingly belongs to this tradition. Although she possesses extraordinary 
abilities, the chapter suggests that her greatest strength may not be her power 
but her capacity to heal what others have broken. 


The sunshine imagery therefore carries deeper significance than simple optimism. 
Light does more than expose darkness. It helps things grow.


The chapter presents a mature vision of heroism in which restoration becomes a 
greater triumph than conquest.


Literary Analysis: Biblical Literature & Theology


Chapter Eighteen is saturated with biblical imagery, particularly themes of 
forgiveness, restoration, communion, and spiritual warfare.


One of the chapter's most significant moments occurs when Favor forgives 
Lucian after asking him if he is “taken” with her three times. The scene 
recalls Christ's restoration of Peter following the resurrection. After Peter's 
threefold denial, Jesus asks him three times, "Do you love me?" before restoring 
him to fellowship and mission (John 21:15–17). Peter's failure does not define his 
future. Instead, grace transforms a fallen disciple into one of the Church's 
foundational leaders.


This pattern appears throughout Christian literature. In The Divine Comedy, Dante 
repeatedly portrays grace as the force capable of transforming broken people 
rather than merely condemning them. Likewise, CS Lewis's The Great Divorce 
explores the possibility that redemption remains available even to those who have 
failed spectacularly—if they are willing to accept it. The question is never whether 
people have sinned. The question is whether they will receive restoration.


The chapter also reflects a longstanding Christian understanding of forgiveness. 
In works such as Corrie ten Boom's The Hiding Place and Dietrich Bonhoeffer's 
The Cost of Discipleship, forgiveness is not presented as forgetting wrongdoing 
or excusing evil. Rather, it is the difficult decision to refuse bitterness and allow 
healing to begin. Lupita understands this truth. Before Favor can help heal the 
world around her, she must first address the wounds within her own heart. 

The chapter's spiritual imagery reaches its climax when the Hidden Ones gather 
underground to pray the Lord's Prayer in Latin before battle. The scene recalls 
both the early Church described in Acts and persecuted Christian communities 
throughout history. During periods of Roman persecution, believers often 
gathered in secret catacombs to worship, pray, and celebrate communion while 
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awaiting an uncertain future. The underground sanctuary evokes this same 
atmosphere of faithfulness under pressure.


The distribution of bread and wine before battle further deepens the symbolism. 
Like Christ's followers at the Last Supper, the Hidden Ones prepare for suffering 
through communion rather than military strategy alone. The scene recalls G.K. 
Chesterton's observation in The Everlasting Man that Christianity repeatedly 
survives not through political power but through communities united by shared 
worship, memory, and hope. Although this scene can create cringe-worthy 
feelings that remind us of our aversion to the Crusades or other wars of terror in 
the name of religion, there is also a part of faith-filled wars that are genuine, 
which is why movies like Braveheart inspire us. The distinction is slight but 
important.


Taken together, these images suggest that the coming conflict is about far more 
than governments, armies, or technology. Like many of the great Christian epics
—from Paradise Lost to The Lord of the Rings—the battle ultimately concerns 
competing visions of what truly matters.


It is not merely a war for territory. It is a battle for the souls of the world.


Literary Analysis: Classical Literature & Liberal Arts


One of the oldest questions in political philosophy concerns the purpose of 
punishment: Should justice primarily punish wrongdoing? Or should it seek 
restoration?


This debate stretches from Aristotle's Nicomachean Ethics to contemporary 
discussions about criminal justice reform. Aristotle argued that flourishing 
societies depend not merely upon laws but upon the cultivation of virtue. Later 
Christian thinkers expanded this question further. In Les Misérables, Victor Hugo 
contrasts the relentless legalism of Inspector Javert with the transformative mercy 
shown to Jean Valjean. Fyodor Dostoevsky's Crime and Punishment similarly 
explores whether redemption remains possible after grave wrongdoing.


Chapter Eighteen enters this conversation through Lucian and Darcy. Some 
characters believe justice requires punishment. Others hope for restoration. The 
chapter refuses easy answers, instead asking whether people should be 
permanently defined by their failures.


This question remains relevant today. Modern restorative justice movements 
argue that prisons should not merely isolate offenders but seek 
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rehabilitation, reconciliation, and reintegration into society. The goal is not 
simply retribution but transformation. 

The chapter ultimately asks a distinctly classical question: What is the purpose of 
justice? Is it to balance the scales of wrongdoing, or to restore people and 
communities to wholeness? 


Rather than asking, "What does this person deserve?" Chapter Eighteen 
repeatedly asks a more difficult question: What might this person become? 

Literary Analysis: Philosophy, Psychology & Human Worth


Viktor Frankl, Holocaust survivor and author of Man's Search for Meaning, argued 
that human beings possess an extraordinary freedom: the ability to choose their 
response to suffering. Though circumstances may imprison the body, they need 
not imprison the soul. Chapter Eighteen explores this idea alongside CS Lewis's 
The Great Divorce and the broader tradition of prison literature.


Many of history's most influential works were written in confinement. Boethius 
composed The Consolation of Philosophy while awaiting execution. John Bunyan 
wrote portions of Pilgrim's Progress from prison. Dietrich Bonhoeffer penned 
Letters and Papers from Prison while resisting the Nazi regime. These writers 
repeatedly asked the same question: What remains free when everything else is 
taken away? 

Frankl observed that some prisoners retained hope, purpose, and dignity even 
within concentration camps. Lewis explored the opposite possibility. In The Great 
Divorce, individuals are offered joy, reconciliation, and healing, yet many refuse 
because they cannot surrender pride, resentment, self-pity, or self-justification. 
Together, these works suggest that the deepest prisons are often internal. 

This reality appears throughout the chapter. Darcy remains imprisoned by her 
refusal to change. Søren remains imprisoned by his inability to forgive. Favor 
begins moving toward freedom by releasing bitterness and choosing mercy. The 
chapter therefore presents freedom not merely as a political or physical condition 
but as a moral and spiritual one. Walls, chains, and circumstances may restrict a 
person's movements, but resentment, pride, and despair can imprison the heart 
long after physical barriers disappear.


Frankl reminds readers that suffering does not determine a person's future. Lewis 
reminds readers that freedom cannot be forced upon someone unwilling to 
accept it. Together they raise the chapter's central question: Which is harder to 
escape—a prison built of stone or a prison built within the heart? 
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Literary Analysis: Romantasy & Relationships


Many modern romances promise fulfillment through finding the right person. Yet 
some of literature's most enduring love stories are shaped by disappointment, 
misunderstanding, sacrifice, and grace. Jane Austen's Persuasion follows Anne 
Elliot and Captain Wentworth, whose relationship is nearly destroyed by poor 
timing, regret, and years of separation. Their story suggests that mature love 
often emerges not from perfection but from perseverance.


This pattern appears throughout literature. Great romances are rarely sustained 
by attraction alone. Instead, they endure misunderstanding, distance, betrayal, 
disappointment, and forgiveness.


Contemporary novelist Haruki Murakami explores similar themes through 
intertextuality—the practice of placing stories in conversation with older 
texts. His novel 1Q84 deliberately echoes George Orwell's 1984, borrowing 
familiar ideas while transforming them through magical realism, memory, longing, 
and parallel realities. In doing so, Murakami demonstrates how each 
generation revisits enduring questions through new stories. 

Chapter Eighteen participates in this same literary tradition. Favor and Lucian's 
relationship is no longer sustained by attraction alone. Trust has been damaged. 
Expectations have been shattered. Both characters must confront the reality that 
love does not always unfold according to plan. The chapter therefore asks a 
deeper question than simply whether two people will end up together. It asks: 
What does love do when confronted with disappointment? 

The greatest love stories remind readers that love is not the absence of hardship 
but the willingness to extend grace in spite of it.


Hero's Journey


Joseph Campbell describes the Ultimate Boon as the gift the hero receives after 
surviving the ordeal. Although it may take the form of an object, it is more often a 
deeper transformation—wisdom, reconciliation, healing, or renewed purpose—
that ultimately has the power to bless others.


Chapter Eighteen reflects this stage. Favor emerges from captivity carrying far 
more than new abilities. She has gained compassion through suffering, wisdom 
through loss, and a clearer understanding of the mission entrusted to her. Rather 
than dwelling on her own pain, she comforts frightened children, reconciles with 
Lucian, strengthens the Hidden Ones, and helps prepare others for the trials still 
to come.
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The chapter marks an important transition in her development. Her journey is no 
longer centered primarily on survival or self-discovery. Instead, Favor begins 
embodying the very gift she has received. The greatest boon she carries is not a 
weapon or supernatural power but the ability to bring hope, healing, and 
restoration to those around her (although she does have the power to heal 
physical wounds).


Literary Devices & Narrative Techniques


Antithesis: The chapter repeatedly places opposites side by side: captivity and 
freedom, bitterness and forgiveness, punishment and restoration, war and 
healing, darkness and light. These contrasts reinforce the chapter's central 
message that true freedom often emerges through mercy rather than vengeance.


Intertextuality: Chapter Eighteen enters into conversation with numerous literary, 
philosophical, and theological traditions. The restoration of Lucian echoes 
Christ's restoration of Peter in the Gospel of John. The exploration of freedom 
recalls Frankl's Man's Search for Meaning. Darcy and Søren's struggles parallel 
themes found in Lewis's The Great Divorce. The chapter's treatment of justice 
and redemption connects to Les Misérables and Crime and Punishment. Like 
Murakami's 1Q84, which reimagines and transforms Orwell's 1984, the novel 
continually draws upon older texts while reshaping them into something new. This 
intertextual conversation enriches the story by placing its characters within a 
much larger dialogue about freedom, redemption, justice, and human flourishing.


Key Quotes


“Free yourself. It’s the only way we can win this war and heal the land.”


Lupita reframes forgiveness as liberation. The person most imprisoned by 
unforgiveness is often the one carrying it.


“Forgiveness is free, Lucian.”


The statement captures one of Christianity's central paradoxes. Forgiveness 
cannot be earned, purchased, or deserved. It is a gift freely given.


“Not by might but by spirit, we will win this.”


Søren's declaration echoes Zechariah 4:6 and reinforces the chapter's conviction 
that spiritual transformation, not military power alone, determines victory.


“Come back, sunshine.”
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The nickname acquires symbolic significance in this chapter. Sunshine becomes a 
metaphor for Favor's role as a source of hope, restoration, and life amid 
darkness.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do fairy tales often pair darkness, 
captivity, or enchantment with images of light, healing, and restoration?


2. Biblical Literature & Theology Lens: Why does Scripture place such a strong 
emphasis on forgiveness before reconciliation and restoration?


3. Classical Literature & Liberal Arts Lens: Is the primary purpose of justice 
punishment, restoration, or some combination of both?


4. Philosophy, Psychology & Human Worth Lens: Which is more difficult to 
overcome: external suffering or internal captivity? Why?


5. Romantasy & Relationships Lens: How do disappointment and failure 
deepen, rather than weaken, some of literature's greatest love stories?


6. Hero's Journey Lens: Campbell's Ultimate Boon is the gift the hero gains 
through suffering and transformation. What is Favor's true "boon" in this 
chapter? Why are the greatest gifts in literature so often wisdom, compassion, 
or reconciliation rather than wealth or power?


Chapter 19 (Resistance): Summary & Analysis 
Title & Epigraph Analysis


The title Resistance initially appears to refer to military opposition against the 
Global Community, yet the chapter gradually reveals a deeper meaning. 
Resistance is not merely political. It is moral, spiritual, and emotional.


The epigraph from Queen Elizabeth I—"Men fight wars. Women win them."—
highlights a recurring truth throughout history. While battles are often 
remembered through generals and armies, civilizations are frequently 
preserved through the courage, sacrifice, wisdom, and resilience of women. 
Figures such as Deborah in Judges, Joan of Arc, Corrie ten Boom, Sophie Scholl, 
Harriet Tubman, and the suffragists who fought for women's right to vote 
demonstrate that cultural renewal often depends upon those working behind the 
front lines as much as those fighting upon them.
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The chapter ultimately asks what kind of resistance is necessary after victory has 
been achieved. Is defeating an enemy enough, or must people also resist hatred, 
vengeance, despair, and hopelessness within themselves? 

Summary


As the battle for New York reaches its climax, Favor transforms the City's solar 
infrastructure into a powerful weapon. Drawing upon scientific knowledge learned 
from Sister Amma and her own silversmithing abilities, she converts the City's 
greatest technological strength into a force capable of destroying the remaining 
AutoJets and shifting the battle decisively in favor of the Hidden Ones.


The victory comes at a devastating cost. During the final moments of combat, 
Jason Black murders Imogen before Søren's eyes. Overcome with grief and rage, 
Søren kills his father and continues attacking with such ferocity that Favor 
becomes deeply concerned for him. Though the battle is won, the emotional 
wounds left behind prove far more difficult to heal.


As celebrations erupt throughout the liberated city, Favor searches desperately 
for Søren but discovers he has vanished. Speaking with Quinn helps her 
recognize that some wounds cannot be healed through vengeance or victory 
alone. Inspired by Brother Solomon's encouragement, Favor begins using her 
gifts to heal the wounded gathered throughout the square, embracing a calling 
larger than warfare itself.


The chapter concludes with a profound realization: while violence may defeat an 
enemy, healing is what restores a civilization.


Literary Analysis: Fairy Tales, Mythology & Archetypes


Throughout mythology, the phoenix symbolizes renewal emerging from 
destruction. Consumed by flames, the legendary bird rises again from its own 
ashes, transformed rather than defeated.


The imagery of Chapter Nineteen repeatedly evokes this tradition. The city square 
becomes covered in smoke, ash, blood, and ruin. Yet from that devastation 
emerges the possibility of renewal. The battle destroys the old order, but it also 
creates space for something new.


The phoenix appears throughout literature whenever characters must pass 
through destruction before experiencing restoration. Like the phoenix, Favor 
discovers that survival alone is not enough. Renewal requires 
transformation. 
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The chapter therefore suggests that some victories are born not from avoiding 
suffering but from learning how to rebuild after it.


Literary Analysis: Biblical Literature & Theology


One of the most challenging themes in Chapter Nineteen concerns anger. 
Scripture never teaches that anger itself is sinful. Jesus overturns tables in the 
Temple. David pours out rage in the Psalms. Even God expresses righteous anger 
toward injustice and oppression. Yet Ephesians 4:26 offers a warning: "Be angry 
and do not sin.” The chapter explores how easily legitimate grief can become 
destructive vengeance.


Søren's pain is understandable. His wife has been murdered before his eyes. Yet 
Favor recognizes something frightening in his response. His grief begins 
transforming into something capable of consuming him. 

This tension appears throughout Scripture. Romans 12:19 warns believers not to 
become agents of personal vengeance: "Vengeance is mine; I will repay, says the 
Lord.” The chapter therefore asks a difficult theological question: How can people 
pursue justice without becoming consumed by hatred? 

Literary Analysis: Classical Literature & Liberal Arts


The Romantic writers emerged partly as a response to the Industrial Revolution. 
While many celebrated technological progress, writers such as William Blake, 
William Wordsworth, and Samuel Taylor Coleridge worried about what humanity 
might lose in the process. They feared a world increasingly dominated by 
efficiency, machinery, and control at the expense of beauty, imagination, wonder, 
and human flourishing.


Chapter Nineteen explores a similar tension. The Millennial Cities represent 
humanity's attempt to master nature, genetics, technology, and even human 
identity itself. Everything is optimized, engineered, and controlled, yet the Cities 
ultimately fall not because they lack intelligence but because they have forgotten 
wisdom.


Favor's solar weapon illustrates this paradox. The same scientific knowledge 
that powers the Cities becomes the instrument of their defeat. The problem 
was never technology itself. The problem was believing that technological 
mastery could replace moral formation.


William Blake warned against what he called the "dark Satanic mills" of industrial 
society, arguing that human beings require imagination and spiritual vision as 
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much as scientific advancement. Likewise, Wordsworth repeatedly celebrated 
wonder and the natural world as correctives to a culture increasingly obsessed 
with control.


The chapter suggests that civilization cannot be sustained through 
innovation alone. Without wisdom, even humanity's greatest achievements 
can become instruments of destruction. 

Literary Analysis: Philosophy, Psychology & Human Worth


Chapter Nineteen explores a difficult truth found throughout literature: even 
good things can become destructive when they consume us. 

Johann Wolfgang von Goethe's The Sorrows of Young Werther tells the story of a 
young man whose love gradually becomes obsession. Unable to imagine life 
apart from the object of his affection, Werther allows longing to eclipse reason, 
purpose, and hope. The result is self-destruction.


Søren's grief raises a similar question. His love for Imogen is beautiful and 
genuine. The danger is not that he loved too deeply but that sorrow may begin 
directing his choices.


Throughout the chapter, Favor becomes increasingly concerned that grief is 
transforming into vengeance. Justice seeks restoration; however, revenge seeks 
repayment.


Psychologists often distinguish between healthy grief and grief that becomes 
consuming. While mourning honors what has been lost, obsession can trap a 
person in the past and prevent healing. The chapter therefore asks: How do we 
honor those we love without allowing loss to define us? 

The answer is not to love less. It is to love rightly.


Literary Analysis: Romantasy & Relationships


One of the oldest love stories in Western literature is the myth of Orpheus and 
Eurydice. After Eurydice dies, Orpheus descends into the underworld determined 
to bring her back. His grief is so powerful that it moves gods, spirits, and even  
the dead themselves. Yet his inability to let go ultimately costs him everything.


Chapter Nineteen echoes this tradition through Søren's response to Imogen's 
death. Like Orpheus, Søren is driven by love. Yet the chapter asks whether grief 
can become so consuming that it begins to distort the person experiencing it. 
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Favor's fear is not simply that Søren is hurting. It is that he may lose himself 
inside that hurt.


Many romantasy novels focus on finding love. This chapter focuses on what 
happens after loss. It asks whether love honors the beloved by preserving what 
was good and beautiful—or whether grief can transform love into obsession, 
vengeance, and self-destruction. The chapter therefore presents one of 
literature's oldest questions: How do we carry love forward after death without 
allowing sorrow to consume us? 

Hero's Journey


Joseph Campbell's Woman as Temptress is one of the most misunderstood 
stages of the Hero's Journey. Campbell did not use the term to suggest that 
women themselves are temptations. Rather, he described the stage as the 
moment when the hero is confronted by anything capable of drawing them away 
from their true calling. The temptation may be power, despair, vengeance, pride, 
fear, or the desire to answer evil with evil.


Chapter Nineteen embodies this struggle. As the battle for New York reaches its 
climax, death and grief threaten to consume every character. Soren faces the 
temptation to allow Imogen's death to harden his heart. Darcy is tempted to 
remain a traitor. And even Lucian’s father, Jason, denies the chance to make 
amends with his son on the battlefield. 


Favor, however, chooses a different path. Although the solar gun weapon she 
creates helps to secure victory, she discovers that defeating her enemies is not 
her ultimate purpose. Her instinct is to heal the wounded, comfort the grieving, 
and preserve life wherever possible. In doing so, she rejects the temptation to 
let suffering transform her into the very thing she opposes. 

The chapter suggests that every hero eventually faces a choice far greater than 
defeating a villain. The deepest temptation is to abandon mercy in pursuit of 
justice, compassion in pursuit of revenge, or love in pursuit of power. Favor's 
victory lies not merely in surviving the battle but in refusing to let darkness 
reshape her own heart.


Literary Devices & Narrative Techniques


Pathetic Fallacy: Pathetic fallacy occurs when the physical environment reflects 
the emotional state of characters. Popularized by Victorian critic John Ruskin and 
used extensively in works such as Emily Brontë's *Wuthering Heights* and 
Charles Dickens's *Bleak House*, the technique allows landscapes to mirror inner 
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realities. Chapter Nineteen repeatedly employs this device through its imagery of 
smoke, ash, blood, scorched earth, and ruined buildings. The devastation of the 
city becomes a reflection of the emotional devastation experienced by the 
survivors, particularly Søren. When Favor wonders whether something beautiful 
can grow from the scorched earth, the question operates on two levels. She is 
asking not only whether the city can recover, but whether wounded hearts can 
heal after unimaginable loss.


Hamartia: In Greek tragedy, a hamartia is a fatal flaw, wound, or weakness that 
contributes to a character's downfall. Aristotle discusses this concept in Poetics, 
and it appears throughout classical literature. Achilles' hamartia in The Iliad is his 
consuming wrath. Oedipus's is his determination to uncover truth at any cost. 
Hamlet's is often identified as indecision. Chapter Nineteen suggests that Søren's 
greatest danger may be his inability to release grief and vengeance. His love for 
Imogen is noble and beautiful, but the chapter raises the possibility that grief, left 
unchecked, can become destructive. Like the tragic heroes of classical literature, 
Søren risks allowing a virtue—deep love and loyalty—to become the very thing 
that leads him toward darkness.


Key Quotes


"No matter how many elites die today, he'll never get her back."


This quote captures one of the chapter's central insights: vengeance cannot 
reverse loss. Søren's grief is understandable, but the chapter repeatedly suggests 
that justice and revenge are not the same thing. The statement echoes both 
Scripture's warnings about vengeance and literary works such as Goethe's *The 
Sorrows of Young Werther*, which explore the dangers of allowing powerful 
emotions to consume a person's identity.


"Can something beautiful still grow from this scorched earth?"


This question serves as both a literal and symbolic reflection on the aftermath of 
war. The ruined city mirrors the emotional devastation experienced by the 
survivors. Through the literary device of pathetic fallacy, the physical landscape 
reflects the inner condition of the characters. The quote also connects to the 
chapter's phoenix imagery, asking whether renewal can emerge from destruction.


"Maybe now he'll focus on healing. Maybe all of us should."


This line marks a turning point in the chapter. After the battle ends, the question 
is no longer how to defeat an enemy but how to rebuild a wounded world. The 
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statement reflects Favor's growing understanding that healing may ultimately be 
more transformative than warfare.


"No amount of heartbreak can take away my purpose."


Throughout the novel, Favor's identity has been tested by betrayal, loss, fear, and 
suffering. This quote demonstrates the transformation that occurs during the 
Hero's Journey's Resurrection stage. Rather than allowing tragedy to define her, 
Favor embraces her calling and continues moving forward despite her grief.


Discussion Questions


1. Fairy Tale & Mythology Lens: The phoenix rises from its own ashes after 
being consumed by fire. Why do so many myths and fairy tales suggest that 
renewal often emerges only after destruction or loss?


2. Biblical Literature & Theology Lens: Ephesians 4:26 instructs believers to 
"Be angry and do not sin." How does Chapter Nineteen explore the difference 
between righteous anger, justice, and personal vengeance?


3. Classical Literature & Liberal Arts Lens: Romantic writers such as William 
Blake and William Wordsworth worried that technological progress without 
moral wisdom could diminish human flourishing. How does Favor's creation of 
the Solar Gun complicate the relationship between knowledge, power, and 
virtue?


4. Philosophy, Psychology & Human Worth Lens: In The Sorrows of Young 
Werther, love gradually becomes obsession. What warning does Chapter 
Nineteen offer about allowing grief, love, or anger to become the defining force 
in a person's life?


5. Romantasy & Relationships Lens: The myth of Orpheus and Eurydice 
explores the difficulty of carrying love forward after loss. How does Søren's 
response to Imogen's death reflect this tradition, and what does the chapter 
suggest about healthy and unhealthy forms of grief?


6. Hero’s Journey Lens: Campbell's "Woman as Temptress" represents any 
temptation that draws the hero away from their true calling. What forms of 
temptation appear in Chapter Nineteen? How do Favor, Soren, and Lucian 
each respond differently to grief, vengeance, and the desire for justice? What 
does the chapter suggest about the difference between defeating evil and 
becoming like it?
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Chapter 20 (Restoration): Summary & Analysis 
Title & Epigraph Analysis


The title Restoration serves as a fitting conclusion to Book One. Throughout the 
novel, characters have sought to restore what was lost: family, identity, justice, 
truth, community, and hope. Yet Chapter Twenty reveals that restoration is deeper 
than simply defeating evil. It involves rebuilding what has been broken and 
learning how to live after suffering.


The epigraph comes from Susan Pevensie in CS Lewis's The Lion, the Witch and 
the Wardrobe: "Can't we do something about the Deep Magic? Isn't there 
something you can work against it?"


In Lewis's novel, Susan is asking whether there is any way to overcome the laws 
governing sacrifice and death. Aslan eventually reveals that a deeper magic exists
—one older and more powerful than the forces of evil themselves.


Chapter Twenty explores a similar idea. Throughout the novel, the characters 
repeatedly encounter mysteries they cannot fully explain. Ari's gift cannot predict 
romance because love involves freedom rather than manipulation. She cannot 
create love potions because some realities cannot be manufactured or controlled. 
Likewise, Favor's abilities, the angelic writing on the wall, prophetic visions, and 
even the miraculous telescope all point toward forces operating beyond human 
understanding.


The scientists of the Millennial Cities believe everything can eventually be 
explained, engineered, predicted, and controlled, yet the novel repeatedly 
suggests there are deeper realities that resist such mastery. Love cannot be 
forced. Grace cannot be manufactured. Destiny cannot be reduced to an 
algorithm. Miracles cannot be replicated in a laboratory. Like Lewis's Deep 
Magic, these mysteries remind readers that reality is larger than human 
knowledge. The chapter therefore closes not with complete answers but with 
wonder.


Favor still does not fully understand her gifts. She does not fully understand the 
message on the wall. She does not fully understand the path ahead, but she no 
longer needs to. Restoration begins when she learns that some truths are 
meant to be received before they are understood. 

Summary


On Christmas Eve, Favor celebrates her seventeenth nameday surrounded by the 
friends and family she spent most of her life longing for. As she and her friends 
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laugh, talk about romance, and reflect on the future, Favor realizes how 
dramatically her life has changed over the past year.


Although she has survived extraordinary adventures and finally found her mother, 
traces of grief remain. She continues mourning Bell and Imogen while wondering 
what became of Søren after the battle. Yet the evening is marked less by sorrow 
than gratitude. For the first time, Favor experiences something she once believed 
impossible: a true sense of belonging.


Just after midnight, a mysterious angelic hand appears and writes a message in 
Latin upon the wall, revealing that others like Favor exist and that she must 
eventually seek them out. Moments later, a miraculous telescope appears as a 
heavenly gift. Through its lens, Favor receives a vision pointing toward South 
America and the location of her kin.


Though excited by the discovery, Favor also experiences unexpected sadness. 
After finally establishing “a home” with her mother and step-siblings, she is 
reluctant to leave it. Encouraged by her friends, she chooses not to rush toward 
the future but instead embraces the present moment with gratitude, trust, and 
hope.


The novel closes with Favor gazing at the stars, surrounded by those she loves, 
no longer afraid but trusting that “whatever the stars have ordained will be.”


Literary Analysis: Fairy Tales, Mythology & Archetypes


Many fairy tales conclude not with conquest but with homecoming.


In Homer’s The Odyssey, Odysseus spends years battling monsters and 
crossing oceans only to discover that his deepest desire is to return home. 
Frances Hodgson Burnett's The Secret Garden similarly ends not with adventure 
but with restoration—of relationships, health, family, and community. CS Lewis's 
Narnian stories repeatedly suggest that the greatest victories are not military 
triumphs but the restoration of what was broken.


Chapter Twenty participates in this tradition. Although Favor discovers a new 
quest awaiting her, the emotional center of the chapter is not South America or 
the future. It is belonging. For the first time since the novel began, she 
experiences the family, friendships, and sense of home she longed for throughout 
her childhood. The chapter suggests that home is not always a place. 
Sometimes it is a people. 

Literary Analysis: Biblical Literature & Theology
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Throughout Scripture, God frequently guides His people through signs and 
symbols. Abraham receives a call into the unknown. Joseph receives dreams. The 
Magi follow a star. Daniel interprets mysterious writing. Again and again, divine 
guidance provides direction without revealing every detail of the journey ahead. 
The angelic message and miraculous telescope participate in this biblical 
tradition.


Importantly, Favor is not given a complete roadmap. She learns only enough to 
take the next step when the time comes. This reflects a recurring biblical pattern: 
faith often requires trust before complete understanding (Psalm 119:105).


The chapter also reflects the theological concept of providence. Events that once 
appeared random or tragic increasingly reveal themselves as part of a larger 
story. While Favor still does not possess every answer, she now trusts that her life 
has purpose and direction.


The chapter reminds readers that guidance is not the same thing as control. Faith 
requires learning to follow before seeing the entire path. 

Literary Analysis: Classical Literature & Liberal Arts


Ralph Waldo Emerson's essay Nature argues that wonder is not merely an 
emotion but a way of knowing. For Emerson, nature serves as a teacher, revealing 
truths that cannot always be discovered through logic, institutions, or information 
alone.


Chapter Twenty reflects this tradition beautifully. Favor does not discover her 
future through a government database, scientific report, or technological system. 
Instead, she receives understanding through wonder. The stars, the telescope, 
and the vastness of creation become sources of insight.


The scene stands in sharp contrast to the worldview of the Millennial Cities. 
Throughout the novel, the Cities sought to understand reality through control, 
measurement, and engineering. Emerson offers a different vision: some truths 
are discovered not through mastery but through awe. 

The chapter therefore suggests that education is more than the accumulation of 
information. It is the cultivation of wonder.


Literary Analysis: Philosophy, Psychology & Human Worth


C.S. Lewis used the German word Sehnsucht to describe a particular form of 
longing. It is not despair. It is not dissatisfaction. Rather, it is a bittersweet 
yearning for something beautiful that remains just beyond reach. 
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Favor experiences precisely this feeling in Chapter Twenty. She should feel only 
excitement upon learning there are others like her. Instead, the revelation 
produces both joy and sadness. The possibility of finding her kin also means 
leaving behind the home she has finally found.


Lewis explored this concept throughout his writings, especially in Surprised by 
Joy and Mere Christianity, arguing that such longing points toward one of the 
deepest realities of human existence. As he famously wrote, "If I find in myself a 
desire which no experience in this world can satisfy, the most probable 
explanation is that I was made for another world." For Lewis, the persistent 
ache for beauty, belonging, and fulfillment is not evidence that something is 
wrong with us, but that we were created for something beyond this world. 

The chapter presents longing not as a weakness but as part of what makes us 
human. Favor's yearning is not merely for a place or a people; it reflects the 
universal human desire to find the home for which every heart ultimately 
longs. The ache itself becomes meaningful—not because it can be fully satisfied 
here, but because it points beyond itself.


Literary Analysis: Romantasy & Relationships


In The Return of the Prodigal Son, Henri Nouwen argues that the deepest 
human longing is not success, achievement, or recognition but homecoming. 

For Nouwen, spiritual maturity involves discovering that identity is not earned 
through accomplishments but received through belonging. This insight resonates 
throughout Chapter Twenty. Favor begins the novel searching for answers about 
who she is. She longs to know her origins, understand her gifts, and discover her 
purpose. Yet the chapter's most meaningful moments are not the supernatural 
revelations. They are the ordinary ones. Friends gathered around a bed. Laughter. 
Shared memories. A birthday celebration. The simple joy of being known and 
loved in relation to others.


Nouwen believed that many people spend their lives searching for a home 
they already possess. Chapter Twenty suggests something similar. While another 
adventure lies ahead, Favor realizes that she has already found something she 
spent years seeking. She has found a family.


Hero's Journey


Joseph Campbell describes the closing stages of the Hero's Journey as a 
profound transformation of identity. Through Atonement with the Father, the 
hero is reconciled with the ultimate source of authority, love, or truth. This 
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reconciliation leads to Apotheosis—an expanded understanding of reality—and 
culminates in the Ultimate Boon, the gift the hero receives to carry into the next 
stage of the journey.


Chapter Twenty beautifully unites these stages. Through Michael's message, 
Favor experiences a profound reconciliation with the father she never knew. More 
than learning about him, she discovers that she has always been known, loved, 
and watched over. This realization transforms her understanding of her identity. 
She is no longer an orphan searching for purpose but a beloved daughter 
entrusted with a calling.


The heavenly telescope deepens this transformation. As Favor looks beyond the 
boundaries of her immediate world, her vision expands along with her 
understanding. She discovers that the story is far larger than the conflict 
surrounding the Millennial Cities and that others like her still exist. Rather than 
concluding the adventure, the chapter opens her imagination to the greater work 
that lies ahead.


The chapter closes not with conquest but with vision. Favor's greatest reward is 
neither power nor victory but a transformed perspective. The hope, belonging, 
purpose, and assurance she receives become the Ultimate Boon she carries into 
the next volume. Before she can help restore the world, she must first understand 
her place within a story far greater than herself.


Literary Devices & Narrative Techniques


Eucatastrophe: J.R.R. Tolkien coined the term eucatastrophe to describe the 
sudden joyous turn that arrives when hope seems lost. Unlike a simple happy 
ending, a eucatastrophe feels both surprising and meaningful. The angelic 
message and miraculous telescope arrive unexpectedly, transforming uncertainty 
into hope and opening a new horizon for the future.


Epiphany: James Joyce popularized the literary concept of an epiphany: a 
moment in which a character suddenly perceives a deeper truth about themselves 
or the world. Chapter Twenty contains several such moments. Favor realizes that 
belonging matters more than answers, that peace is possible after suffering, and 
that she no longer needs to fear the future. The chapter ends with insight rather 
than action, making epiphany one of its defining literary techniques.


Key Quotes


"At least for one year, I just want this."
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After spending the entire novel searching for adventure, answers, and identity, 
Favor finally recognizes the value of the present moment. The quote reflects 
both Nouwen's concept of homecoming and Lewis's understanding that 
belonging often matters more than achievement. 

"I think your father's message was given out of love, not pressure."


Ari's insight captures one of the chapter's central themes. Divine guidance is 
presented not as coercion but as invitation. The future remains open, and 
Favor is free to embrace it in its proper time.


"There are others like you, beloved daughter."


The angelic message answers one of Favor's deepest questions while 
simultaneously opening the door to the next stage of her journey.


"I’m simply here. Seventeen years old. Surrounded by the people I love most, 
believing whatever the stars have ordained will be. And somehow, after 
everything, that in and of itself feels miraculous."


The final lines capture the chapter's vision of restoration. Peace arrives not 
through power, conquest, or certainty but through gratitude, belonging, and 
presence.


Discussion Questions


1. Fairy Tale & Mythology Lens: Why do so many stories end not with conquest 
but with homecoming and restoration?


2. Biblical Literature & Theology Lens: Why does God often provide direction 
one step at a time rather than revealing an entire plan at once?


3. Classical Literature & Liberal Arts Lens: Emerson believed wonder could 
teach truths that reason alone could not discover. Do you agree? Why or why 
not?


4. Philosophy, Psychology & Human Worth Lens: What does Lewis mean by 
Sehnsucht, and why might longing sometimes be a gift rather than a problem?


5. Human Flourishing & Spiritual Formation Lens: How does Henri Nouwen's 
idea of homecoming help us understand Favor's emotional response to the 
telescope and angelic message?
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6. Hero’s Journey Lens: Campbell's final stages emphasize reconciliation, 
expanded vision, and the gift the hero receives through transformation. How 
do Michael's message and the heavenly telescope change Favor's 
understanding of herself and her calling? Why do many great stories conclude 
not with complete victory, but with a deeper vision of the journey still ahead?
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Glossary 
A 

Avra kedabra – A word commonly associated with stage magic. Its origins are 
uncertain, though some scholars connect it to ancient Aramaic phrases meaning 
"I create as I speak." The novel contrasts fictional magical incantations with 
miraculous power that comes from God.


Agnus Dei – Latin for "Lamb of God," a biblical title for Jesus Christ (John 1:29) 
frequently used in Christian worship and liturgy.


Albino (Albinism) – A genetic condition characterized by reduced melanin, often 
resulting in very light skin, white hair, and vision differences. Favor's albinism 
symbolizes both vulnerability and uniqueness.


Amma (Sister Amma) – One of Favor's three guardians and a scientist among the 
Hidden Ones. She represents the harmony between scientific inquiry and 
Christian faith.


Anam Cara – An Irish Gaelic phrase meaning "soul friend." Popularized by John 
O'Donohue, it describes a friendship rooted in trust, spiritual growth, and mutual 
encouragement.


Aquagenic Urticaria – A fictional illness associated with prolonged life beneath 
the ocean in Favor Angeles & The Rise of the Hidden Ones.


AquaDiver – Specialized underwater vehicles used to travel between Aquacivitas 
and the surface.


Aquacivitas – The hidden underwater city of the Hidden Ones. The name 
combines the Latin words aqua ("water") and civitas ("city").


Archive – The Hidden Ones' digital collection of books, history, art, and cultural 
memory that survived the Great Reset.


Ari – A gifted member of the Hidden Ones whose choices become increasingly 
significant throughout the trilogy.


AutoJet – Autonomous flying vehicles used throughout the Millennial Cities.
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B 

Bell – One of the young Hidden Ones whose death profoundly shapes Favor's 
understanding of sacrifice, grief, and hope.


Birgitta (Sister Birgitta) – One of Favor's guardians. An artist, historian, and 
storyteller who preserves beauty, imagination, and cultural memory.


Biohacking – The practice of using science and technology to modify or enhance 
the human body. The novel explores both its promises and its ethical dangers.


Black – The family name of Jason, Lucian, and Søren. Their family becomes 
central to the conflict between the Millennial Cities and the Hidden Ones.


C 

ChamberVixen – A genetically engineered fox-like companion animal designed 
for life within the Millennial Cities.


Circulus – Latin for "circle." A Hidden Ones training exercise emphasizing unity, 
discipline, and cooperation.


Coordinates – Geographic locations used for navigation and teleportation.


D 

Daphne – A Hidden One responsible for growing food and caring for the 
underground gardens.


Darcy – A gifted strategist and planner among the Hidden Ones.


Days of the Week – Citizens of the Global Community speak a unified language 
based largely on Latin. Example includes lunes (Monday).


E 

Eden (The Great Eden) – The restored portions of Earth intentionally left wild after 
humanity was concentrated within the Seven Millennial Cities.


Esther – A gifted silversmith among the Hidden Ones. Her name echoes the 
biblical Queen Esther, who risked her life to save her people.
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Expounder – A holographic communication and educational projection system 
used throughout the Millennial Cities.


F 

Favor Angeles – The sixteen-year-old protagonist. Born of Lupita Kahlo and the 
archangel Michael, Favor possesses a unique inheritance that fulfills an ancient 
prophecy.


Flannery – Favor's faithful white horse.


G 

Ginger – A communications specialist and broadcaster for the Hidden Ones.


H 

Hagar Falcon – North America's ruler and future World Chancellor. She oversees 
the Global Community's pursuit of genetic perfection and the elimination of the 
Hidden Ones.


Hank – Ginger's husband and a loyal member of the Hidden Ones.


Heath – A teenage member of the Hidden Ones.


Hildegard (Sister Hildegard) – One of Favor's guardians and an engineer. Inspired 
by Hildegard of Bingen, she represents the integration of faith, science, creativity, 
and invention.


Hunu – Chief of Aquacivitas and Ari's father.


I 

Imogen – One of the Hidden Ones' greatest warriors and Søren's wife.


J 

Jacob – A leader among the Hidden Ones.


Jason Black – Lucian and Søren's father. A powerful military commander whose 
grief and desire for vengeance shape much of the conflict.
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Jesus Christ – The central figure of Christianity whose life, death, and 
resurrection provide the theological foundation for many of the novel's themes of 
redemption, sacrifice, forgiveness, and restoration.


K 

Kahlo – Lupita's family name.


L 

Latin – The language preserved by the Hidden Ones in prayers, blessings, 
ceremonies, and historical writings. It reflects their commitment to preserving the 
classical Christian tradition.


Lucian Black – Jason's younger son whose divided loyalties become central to 
the story.


Lupita Kahlo – Favor's mother, whose sacrifice and testimony shape the entire 
trilogy.


M 

Mama Anna (Mother Superior) – Leader of Queen of Angels Monastery and one 
of Favor's earliest spiritual mentors.


Mercurius – A brilliant but corrupted sorcerer aligned with the Turba whose 
pursuit of forbidden knowledge makes him one of the trilogy's principal 
antagonists.


Michael – An archangel described in Scripture as the defender of God's people 
(Daniel 10; Revelation 12). Within the fictional world of the novel, he is imagined 
as Favor's father through a unique act of divine intervention.


Michelle – Another Sister and a member of the Hidden Ones.


Millennial Cities – Seven technologically advanced city-states—one located on 
each continent—that govern humanity following the Great Reset.


Mind Transfer – A fictional supernatural ability that allows memories, knowledge, 
or experiences to be shared directly between minds.


Monica – Another Sister and a member of the Hidden Ones.
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Moses – Favor's white messenger dove, symbolizing peace, guidance, and 
faithful communication.


N 

Nathaniel ("Natey") – Ginger and Hank's young son.


Nephilim – Mysterious figures first mentioned in Genesis 6 and later discussed in 
ancient Jewish literature such as the Book of Enoch. The novel presents a 
fictional interpretation of their descendants.


O 

One Mother – The honorary title given to the supreme female ruler of the Global 
Community.


P 

Parker – Head of security for the Hidden Ones.


R 

Rhys (Brother Rhys) – Leader of the Hidden Ones and one of Favor's principal 
mentors.


S 

Serpent of Sheol – A symbolic creature representing death, corruption, and 
spiritual bondage.


Silversmithing – The craft of shaping silver into jewelry, ceremonial objects, and 
works of art. Throughout Scripture, silver often symbolizes refinement, 
redemption, and purification.


Solomon (Brother Solomon) – A healer and spiritual mentor among the Hidden 
Ones, named after Israel's wise king.


Søren Black – Lucian's older brother, a former Turba commander who defects to 
join the Hidden Ones.


Star Mapping – Throughout the novel, Favor has the ability to look at a map or 
the stars and insttincitbly know where she should go.
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T 

Telepathy – The supernatural ability to communicate mind-to-mind.


Teleportation – Instantaneous travel between locations. In the novel, 
teleportation occurs through ancient terebinth trees rather than technological 
means.


Terebinth – Ancient trees frequently mentioned in Scripture as places of 
covenant, worship, burial, refuge, and divine encounter. In the novel, they function 
as supernatural portals connecting distant locations.


Transfiguration – The supernatural transformation of a person's appearance or 
physical form.


Turba – Latin for "crowd," "mob," or "multitude." In the novel, the name refers to 
the elite military order serving the Global Community or the evil Nephilim.


U 

Ursula – Favor's roommate and one of her closest friends among the Hidden 
Ones.


V 

Vial – A necklace containing a small capsule of blood worn by Nephilim 
descendants beginning on their sixteenth birthday. The vial symbolizes both 
inheritance and identity.


W–Z 

No major glossary terms appear in Book One.

Ashworth, Amanda Page  of 175 175


	Summary
	Study Guide Overview
	Author Overview
	Plot Summary

	Background
	Literary Context

	Chapter Summaries & Analysis
	Prologue: Summary & Analysis
	Chapter 1 (A Finger Prick): Summary & Analysis
	Chapter 2 (A Lost Slipper): Summary & Analysis
	Chapter 3 (Footsteps of a Stranger): Summary & Analysis
	Chapter 4 (Beautiful Beasts): Summary & Analysis
	Chapter 5 (The Ginger Spy): Summary & Analysis
	Chapter 6 (A Fatal Attraction): Summary & Analysis
	Chapter 7 (The Edict): Summary & Analysis
	Chapter 8 (Up The Rabbit Hole): Summary & Analysis
	Chapter 9 (It’s Delicate): Summary & Analysis
	Chapter 10 (Liar, Liar): Summary & Analysis
	Chapter 11 (A Challenge): Summary & Analysis
	Chapter 12 (My Flower): Summary & Analysis
	Chapter 13 (Suffer the Little Ones): Summary & Analysis
	Chapter 14 (Real Power): Summary & Analysis
	Chapter 15 (A Tale of Two Tenets): Summary & Analysis
	Chapter 16 (Rags and Tatters): Summary & Analysis
	Chapter 17 (Another Wardrobe): Summary & Analysis
	Chapter 18 (Rainfall): Summary & Analysis
	Chapter 19 (Resistance): Summary & Analysis
	Chapter 20 (Restoration): Summary & Analysis

	Glossary

